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fall 2016 concerts

Program

Spell (1973)
Per Nørgård (b.1932)
The Secret Lives of Birds (2016) “World Premiere”
Greg D’Alessio (b.1963)

Seven Miniatures (1989)
Stephen Paulus (b.1949 - d.2014)
NoExit New Music Ensemble from left to right; James Praznik, James Rhodes, Luke Rinderknecht, Eric Gonzalez, Timothy Beyer,
Nicholas Underhill, Sean Gabriel, Nick Diodore and Cara Tweed.

Since it’s inception, the idea behind NoExit has been to serve as an outlet for the commission
and performance of contemporary avant-garde concert music. Now in our eighth season and
with well over sixty commissions to date, NoExit is going strong in our efforts to promote the
music of living composers and to be an impetus for the creation of new works. We have strived
to create exciting, meaningful and thought-provoking programs; always with the philosophy of
bringing the concert hall to the community (not the other way around) and by presenting our
programs in a manner which allows for our audience to really connect with the experience.........
free and open to the public in every sense.
For NoExit’s 2016-2017 concert season we’ve expanded our programming to include more
than twice the number of concerts than in previous years! We will continue to participate in
the NeoSonicFest and produce our successful series of exchange concerts with the St.Paul,
Minnesota based new music ensemble Zeitgeist, who we will be performing with in Cleveland
this January. And of course, unveiled before your very eyes, more newly commissioned pieces
will see their world premiere this season than you can shake a stick at.

III. Caprice
VI. Lament
VII. Toccata

Intermission

Out of...// (2016) “World Premiere”
Yuan-Keng Ling (b.1995)
Perpetuity (2016) “World Premiere”
Hong-Da Chin (b.1985)
78 (2006)
Jefferson Friedman (b.1974)

NoExit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
		

Thank you for your support.
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Spell
Spell, my second clarinet trio, was composed in 1973. There is a lapse of about twenty years
between the two works and much which was subconscious in me when I composed op. 15,
I had in the meantime found expression and had moreover been formulated in rational note
and rhythm constellations of an abstract kind (“the infinite series” from ar. 1960, the rhythmic
layers of “the golden section” from 1972, etc.). As indicated by the title the work aims at “casting
a spell” by “spelling”, which – expressed in notes – means that small motifs of few notes
gradually change in the course of numerous reappearances. When three instruments in this way
separately “spell” their way through one motif after another, it is evident that numerous kinds of
harmonies and melodies will develop. In that way one state after another appears, according
to the single stages of the “spelling”: secretive, lyrical, exhilarated, violent, melancholy, festive,
etc. – like cloud formations forming pictures and breaking up again: the forms are innumerable
and partly dependent on the listener’s creative imagination. Nevertheless the course of the work
can be described in broad outline – like a landscape from an aeroplane: the murmuring double
tempo of the introduction, a virtuoso pianolike part which gradually “breaks up” and reveals a
hectic conflict, released in a “grand” climax; this lasts, however, only for a short while and then
discloses a sensitive inside until an almost chaotic ‘furioso’ brings the movement – and the
work – to a close. At last, however, there is yet another ending where the drip of notes from the
beginning reappears, but on a new basis of sound and emotion: the circle proves to be a spiral.

He is, in more than one sense, the traveller in Danish music and his travels have taken him far,
so far, in fact, that he may appear to have travelled purely at random. The homely young Nørgård
who took shelter from modern chaos in what he termed ‘the universe of the Nordic mind’ may
be difficult to recognize in the kaleidoscopic and ambiguous Nørgård of the sixties. Or again in
the beauty-searching metaphysician of the seventies or in the expressionistic researcher of the
eighties. But by choosing the right focus you will not fail to see that the whole is saturated by the
same interests; all the travels have in fact been one and the same journey.
© Karl Aage Rasmussen

CoreyLives
Rubinof
(b.1983)
The Secret
Birds
The sounds of the playback are generated mostly from a series of short passages and doodads I
wrote, which Sean [Gabriel] recorded, and which were then manipulated digitally. In the process
of doing this, it struck me how much like birds a whole lot of flutes can sound. This led to the
title and to the inclusion of actual bird sounds into the piece (my favorite is the very close miked
hyper-active sounding little bird rocketing around in its cage). Part of this piece will also form a
component of a larger work currently underway for the fine folks at noexit. Many thanks to Tim for
putting the piece on, and to Sean for all his hard work, and to the birds wherever they may be.

- Per Nørgård

- G.D.

Per Nørgård

Corey Rubin (b.1983)
Greg D’Alessio

“The Traveller”

Greg D’Alessio is an Assistant professor of composition at
Cleveland State University, where he is also the coordinator
of the electronic and computer music program and the B.A.
degree focused in popular music. Among the honors and awards
recognizing his work as a composer, are a commission from
the Koussevitsky Foundation in the Library of Congress, The
Aaron Copland Prize, a Guggenheim Foundation fellowship, The
Cleveland Arts Prize in music, 2 Ohio Arts Council Individual Artist
Awards, the Board of Director’s Prize from the Society for electro-acoustic music (SEAMUS), The
Commuinity Partnership for Arts and Culture, and the Otto Ettinger fellowship to the Tanglewood
Music Festival.

Considering Per Nørgård the most prominent Danish composer
after Carl Nielsen is hardly a matter of hype. The principal witness to
this is his overwhelming musical oeuvre, a music of such originality
and profundity of thought that it is unparalleled in new Nordic music.
With his work distributed evenly throughout a wealth of musical genres, from symphonies, operas
and chamber music to film and theatre music, Per Nørgård’s production is a highly personal
travel document based on his endless incursions and excursions through the sonic labyrinths of
this world. A world which to Nørgård is not just a confusing conglomeration of events, of chaos
and irradicable suffering, but also an enchanted place, full of things to discover if you keep
your mind and your senses wide open: the unending variety in nature, the endless connections
between things, and not least the infinitely complex universe represented by any sound, no
matter how modest.

3

- G.D.
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Rubin (b.1983)
Seven Corey
Miniatures
Stephen Paulus was an immensely prolific composer whose voice can be heard across the
spectrum of contemporary classical music. Amongst his huge catalog of compositions, Seven
Miniatures is a personal favorite. For each movement, Paulus applies a narrow focus to
exploring the possibilities of using a very specific set of techniques and materials, the outcome
being a language that is unique to each miniature, a language which is all at once concise,
profoundly expressive and moving. In my mind, Seven Miniatures exemplifies this sort of ‘short
form’ writing at it’s very best.
On this evening’s concert noexit will be performing three of the seven miniatures. While each
movement is very much its own thing, there is an underlying current of tension and anxiety
which permeates throughout each of the miniatures. Caprice is a dynamic and taut work that is
performed entirely in pizzicato. Paulus uses harmonics and intervallic relationships built on 4ths
to create an otherworldly and haunting landscape for Lament to inhabit. Lastly, Toccata offers us
a frenzied, driven and frenetic finale.
- T.B.

Corey
Rubin (b.1983)
Stephen
Paulus
Stephen Paulus was a prolific American composer of classical
music. He wrote over 600 works for chorus, opera, orchestra,
chamber ensemble, solo voice, concert band, piano, and organ,
receiving premieres and performances throughout the world as
well as a Grammy nomination for Best Contemporary Classical
Composition in 2015 and 2016, which he won in 2016. His music
on Stephen Paulus: Far In The Heavens was also nominated
for a Grammy Award for Best Choral Performance in 2016 and Stephen Paulus: Three Places
of Enlightenment, Veil of Tears & Grand Concerto won a Grammy Award for Best Classical
Compendium in 2016. His musical style has been described by The New York Times as “lush
and extravagant,” and critics from the New York Times, Los Angeles Times, Cleveland Plain
Dealer Opera News, and many others have praised his work. The New Yorker described him as a
“bright, lyrical inventor whose music pulsates with a driving, kinetic energy.” He was a recipient of
both NEA and Guggenheim Fellowships.
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Beginning in 1979, fresh out of graduate school with a Ph.D. from the University of Minnesota,
he was commissioned by the Opera Theatre of Saint Louis and later went on to write a total of 12
operas with performances coming from the Boston Lyric Opera, Washington Opera, Minnesota
Opera, Sacramento Opera, The Berkshire Opera Company, and others.
With 55 orchestral works to his credit, Paulus served as a Composer in Residence with the
orchestras of Atlanta, Minnesota, Tucson and Annapolis. Conductors who premiered his works
include Osmo Vänskä, Christoph van Dohnanyi, Kurt Masur, Sir Neville Marriner, and Leonard
Slatkin. Orchestral commissions include a violin concerto for the Cleveland Orchestra and
William Preucil, a jazz concerto co-written with his son, Greg, for the Minnesota Orchestra as
well as organ concertos for the Phoenix Symphony and the Portland (Maine) Symphony.
Paulus wrote over 400 works for chorus ranging from his Holocaust oratorio, To Be Certain of
the Dawn, recorded by Minnesota Orchestra on the BIS label, to the poignant anthem, Pilgrims’
Hymn, sung at the funerals of Presidents Reagan and Ford. Both works were written with his
frequent collaborator and friend, librettist Michael Dennis Browne. His works have received
thousands of performances and recordings from such groups as The New York Choral Society,
L.A. Master Chorale, Robert Shaw Festival Singers, VocalEssence, Dale Warland Singers and
countless others. Notable works for vocalist and orchestra include commissions for Thomas
Hampson, Deborah Voigt, Samuel Ramey and Elizabeth Futral. Instrumental soloists who have
performed Paulus’ works range from Doc Severinsen and Leo Kottke to Robert McDuffie, William
Preucil, Lynn Harrell and Cynthia Phelps.
Paulus was a passionate advocate for the works and careers of his colleagues. In 1973 he cofounded the Minnesota Composers Forum, now known as the American Composers Forum, the
largest composer service organization in the U.S. He also served as the Symphony and Concert
Representative on the board of ASCAP from 1990 until 2014.

Stephen Paulus passed away in October, 2014 from complications of a stroke, but his music
continues to be frequently performed and described by critics as rugged, angular, lyrical, lean,
rhythmically aggressive, original, often gorgeous, moving, and uniquely American. The New
Yorker characterizes his music as having “impeccable technique and well-honed audience
appeal,” while The New York Times says “Mr. Paulus often finds melodic patterns that are fresh
and familiar at the same time...His scoring is invariably expert and exceptionally imaginative in
textures and use of instruments.”
- G.S
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Corey Rubin (b.1983)
Out of...//

Corey Rubin (b.1983)
Perpetuity

Sometimes a single series of two alternating notes can be enough to create an intriguing musical
landscape. In Yuan-Keng Ling’s piece Out of...//, each instrument adds a unique perspective to a
simple musical interval. This evokes a playful exchange between what is occurring on stage and
its perception by the audience as the composer and performers lead a journey to see just how
effectively art can be created out of a simple gesture.

In 2013, I was commissioned by Kaito Nakahori to wrote a solo soprano saxophone piece,
Longevity, that was inspired by Mount Fuji. Misanori Oishi, an excellent Japanese saxophonist,
premiered it in Tokyo, Japan for an event that commemorated the longevity of Mount Fuji.

- J.P.

CoreyLing
Rubin (b.1983)
Yuan-Keng
Yuan-Keng “Ernest” Ling is a composer/performer/filmmaker from Taiwan, studying at
Brandeis University. His music has been played by the Lydian String Quartet, Geoff Burleson and
David Russell Duo, Adam Marks, players from Sound Icon, Guerilla Opera, and the Taipei-based
ensemble NotforSale(非賣品).
As a composer, he is interested in collaboration as a creative process as well as engaging
musically in discussions about music as a modern art form. As a filmmaker, he is interested in
constructing a medium where music and film can co-exist in independent and co-constructive
ways, as well as finding ways to compose film from the angle of more or less an outsider. He
is the co-director of NotforSale, a Taipei-based ensemble that performs poetic songs, live film
music, as well as rock. In this ensemble he plays electric guitar, piano, cello, and sings. YuanKeng’s primary teachers for composition are David Rakowski, Eric Chasalow, Yu-Hui Chang, and
Wen-Pin Hope Lee. And for cello, he studies with Joshua Gordon.
- Y.K.L.

Commissioned by Gunnar Owen Hirthe, Perpetuity was inspired by the same idea of Longevity.
There is a duality in Perpetuity: the continuation of the line represents a staunch impulse that
lasts for an indefinite period; the different rhythmic accentuation symbolizes the instability of the
staunch impulse when dealing with temptation.  
Many thanks to Gunnar who helped tremendously with the many technical considerations when
writing for the bass clarinet.
- H.D.C.

Hong-Da Chin
Originally from Kajang, Malaysia, Hong-Da Chin has won the 47th
Annual BGSU Competitions, Young and Emerging Composer
Award at NEOSonicFest, Dolce Suono Ensemble Young
Composers Competition, and the 2014 PARMA Student Composers
Competition (finalist).
Chin’s music has been performed and read by the Cleveland
Chamber Symphony, the Orkiestra Muzyki Nowej (Poland), the Bowling
Green Philharmonia, Bel Canto Trio, Karr and Mattingly Duo, Orlando
Cela and read by the Toledo Symphony Orchestra, SOLI Chamber Ensemble, and Thelema Trio
among others.
Chin’s Two Broken Records, commissioned by Ogni Suono Saxophone Duo consists of Noa
Even and Phil Pierick, was recently toured in Europe and the Middle East. Cities include
Oldenberg and Berlin in Germany, Budapest in Hungary, Tel Aviv in Israel, Sibiu in Romania,
Brno in Czech Republic, Vienna in Austria, and Strasbourg (17th World Saxophone Congress) in
France.
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Recent performances of Chin’s music include A Withering Sunflower with Uneven Legs for
Chinese flute solo and 14 musicians at NEOSonicFest with Cleveland Chamber Symphony
under the baton of Steven Smith on March 2016 and at the Café MoMus concert at Cincinnati
Conservatory of Music under the baton of AikKhai Pung on October 2015, both featuring Chin
as the solo Chinese flutist. …the clock is ticking… for string quartet was performed at the 33rd
Asian Composers League International Festival and Conference on 2015 in the Philippines.
Chin’s folk opera The Mouse Deer and the Crocodile is currently being produced by the
Thompson Street Opera Company at the Box Theatre at Stage 773.
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Asian Composers League International Festival and Conference on 2015 in the Philippines.
Chin’s folk opera The Mouse Deer and the Crocodile is currently being produced by the
Thompson Street Opera Company at the Box Theatre at Stage 773.
Besides composing, Chin is also an active flute and Chinese flute player. He recently performed
at the Carnegie Hall, Alice Tully Hall, Lincoln Center, Metropolitan Museum of Art, Freer Gallery
of Art in Smithsonian Museum, Cutler Majestic Theatre in Boston, Jay Pritzker Pavilion and
Chicago Institute of Art in Chicago, Spoleto Festival USA in Charleston, SC, MGM Grand
Conference in Las Vegas, and Silesian Theatre in Katowice, Poland.
Chin earned his A.A from Del Mar College in Corpus Christi studying composition with Neil
Flory, and flute with Joy Kairies, B.M. from the University of Houston studying composition with
Rob Smith and flute with Jennifer Keeney, and M.M. from the University of Louisville studying
composition with Steve Rouse and flute with Kathy Karr. Chin is currently in his fourth year of
doctoral study at Bowling Green State University studying composition with Marilyn Shrude and
Mikel Kuehn. For more information, visit hongdachin.wordpress.com.
Beyond his musical activities, Chin is an avid badminton player and he likes to memorize cards in
his spare time. His best record of memorizing a deck of cards is 2 minutes and 4 seconds.
- H.D.C.

78
A perpetual rhythmic drive is one of the oldest and most successful compositional characteristics
in western music. From the contrapuntal works of J.S. Bach, straight through to the minimalist
trappings of Steve Reich, composers have always found inspiration in a rhythmically fixed idea
exciting a listener’s emotions. Pair this with a deep affection for rock n’ roll and a composition like
Jefferson Friedman’s 78 emerges.
With a sound world that vacillates between a hyper-kinetic blues riff and a constantly modulating
atonal barrage, Jefferson Friedman uses the idea of a constant rhythmic pulse and infuses it with
a unique emotional center and jazzy syncopation that allows this tapestry to find life in the 21st
century. As the sonic landscape of the piece evolves, a second more placid texture emerges
amidst the rhythmic chaos. Eventually, this placid texture takes over and the piece invites us to
listen and live in the unique world created when the instruments are finally still. Though the piece
is at rest, a question still remains. Will the rhythmic barrage continue, or has the piece found its
place in a realm of sonic respite?
- J.P.
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Jefferson Friedman
American composer Jefferson Friedman was born in 1974 in
Swampscott, Massachusetts. His music has been called “impossible
to resist” by The New York Times, and Sequenza 21 reports, “[Mr.
Friedman] goes a lot further toward sustaining interest and tension than
composers twice his age (and with Pulitzer Prizes).” His work has been
performed throughout the United States and abroad, most notably at the
Kennedy Center for the Performing Arts, Lincoln Center’s Alice Tully Hall and
Avery Fisher Hall, Carnegie Hall, the Hollywood Bowl, the Brooklyn Academy of Music, Columbia
University’s Miller Theatre, the Bowery Ballroom, (Le) Poisson Rouge, and the American
Academy in Rome. His piece, String Quartet No. 3, was nominated for a Grammy for “Best
Contemporary Classical Composition of the Year,” recorded as part of the Chiara String Quartet’s
2011 New Amsterdam Records album.
Mr. Friedman has been commissioned three times by Leonard Slatkin and the National
Symphony Orchestra; his works March, The Throne of the Third Heaven of the Nations
Millennium General Assembly, and Sacred Heart: Explosion were all written for the NSO. March
is a brief closing piece, commissioned by the orchestra as part of the Hechinger Encores series.
The Throne and Sacred Heart are the second and third sections of a planned orchestral trilogy
entitled In the Realms of the Unreal, each movement of which is based on the life and work of a
different American “outsider” or “visionary” artist.
The Throne is a musical depiction of Washington outsider artist James Hampton’s (1909—1964)
incredible sculptural work of the same name. After its premiere, The Washington Post described
the piece as having “ambitious scale and complexity” and The Washington Times proclaimed,
“Perhaps this country’s long drought of listenable classical music is now coming to an end.
This work, frankly, is a keeper.” The piece has subsequently been performed by the New York
Philharmonic at Lincoln Center’s Avery Fischer Hall, and by the Los Angeles Philharmonic at the
Hollywood Bowl.
In October 2007, the NSO commissioned and premiered a revised version of Mr. Friedman’s
Sacred Heart: Explosion. Sacred Heart: Explosion is based on the work of visionary artist
Henry Darger, of Chicago (1892—1972), and the original version of the piece was composed
while Mr. Friedman was still a student at Juilliard. After the premiere of the revised version, The
Washington Post hailed it as having, “truly eloquent moments,” and The Washington Times
reported that it was “thoroughly modern, highly intelligent music.” In June 2008, the Chicago
Symphony Orchestra presented the Chicago premiere of the piece. In addition, a live recording
of the National Symphony Orchestra’s premiere was included as the only non-visual artwork in
an exhibit called “Dargerism: Contemporary Artists and Henry Darger” at The American Folk
Art Museum in New York in 2008. The 16-minute piece was broadcast three times per hour
throughout the exhibit, and Mr. Friedman’s scores and score sketches were also on display.
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In addition to his works for orchestra, Mr. Friedman has written three string quartets for the
Chiara Quartet. His String Quartet No. 2 is published by G. Schirmer, Inc. as part of their New
American Voices series, and was recorded by the Corigliano Quartet for their Naxos debut CD.
String Quartets Nos. 2 and 3 are performed frequently. String Quartet No. 2 was featured with
new choreography by Brian Reeder at Columbia University’s Miller Theater, and selections from
both String Quartets Nos. 2 and 3 were performed at the Brooklyn Academy of Music, as part
of a festival honoring John Corigliano for his 70th birthday. In addition, the quartets have been
featured regularly on the Wordless Music Series in New York, which brings together classical
and indie rock or electronica artists for shared concerts. Of a performance of String Quartet No.
3 at the Tribeca New Music Festival opening concert in 2009, The New York Times reported
it to be, “a vital, imaginative 30-minute score, packed with unusual timbres, unabashedly rich
melodies (played meltingly by Ms. Cuckson and Ms. Sirota) and carefully worked-out themes.
Mr. Friedman’s quartets are finding plenty of performances; they already deserve to be heard as
classics of this decade.” String Quartets Nos. 2 and 3 have been recorded by the Chara Quartet,
released in 2011 by New Amsterdam Records.
In February 2009, Miller Theater presented an evening-length concert featuring only Mr.
Friedman’s music as part of its Composer Portraits series. The Portrait included the world
premiere of On in Love, a set of three genre-bending songs for former Shudder To Think singer
Craig Wedren, with the American Contemporary Music Ensemble (ACME). On in Love has since
received repeat performances as part of the Wordless Music Series at (Le) Poisson Rouge, at
Joe’s Pub, and at The Bowery Ballroom. In response to the piece, The New York Times wrote,
“Jefferson Friedman is one of the increasingly plentiful young composers who have found ways
to meld their classical music training with rock sensibilities, and his version of this blend is both
sophisticated and appealing. A Composer Portraits concert at the Miller Theater on Thursday
evening showed how it works. A striking element of Mr. Friedman’s music is that both his
classical and rock influences are almost always evident, but the balance between them is fluid.”
Mr. Friedman’s honors and awards include the Rome Prize Fellowship in Musical Composition,
the ASCAP Leo Kaplan Award, the BMI Student Composer Award, the ASCAP Morton Gould
Young Composer Award, the Palmer-Dixon Prize, and the top prize in the Juilliard Orchestra
Competition. He received his M.M. degree in music composition from The Juilliard School, where
he studied with John Corigliano, and his B.A. from Columbia University, where his teachers
included David Rakowski and Jonathan Kramer. His has also studied with George Tsontakis and
Christopher Rouse.
In addition to his work as a composer, Mr. Friedman has performed with rock bands, including
Shudder To Think, and has collaborated with the electronic music duo Matmos, contributing
string arrangements for their album The Rose Has Teeth In The Mouth Of A Beast. In 2012,
he moved to Los Angeles. Since then he has worked on a number of film, television and live
theatrical projects, including contributions to music by Craig Wedren, Deborah Lurie and Danny
Elfman.

Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland Heights with her husband, cellist Nicholas Diodore, and their young sons.

- J.F.
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James Rhodes, violist, is a sought after performer and music educator. He has performed

in concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra
program and he has also been a faculty member of The Cleveland Music School Settlement
where he taught viola/violin, and directed youth orchestras. He currently is the music director
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music,
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.

13

Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of
many awards before attending high school. He received his early musical instruction from
Geoffrey Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He
has taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.
As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist, Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory
of Music and the Indiana University School of Music, his principal teachers being William
Hebert and James Pellerite. Sean began his performing career in the 1980s with the Ohio
Chamber Orchestra and Cleveland Ballet Orchestra. Currently, Mr.Gabriel is the principal
flutist of the Blue Water Chamber Orchestra and the Cleveland Chamber Symphony,
Cleveland’s award-winning new music ensemble. With this group he has taken part in
dozens of world premiere performances and recordings including a Grammy Award-winning
recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, Angelin Chang.
Mr.Gabriel has been a member of the Erie Philharmonic Orchestra of Pennsylvania for two
decades and was the principal flutist of the Opera Cleveland Orchestra from 2002 to 2010.
He has also been a member of the Akron Symphony and performs regularly with the Bach
Festival Chamber Orchestra of Baldwin Wallace University.
Sean Gabriel serves on the music faculties of Baldwin Wallace University and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs.
He enjoys bringing rarely heard repertoire to the concert stage and has been an eager
supporter of local composers in premiering new works. Sean is proud to be a member of the
noexit ensemble, to further the promotion of new music in the Cleveland area and beyond.
Sean’s strong interest in music history has led to his appointment on the advisory board of
the Riemenschneider Bach Institute at Baldwin Wallage University where he has presented a
series of recitals featuring the complete flute sonatas of J.S.Bach. Mr.Gabriel has also given
lectures on music history at Cleveland-area high schools.
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Gunnar Owen Hirthe hails from Green Bay, Wisconsin and is currently a doctoral candidate
studying new music for clarinet at Bowling Green State University’s Doctoral Program in
Contemporary Music under the mentorship of Mr. Kevin W. Schempf.
Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty
ensembles in Wisconsin, Kentucky, Ohio, Michigan and Pennsylvania; with Arlo Guthrie at
Carnegie Hall in New York; and for contemporary classical composers such as David Maslanka,
David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, Michael Quell, Kieran McMillan,
Amy Williams, Roger Zahab, Mikel Kuehn and John McCowen. He was a soloist with the Green
Bay Youth Symphony, The Ohio State University Symphony Orchestra in Columbus, OH, the
Suburban Symphony Orchestra in Cleveland, OH, the Pittsburgh New Music Ensemble, and has
recently been appointed solo clarinetist with the noexit new music ensemble in Cleveland, OH.
As an educator, Gunnar has taught individuals from beginners to retirees and music students
from elementary to college. During his time at the Cleveland Institute of Music, he performed
and taught individual and group lessons via high-definition internet connection to various venues
throughout the United States as part of their nationally recognized Distance Learning Program.
While at The Ohio State and Bowling Green State Universities, Gunnar was a teaching assistant
for the clarinet studios, teaching applied clarinet to music majors and non-majors of all levels and
coaching woodwind chamber music ensembles. His current assignment is teaching Exploring
Music: A Social Experience where focus centers on connecting non-musicians with the sounds
and music they encounter everyday and providing a perspective to understand music in a social
context both historically and in today’s world.
Gunnar has earned bachelor’s degrees in music education and performance from the University
of Kentucky under Dr. Scott J. Wright; a master’s degree in performance from The Ohio State
University with Mr. James M. Pyne; and has a professional studies diploma from the Cleveland
Institute of Music with world-renowned clarinetist and former Principal Clarinet of the Cleveland
Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.
He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a
variety of concert music genres, has scored for ﬁlm, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, ﬂutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many
radio broadcasts throughout the country. He is currently working on several recording projects
including a vocal/electronic collaboration with composer Andrew Rindﬂeisch, and a CD project
featuring his “Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]

Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.
James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble,
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.
He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Assistant to the artistic director/composer Eric M. C. Gonzalez is a composer of solo works,
chamber pieces, electroacoustic, electronic music and works for film and theater. Eric is the
director and cellist of the string ensemble Forest City Chambers. Eric studied composition with
Andrew Rindfleisch and Greg D’Alessio, cello performance with David Allen Harrell of The
Cleveland Orchestra, and film music with Michael Baumgartner at Cleveland State University.
Ensembles Eric has composed for include Cleveland State University Chamber Orchestra, the
Cleveland State University Experimental Ensemble, the JACK Quartet, The Genkin Philharmonic.
In 2011 and 2012, the works Elliptical and A Priori Music No. 3 were recorded by engineer David
Yost at the Cleveland Composers’ Recording Institute at Cleveland State University.

Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Ft. Lauderdale.
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.
His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA
https://www.etsy.com/shop/EdwinWade

In 2014, Eric performed, arranged and composed music for the avant-garde mixed-genre
musical Tingle Tangle, which consists of works for cello, electronics, guitar, vocals and
percussion. Eric has composed music for plays with the Cleveland Theater company Theater
Ninjas, and Cleveland Public Theatre.
Eric won the noexit new music ensemble Commission Competition in 2011 and 2013, for which
he composed PILLS for solo piano, and Late Spring for piano quartet. In 2013, Eric was the
recipient of the Bain Murray Award for Composition.

21

22

Act one begins

Beck Center for the Arts

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impact to learn more.
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noexit would like to thank
Our fans and supporters
SPACES
Marilyn Ladd-Simmons
Martha Loughridge
Heights Arts
Rachel Bernstein
Andrew Rindfleisch
Vickie Kosarik
David Yost
Cleveland State University
Cuyahoga Arts and Culture for their generous support which helped make this
concert series possible

Stay Informed

noexitnewmusic.com
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