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Since it’s inception, the idea behind NoExit has been to serve as an outlet for the commission 

and performance of contemporary avant-garde concert music. Now in our eighth season and 
with well over sixty commissions to date, NoExit is going strong in our efforts to promote the 
music of living composers and to be an impetus for the creation of new works. We have strived 
to create exciting, meaningful and thought-provoking programs; always with the philosophy of 
bringing the concert hall to the community (not the other way around) and by presenting our 
programs in a manner which allows for our audience to really connect with the experience......... 
free and open to the public in every sense. 

For NoExit’s 2016-2017 concert season we’ve expanded our programming to include more 
than twice the number of concerts than in previous years! We will continue to participate in 
the NeoSonicFest and produce our successful series of exchange concerts with the St.Paul, 
Minnesota based new music ensemble Zeitgeist, who we will be performing with in Cleveland 
this January. And of course, unveiled before your very eyes, more newly commissioned pieces 
will see their world premiere this season than you can shake a stick at.

NoExit is grateful to have such an enthusiastic and engaged audience. We have so many 
extraordinary things in store for you, so keep listening!

                            Thank you for your support.
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Program

     Friday, January 13 at Happy Dog at the Euclid Tavern  7:30pm

Ann Millikan - Streams “Premiere”
Janika Vanderveide - The World is Maya “Premiere”

Per Bloland - Shadows of the Electric Moon

Intermission

Timothy Beyer - Shtetl “Premiere”
Gregory Theisen - Kite Sites

Marc Mellits - Black

Saturday, January 14 at Heights Arts  8pm

Ann Millikan - Streams “Premiere”
Janika Vanderveide - The World is Maya “Premiere”

Timothy Beyer - Shtetl “Premiere”
Marc Mellits - Black

Intermission

Carei Thomas - Sound Town (I & II)
Carei Thomas - Snellie

Mark Applebaum - The Metaphysics of Notation
James Praznik - Almost a New Man “Premiere”

Pat O’Keefe - Hello, Cleveland!

Sunday, January 15 at SPACES  12-5pm
(we will be performing the same set throughout the day)

Marc Mellits - Black
Carei Thomas - Sound Town (I & II)

Carei Thomas - Snellie
Mark Applebaum - The Metaphysics of Notation
James Praznik - Almost a New Man “Premiere”

Per Bloland - Shadows of the Electric Moon
Pat O’Keefe - Hello, Cleveland!



Ann Millikan

This World is Maya “Premiere”

Streams “Premiere”
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Streams was composed using a particular process, and one I haven’t tried before. I wrote 
it in streams, in complete silence, with each instrument’s music created independently from 
the others. Once I completed a solo I never looked at it again. I had no idea of the vertical 
relationships in the score, except for what I could hold in my memory, until I put the five voices 
together. In a way, this was a “chance” piece. I fully expected to edit like crazy once I integrated 
the whole, but to my surprise I needed to change very little.

Ann Millikan composes concert music for orchestra, chamber 
ensembles and choir, opera, experimental and interdisciplinary 
projects involving installation, theater, and dance. Rhythmic vitality 
is a powerful force in her music, stemming from previous years 
playing jazz, African, and Brazilian music. Her music is expressive 
and colorful, moving freely between atonal and tonal/modal 

languages. She creates rich orchestral textures that are characterized 

by layering, rhythmic, juxtaposition, and complex counterpoint.

This World is Maya arises out of the composer’s research into the nature of reality posed by 
near-death experiences. ‘Maya’ is a spiritual term in Sanskrit that means ‘illusion,’ as well as 
‘wisdom’. It connotes extraordinary power and suggests that many things are not what they 
seem. The work contains two pre-recorded soundscapes. One was recorded at the Minnesota 
Landscape Arboretum (on Meadowlark Trail), and the other was created using a mosquito and 
other sounds that whirr, buzz, and pierce. Images are by Ann Vandervelde.

- A.M.

- J.V.



Janika Vanderveide
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The music of Janika Vanderveide grows out of a vigorous 

dialogue between instinct and form. Her subtle, asymmetrical 
weave of pitches and rhythms has been described as “endlessly 
fascinating… ordered, yet timeless.” A native of Wisconsin, Ms. 
Vandervelde has written more than 90 works for orchestras, choirs, 
chamber ensembles, soloists, and the stage. 

Corey Rubin (b.1983)Shadows of the Electric Moon

Corey Rubin (b.1983)Per Bloland

In Shadows of the Electric Moon the timbral palette of the snare drum is altered in a number of 
ways. For most of the piece the drum is upside down, with the snare exposed. Various cymbals 
are brought into contact both with the drumhead and this exposed snare. In addition a sound 
exciter rests on the snare for the much of the piece. This sound exciter receives an audio signal 
from a computer, and attempts to reproduce that signal by vibrating the snare at the appropriate 
frequencies. The success of this endeavor is, of course, inherently limited.

Per Bloland is a composer of acoustic and electroacoustic music whose works have been 
described as having an “incandescent effect” with “dangerous and luscious textures.” His 
compositions range from short intimate solo pieces to works for large orchestra, and incorporate 
video, dance, and custom built electronics. He has received awards and recognition from 
national and international organizations, including SEAMUS/ASCAP, Digital Art Awards of Tokyo, 

ISCM, and SCI/ASCAP.  He was recently the recipient of a five 
month Musical Research Residency at IRCAM in Paris, France. 
Performers of his work include the Berkeley Symphony Orchestra, 
the ICE Ensemble, Bent Frequency, Insomnio, the Callithumpian 
Consort, Linea Ensemble, ECCE, and Inauthentica, among others. 
His music can be heard on the TauKay (Italy), Capstone, Spektral, 
and SEAMUS labels, and through the MIT Press.
 

Bloland is also the co-creator of the Electromagnetically-Prepared 
Piano, about which he has given numerous lecture/demonstrations 

and published a paper. He is currently an Assistant Professor of 
Technology and Music Theory at Miami University, Ohio. He received his D.M.A. in composition 
from Stanford University and his M.M. from the University of Texas at Austin.

- P.C.



5

Growing up I heard many accounts from family members about life in small rural villages (shtetls) 
in pre-World War II Poland. When Zeitgeist asked me to write a piece for them, these stories 
quickly came to mind. I decided to create a series of “impressions”—each one evocative of a 
particular aspect of my family’s experience prior to immigrating to this country. Shtetl is the first 
of what will be three such impressions. Together, the three works will form a concert suite. 

Corey Rubin (b.1983)Shtetl “Premiere”

Corey Rubin (b.1983)Timothy Beyer

See Personnel

Corey Rubin (b.1983)Kite Sites

Corey Rubin (b.1983)Gregory Theisen     

Kite Sites is a celebration of sound—a landscape of colors and shapes—diving, tailspinning, 
rising. 

Gregory Theisen is a composer, pianist, arranger and educator. 
His original compositions have been performed in Walker Arts 
Center, the International New Music Festival n Zagreb, the Lisbon 
Contemporary Music Festival and concerts in Germany and 
Belgium. As a music director, he has directed musical productions 
including Ordway Music Theater (I Won’t Dance; Into The Woods), 
Nautilus Music-Theater (Rough Cuts), History Theatre (Cow Girls; 
Mesabi Red), Ritz Theater (Venus by Chan Poling) and An Evening of 
Tony Sandler; Porter and Berlin). He has also performed with MN Orchestra, Guthrie Theater, 
and played about 100 Broadway productions at the Orpheum Theater.

- T.B.

- G.S.
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Corey Rubin (b.1983)Black

Marc Mellits

One of the greatest expressive qualities of “American minimalism” is its ability to clearly project 
a message of unfiltered excitement and joy during a performance. In Black (2008) for two bass 

clarinets, the act of changing the focal pitches and rhythmic accents of a scale allows Marc 
Mellits to invoke the pure essence of blues, funk, Irish traditional and just about anything in 
between.

Composer Marc Mellits is one of the leading American composers 
of his generation, enjoying hundreds of performances throughout 
the world every year, making him one of the most performed living 
composers in the United States. From Carnegie Hall and the 
Kennedy Center, to prestigious music festivals in Europe and the 
US, Mellits’ music is a constant mainstay on programs throughout 
the world. His unique musical style is an eclectic combination of driving 
rhythms, soaring lyricism, and colorful orchestrations that all combine to 

communicate directly with the listener. Mellits’ music is often described as being visceral, making 
a deep connection with the audience.  “This was music as sensual as it was intelligent; I saw 
audience members swaying, nodding, making little motions with their hands” (New York Press). 
He started composing very early, and was writing piano music long before he started formal 
piano lessons at age 6. He went on to study at the Eastman School of Music, Yale School of 
Music, Cornell University, and Tanglewood.  Mellits often is a miniaturist, composing works 
that are comprised of short, contrasting movements or sections. His music is eclectic, all-
encompassing, colourful, and always has a sense of forward motion.

Mellits’ music has been played by major ensembles across the globe and he has been 
commissioned by groups such as the Kronos Quartet, Orpheus Chamber Orchestra, Royal 
Concertgebouw Orchestra (Holland), Duo Assad, Bang On A Can All-Stars, Eliot Fisk, 
Canadian Brass, Nexus Percussion, Debussy Quartet, Real Quiet, New Music Detroit, Four-
In-Correspondence (National Symphony Orchestra), Musique En Roue Libre (France), Fiarì 
Ensemble (Italy), Percussions Claviers de Lyon (France), Third Coast Percussion, Talujon, the 
Society for New Music, Syracuse Symphony Orchestra, and the Albany Symphony’s Dog’s Of 
Desire.  Additionally, Mellits’ music has been performed, toured, and/or recorded by members of 
the Detroit Symphony, Atlanta Symphony, Boston Symphony, Chicago Symphony, Minneapolis 
Symhony, Brooklyn Philharmonic, eighth blackbird, Chamber Music Society of Lincoln Center, 

New Millenium Ensemble, Da Capo Chamber Players, and the American Modern Ensemble, 
among many others.

- J.P.
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Sound Town I & II and Snellie

On film, Mellits has composed numerous scores, including the PBS mini-series “Beyond 

The Light Switch” which won a 2012 Dupont-Columbia award, the most prestigious award in 
documentaries. Mellits also directs and plays keyboards in his own unique ensemble, the Mellits 
Consort. He was awarded the prestigious 2004 Foundation for Contemporary Arts Award. 
On CD, there are over 50 recorded works of Mellits‘ music that can be found on Black Box, 
Endeavour Classics, Cantaloupe, CRI/Emergency Music, Santa Fe New Music, Innova, & Dacia 
Music. Marc Mellits is an Assistant Proferssor of music at the University of Illinois at Chicago. He 
lives in Chicago with his wife and two daughters, and spends significant time in Romania.

- Andrew Russo & Gerald Blackhammer

Sound Town I & II and Snellie are graphically notated improvisational works. 

Carei Thomas has been associated for a number of years with the 

music, literary, visual arts, dance, recovery, neighborhood and 

Buddhist communities of the Twin Cities. His compositions exhibit a 
keen command of the western classical tradition and American jazz. 
He will bounce with ease from Coltrane to Satie, Prokofiev to Parker, 
utilizing all of music history to create his own unique creations. Almost 
without exception, his music is joyful, and often portrays people
or tableaux he conjures from the communities in which he has lived or
the people with whom he is playing.

Corey Rubin (b.1983)Carei Thomas

- G.S.
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Mark Applebaum

The Metaphysics of Notation

Free interpretation of abstract symbols has been a hallmark of an artist’s expressive process 
since the dawn of humanity. However, the act of making these interpretations in real-time, 
not to mention using an absurd amount of visual stimulus to do so, is only possible thanks to 
multimedia technology. Mark Applebaum’s The Metaphysics of Notation (2010) seeks to 

deconstruct and reinterpret the way in which musicians are trained to respond to certain symbols 
and then, by placing these symbols in a series of abstract collages, force a group of players to 
improvise and audibly bend their understanding of music in front of you, the audience.

Mark Applebaum is Associate Professor of Composition and Theory 
at Stanford University. He received his Ph.D. in composition from the 
University of California at San Diego where he studied principally with 
Brian Ferneyhough. His solo, chamber, choral, orchestral, operatic, 
and electroacoustic work has been performed throughout the United 
States, Europe, Africa, and Asia with notable premieres at the Darmstadt 
summer sessions.

- J.P.
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Almost a New Man was commissioned by the No Exit New Music Ensemble as part of their 
excellent mission to reinvigorate the spirit of new music in the city of Cleveland. If this were solely 
a piece of music, it could be correct that James Praznik and Derrik Balogh, the main character in 
the film, are responsible for everything that you will see and hear during this piece. However, this 
is a film just as much as it is a new musical work. In this context, gone are the days of solitude 
while being creative. Instead they are replaced by days of incredible physical strain endured in 
the pursuit of matching a vision to a finished work, and in realizing that vision there are many 
people among my family and friends who deserve my heartfelt thanks. 

This version of the film, readapted for the members of Zeitgeist, creates a new identity for 
the work by focusing the live musical element on different thematic aspects of the film when 
compared to the original cello score from 2011. These new musical associations are ones that I 
hope will illuminate fresh elements of the work with both its original audience and new viewers.  
Thank you to No Exit and Zeitgeist for this opportunity.

Hello, Cleveland! is inspired by the Frank Gehry building in Cleveland.

See Personnel 

See Guest Bio

ubin (b.1983)

ubin (b.1983)

ubin (b.1983)

ubin (b.1983)

Almost a New Man “Premiere”

Hello, Cleveland!

James Praznik

Pat O’Keefe

- J.P.

- J.C.
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ubin (b.1983)Special Guest - Zeitgeist

Zeitgeist’s mission is to bring newly created music to life with performances that engage and 
stimulate. A quartet of musicians animated by a spirit of adventure and collaboration, Zeitgeist 
presents works of substance with passion and integrity, and strives to forge new links between 
musicians and music lovers through concerts, commissions, recordings, and dialogue with our 

audience.

Ensemble Biography

Lauded for providing “a once-in-a-lifetime experience for adventurous concertgoers,” Zeitgeist 
is a new music chamber ensemble comprised of two percussion, piano and woodwinds. One of 
the longest established new music groups in the country, Zeitgeist commissions and presents a 
wide variety of new music for audiences in the Twin Cities and on tour. Always eager to explore 
new artistic frontiers, Zeitgeist collaborates with poets, choreographers, directors, visual artists 
and sound artists of all types to create imaginative new work that challenges the boundaries of 
traditional chamber music. The members of Zeitgeist are: Heather Barringer, percussion; Patti 
Cudd, percussion; Pat O’Keefe, woodwinds; Nicola Melville, piano.

Zeitgeist has maintained a fierce dedication to the creation of new music for the past three 
decades, commissioning more than 400 works and collaborating with emerging composers and 
some of the finest established composers of our time, including Frederic Rzewski, Terry Riley, 
John Cage, Pauline Oliveros, Paul Dresher, Mark Applebaum, Arthur Kreiger, Scott Lindroth, 
Pamela Madsen, Edie Hill, Libby Larsen, John Luther Adams, Jin Hi Kim, Mary Ellen Childs, 
Martin Bresnick, Harold Budd, La Monte Young, Guy Klucevsek, and Chinary Ung. Zeitgeist’s 
upcoming commissioning projects include new works by Mary Ellen Childs, Davu Seru, Andrew 
Rindfleisch, and Pamela Z.

Further, Zeitgeist has earned an international reputation for superb craftsmanship, virtuosic 
performance, and an innovative approach to the presentation of contemporary music. Highlights 
include Sound Stage by Paul Dresher (2001), a music-theater work featuring Zeitgeist and a 17-
foot high musical pendulum, Walker Art Center premieres of Pine Eyes by Martin Bresnick (2006) 
and The Making of Americans by Anthony Gatto and Jay Scheib (2008), a 30th anniversary 

celebration (2008) Glancing Back/Charging Forward: 30 Years of Groundbreaking Music 
featuring the world premieres of works by 30 Minnesota composers, For the Birds (2010), an 
evening-length chamber suite with narration by composer Victor Zupanc and humorist Kevin 



Kling, the premiere of Spiral XIV “Nimmitta” (2012) by Cambodian American composer Chinary 
Ung, and Saint Paul Food Opera (2016), a dining and music collaboration between composer 
Ben Houge and five Saint Paul chefs. Upcoming collaborations include Crocus Hill: A Ghost 
Story, a macabre tale of a house possessed brought to life with chamber music, narration, and 
video, by composer Julie Johnson and author Cheri Johnson.

Zeitgeist presents a full season of events for audiences in the Twin Cities. Highlights of the 
2016-2017 season at Studio Z include For the Birds (with Kevin Kling and Victor Zupanc), a 
celebration of the release of a recording of this work; Saint Paul Food Opera, a dining and music 
collaboration between composer Ben Houge and five Saint Paul chefs; Here and There, featuring 
Zeitgeist and No Exit New Music Ensemble (Cleveland) performing music by Ann Millikan, Tim 
Beyer, Greg Theisen, James Praznik, Janika Vandervelde, and Randy Bauer; Playing it Close 
to Home, featuring works by Mary Ellen Childs plus winning compositions from our ever-popular 
Eric Stokes Song Contest; Zeitgeist Early Music Festival, a four-day festival celebrating the music 
of Lou Harrison; and Zeitgeist and Spitting Image Collective, featuring new works by Katherine 
Bergman, Daniel Nass, and Josh Clausen. Other performances and projects include Lowertown 
Listening Sessions (a monthly performance/discussion series), educational residencies with the 
Perpich Center for Arts Education, a residency in Cleveland, and regional tours of For the Birds 
and Summer Rain (with Nirmala Rajasekar). Active at home and throughout the state, Zeitgeist 
will present 40-45 performances, conduct numerous educational activities, and carry out several 
workshops to develop new work.

Zeitgeist has developed several audience-building programs designed to create connections 
with communities, diversify audiences and encourage individuals to participate in the creative 
process of music-making. These programs include the Eric Stokes Song Contest (amateur 
composition contest), Making Music Outside the Lines (new music performance activities for 
high school students) and A New Music Stew (a long-term composition project with students 
from St. Paul Conservatory for Performing Arts). In addition, Zeitgeist operates Studio Z, a 
performance space where audiences, composers, and new music performers can come together 
to experience the music of our time. Studio Z is home to most of Zeitgeist’s local performances 
and also hosts new music performances by other local artists throughout the year. 
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Zeitgeist Personnel

Percussionist Heather Barringer joined Zeitgeist in 1990. She 
graduated from the University of Wisconsin, River Falls with 
a bachelor’s in Music Education in 1987 and studied at the 
University of Cincinnati-College Conservatory, studying with 
Allen Otte from 1988-90.  In addition to performing and recording 
with Zeitgeist, she is a member of Mary Ellen Child’s ensemble, 
Crash, and has worked with many Twin Cities organizations, 

including Nautilus Music Theater Ensemble, The Dale Warland 
Singers, Theatre de la Jeune Lune and Ten Thousand Things 

Theater.

Woodwind player Pat O’Keefe is a graduate of Indiana 
University, the New England Conservatory and the University of 

California, San Diego. In San Diego, he performed regularly with 
the new music ensemble SONOR as well as with the San Diego 

Symphony, and he has performed and recorded with many noted 
new music groups around the country, including the California 
EAR Unit, the Cleveland New Music Associates and Ensemble 

Sospeso in New York. Pat can also be heard performing 
regularly with the Brazilian ensembles Brasamba and Batucada 

do Norte (of which he is the co-founder and co-director), 
the world music group Music Mundial and the improvisation 
ensemble AntiGravity. He is currently on the faculty of the 
University of Wisconsin-River Falls.
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US-based New Zealand pianist Nicola Melville has been 

described as “having an original and intelligent musical mind” 
(Waikato Times), “a marvelous pianist who plays with splashy 
color but also exquisite tone and nuance” (American Record 
Guide), and “the sort of advocate any composer would love” 
(Dominion Post). Her live performances and recordings have 
been broadcast on Canadian, U.S., New Zealand, South African 

and Chinese radio, and she has been involved in numerous 

interdisciplinary projects with dancers, filmmakers and visual 
artists, including performances at the Kennedy Center, 
Washington DC, and Weill Recital Hall at Carnegie Hall. Recent 
performances include solo appearances and residencies in 
Chile, New Zealand, Ohio, Florida, Chicago, Vermont and New 
York City, and several collaborations with cellist Jeff Zeigler 
(formerly of the Kronos Quartet), violinist Chris Otto of the JACK quartet, and various members 
of the Minnesota, Detroit, Boston, and Saint Paul Chamber orchestras. Upcoming engagements 
will feature performances in Birka, Sweden, Helsinki, Wyoming, Arizona, Colorado, Oregon, New 
York and a tour of New Zealand. She is also working on a multi-phased recording project with 
the prolific New Zealand/UK composer, Christopher Norton, and will be creating new works with 
Berlin-based media artist, Mark Coniglio.

Dr. Patti Cudd is active as a percussion soloist, chamber 
musician and educator. In addition to performing with Zeitgeist, 
she teaches percussion and new music studies at the University 
of Wisconsin-River Falls and the College of St. Benedict/
St. Johns University. Other diverse performing opportunities 
have included Sirius, red fish blue fish, CRASH, the Minnesota 
Contemporary Ensemble, SONOR, Minnesota Dance Theatre 
and the Borrowed Bones Dance Theater. She received a 

Doctor of Musical Arts in Contemporary Musical Studies at the 
University of California studying with Steven Schick, Masters 

of Music at the State University of New York at Buffalo where 
she worked with Jan Williams, undergraduate studies at the 
University of Wisconsin-River Falls and studied in the soloist 
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Nicola attended Victoria University School of Music, Wellington, where she studied with Judith 
Clark, and then earned Masters and Doctorate degrees from the Eastman School of Music, 

studying with Rebecca Penneys. Nicola won both the National Concerto Competition and the 
Auckland Star Concerto Competition while in New Zealand, and has been a prizewinner in 
several competitions in the U.S., including being the winner of the SAI Concerto Competition at 
the Chautauqua Music Festival. While at Eastman, Nicola was awarded the Lizzie T. Mason prize 
for Outstanding Graduate Pianist, and the Performer’s Certificate. She has won grants from such 
organizations as Meet the Composer, Creative New Zealand, the Argosy Fund for Contemporary 
Music, and the Jerome Composers Commissioning Program for the commissioning and 
performance of new music. Nicola has recorded for the Innova and Equilibrium labels, including 
a CD of thirteen new solo pieces dedicated to her, entitled “Melville’s Dozen.” Nicola is Associate 
Professor at Carleton College, Minnesota, where she heads the piano and chamber music 
programs, and is Artistic Co-Director of the Chautauqua Music Festival Piano Program in New 
York.
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Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding 
“nuance and character in every part of the phrase”. As a musician, she embraces the classical 
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member 
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert 
halls throughout the United States and abroad.

After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse 

violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato 
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute 
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her 
most influential teachers.

Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and 
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and 
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland 
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s 
Suburban Symphony.

An avid educator, Cara has maintained a private violin studio for over ten years. She has been on 
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement. 

Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music 
Academy. Cara also enjoys conducting and coaching chamber music and has given Master 
Classes throughout the United States.

Cara lives in Cleveland Heights with her husband, cellist Nicholas Diodore, and their young sons.
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James Rhodes, violist, is a sought after performer and music educator. He has performed 
in concerts throughout the United States and Europe. He has studied with teachers Dr. David 
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland 
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton, 
and a master’s degree in viola performance from the Cleveland Institute of Music. While 
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently 
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber 
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of 
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served 
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra 
program and he has also been a faculty member of The Cleveland Music School Settlement 
where he taught viola/violin, and directed youth orchestras. He currently is the music director 
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music, 
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches 

classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber 
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending 
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established 
a reputation as a very talented cellist. He won several competitions and was the recipient of 
many awards before attending high school. He received his early musical instruction from 
Geoffrey Lapin of the Indianapolis Symphony.

Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a 
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in 
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff 
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine 
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and 
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a 
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet 
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in 
the master-classes of Paul Katz and Gary Hoffman.

Mr. Diodore participated in several well-known summer music festivals. He was one of the 
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he 
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber 
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music 
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the 
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties 
include regular performances of solo and chamber music. He also serves on the board of 
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England 

Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and 
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new 
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall 
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts 
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He 
has taught piano at Mount Union College and Hiram College, and has performed on numerous 
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and  the 
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio 
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The 

Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko, 
Richard King, and pianist Randall Hodgkinson.
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Flutist, Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory 
of Music and the Indiana University School of Music, his principal teachers being William 
Hebert and James Pellerite. Sean began his performing career in the 1980s with the Ohio 
Chamber Orchestra and Cleveland Ballet Orchestra. Currently, Mr.Gabriel is the principal 
flutist of the Blue Water Chamber Orchestra and the Cleveland Chamber Symphony, 
Cleveland’s award-winning new music ensemble. With this group he has taken part in 
dozens of world premiere performances and recordings including a Grammy Award-winning 
recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, Angelin Chang. 
Mr.Gabriel has been a member of the Erie Philharmonic Orchestra of Pennsylvania for two 

decades and was the principal flutist of the Opera Cleveland Orchestra from 2002 to 2010. 
He has also been a member of the Akron Symphony and performs regularly with the Bach 
Festival Chamber Orchestra of Baldwin Wallace University.

Sean Gabriel serves on the music faculties of Baldwin Wallace University and the Cleveland 
State University, where he is a frequent recitalist in both solo and chamber music programs. 
He enjoys bringing rarely heard repertoire to the concert stage and has been an eager 
supporter of local composers in premiering new works. Sean is proud to be a member of the 
noexit ensemble, to further the promotion of new music in the Cleveland area and beyond. 
Sean’s strong interest in music history has led to his appointment on the advisory board of 
the Riemenschneider Bach Institute at Baldwin Wallage University where he has presented a 
series of recitals featuring the complete flute sonatas of J.S.Bach. Mr.Gabriel has also given 
lectures on music history at Cleveland-area high schools.
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Gunnar Owen Hirthe hails from Green Bay, Wisconsin and is currently a doctoral candidate 
studying new music for clarinet at Bowling Green State University’s Doctoral Program in 
Contemporary Music under the mentorship of Mr. Kevin W. Schempf. This distinguished program 
is focused on the artistic specialization of music from the 20th and 21st centuries from traditional 
to experimental and avant-garde to electronic. He is currently working on his dissertation titled 
Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This research aims to bring 
further understanding to the world of music inspired by cultures other than what we experience 
in the Western art music tradition and what these intersections mean to these composers, the 
performer and their audiences.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and 
faculty ensembles in Wisconsin, Kentucky, Ohio, Michigan, Pennsylvania and Indiana; with Arlo 
Guthrie at Carnegie Hall in New York; and for contemporary classical composers such as David 
Maslanka, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, Michael Quell, Kieran 
McMillan, Amy Williams, Roger Zahab, Mikel Kuehn and John McCowen. He was a soloist with 
the Green Bay Youth Symphony, The Ohio State University Symphony Orchestra in Columbus, 
OH, the Suburban Symphony Orchestra in Cleveland, OH, the Pittsburgh New Music Ensemble, 
and has recently been appointed solo clarinetist with the No Exit New Music Ensemble in 
Cleveland, OH.

Gunnar currently holds the position of Clarinet Faculty at the Flint Institute of Music. He has 
taught individuals from beginners to retirees and music students from elementary to college. 

During his time at the Cleveland Institute of Music, he performed and taught individual and group 
lessons via high-definition internet connection to various venues throughout the United States 
as part of their nationally recognized Distance Learning Program. While at The Ohio State and 
Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios, 

teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind 
chamber music ensembles. His current assignment is teaching Exploring Music: A Social 
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Experience where the focus centers on connecting non-musicians with the sounds and music 
they encounter everyday and providing a perspective to understand music in a social context 
both historically and currently.

Gunnar has earned Bachelor’s Degrees in Music Education and Performance from the University 
of Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio 
State University with Mr. James M. Pyne; and has a Professional Studies Diploma from the 
Cleveland Institute of Music where he studied with world-renowned clarinetist and former 
Principal Clarinet of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland 
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and 
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for 
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens 
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was 
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new 
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis 
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West 
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar 
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia 
Symphony, and in the pit of Broadway’s Legally Blonde. 

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning 
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums 
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin 

Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist 
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the 
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew 

up in Shaker Heights and is delighted to call the Lomond neighborhood home once again. 
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a 

composer and performer in an eclectic range of musical mediums. He has composed for a 
variety of concert music genres, has scored for film, dance, and has produced many works in the 
electronic music idiom, which have garnered him acclaim. As a performer, he was the 
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop. 
He received his Masters of Music degree in music composition from Cleveland State University. 

Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such 
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and 
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge 
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His 
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many 

radio broadcasts throughout the country. He is currently working on several recording projects 
including a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project 
featuring his “Amputate” series of electroacoustic works. 

The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was 
music”.  – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work 
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive 
music, James has composed music for concerts, stage productions and commercial videogames. 
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s 
Recording Institute, and received honors such as the University of Akron Outstanding Composer 
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray 

Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!” 
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he 
received recordings of his pieces made by some of today’s leading virtuosi. He has been 
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland 
Ingenuity Festival.  His music has been performed at E.J. Thomas Hall, Cleveland State 
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland 
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of 
other composers’ music, James has performed on The Ohio State University new music concerts, 
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New 
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble, 
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent 
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he 
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip 
Thomson) , and has recently received a master’s degree in composition at Cleveland State 
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is 
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and 

Yu-Hui Chang.
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Assistant to the artistic director/composer Eric M. C. Gonzalez is a composer of solo works, 
chamber pieces, electroacoustic, electronic music and works for film and theater. Eric is the 
director and cellist of the string ensemble Forest City Chambers. Eric studied composition with 
Andrew Rindfleisch and Greg D’Alessio, cello performance with David Allen Harrell of The 
Cleveland Orchestra, and film music with Michael Baumgartner at Cleveland State University.

Ensembles Eric has composed for include Cleveland State University Chamber Orchestra, the 
Cleveland State University Experimental Ensemble, the JACK Quartet, The Genkin Philharmonic. 
In 2011 and 2012, the works Elliptical and A Priori Music No. 3 were recorded by engineer David 

Yost at the Cleveland Composers’ Recording Institute at Cleveland State University.

 In 2014, Eric performed, arranged and composed music for the avant-garde mixed-genre 
musical Tingle Tangle, which consists of works for cello, electronics, guitar, vocals and 

percussion. Eric has composed music for plays with the Cleveland Theater company Theater 
Ninjas, and Cleveland Public Theatre.

Eric won the noexit new music ensemble Commission Competition in 2011 and 2013, for which 
he composed PILLS for solo piano, and Late Spring for piano quartet. In 2013, Eric was the 
recipient of the Bain Murray Award for Composition.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and 
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern 
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Cleveland Heights 
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA

https://www.etsy.com/shop/EdwinWade
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Act one begins

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE

Cuyahoga Arts & Culture (CAC) uses public dollars 
approved by you to bring arts and culture to every 
corner of our County. From grade schools to senior 
centers to large public events and investments to 
small neighborhood art projects and educational 
outreach, we are leveraging your investment for  
everyone to experience.

Visit cacgrants.org/impact to learn more.

Your Investment:  
Strengthening Community

Beck Center for the Arts
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Our fans and supporters
Sean Watterson
The Happy Dog

The Euclid Tavern

Heights Arts
Rachel Bernstein

SPACES

Christina Vassallo
Marilyn Ladd-Simmons

Martha Loughridge

Cuyahoga Arts and Culture for their generous support which helped make this concert series 
possible

noexit would like to thank



noexitnewmusic.com noexitnewmusic
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The best way to let us know that you like what we’re doing
 is with your generous support.

noexit is a 501(c)(3) organization so any donation that you make is tax 

deductible.

Please visit our newly designed website to donate and stay informed
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