NoExit New Music

Ensemble from left to right; James Praznik, James Rhodes, Luke Rinderknecht, Eric Gonzalez, Timothy Beyer,
Nicholas Underhill, Sean Gabriel, Nick Diodore and Cara Tweed.

Since it’s inception, the idea behind NoExit has been to serve as an outlet for the commission
and performance of contemporary avant-garde concert music. Now in our eighth season and
with well over sixty commissions to date, NoExit is going strong in our efforts to promote the
music of living composers and to be an impetus for the creation of new works. We have strived
to create exciting, meaningful and thought-provoking programs; always with the philosophy of
bringing the concert hall to the community (not the other way around) and by presenting our
programs in a manner which allows for our audience to really connect with the experience.........
free and open to the public in every sense.
For NoExit’s 2016-2017 concert season we’ve expanded our programming to include more
than twice the number of concerts than in previous years! We will continue to participate in
the NeoSonicFest and produce our successful series of exchange concerts with the St.Paul,
Minnesota based new music ensemble Zeitgeist, who we will be performing with in Cleveland
this January. And of course, unveiled before your very eyes, more newly commissioned pieces
will see their world premiere this season than you can shake a stick at.
NoExit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
Thank you for your support.
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Program

Friday, January 12 at Wolfs Gallery

Duo No. 2 - Bohuslav Martinů
God Bless the Child - Billie Holiday and Arthur Herzog, Jr.
Tzimtzum “World Premiere” - Joshua Musikantow

Intermission

Suburb - Colin Holter
The grace of presence - Jennifer Higdon
Varied Trio - Lou Harrison

Saturday, January 13 at Heights Arts and Sunday, January 14 at SPACES

No Exit for Zeitgeist “World Premiere” - Nicholas Underhill
Spiral XIV “NImitta” - Chinary Ung

Intermission

Tzimtzum “World Premiere” - Joshua Musikantow
Found Again, Secure in Migration - Eric M. C. Gonzalez
Blurred - Bill Ryan
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Duo No.2 for Violin and Cello opens with the fast paced, high
energy of the Allegretto and moves to the evocative, haunting and
at times ethereal Adagio, and ends with the visceral, Bartok-tinged
Poco allegro. This piece epitomizes so much of what is unique and
wonderful about Martinu’s work.

Duo No.2 - Bohuslav Martinů

God Bless the Child - Billie Holiday / Arthur Herzog Jr.
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He earned his BM in Music Composition and BA in English at Lawrence University, his MA
in Music Composition at the University at Buffalo, and his PhD in Music Composition at the
University of Minnesota. His dissertation advisor was the acclaimed Scottish New Complexity
composer, James Dillon. He also studied with Cort Lippe, Jeffrey Stadelman, Phillip Bodin,
Joanne Metcalf, Alex Lubet, Douglas Geers, and Jason Hoogerhyde.

Joshua Musikantow (b.1981) is a twin-cities composer, author, and
percussionist whose music has been performed in concerts and festivals in England, France,
Sweden, the Czech Republic, and across the United States. He has written commissioned works
for Noriko Kawaii, Zeitgeist, No Exit, Strains New Music Ensemble, Duo Gelland, Without Fear
of Wind or Vertigo, The Spitting Image Collective, The Gregorian Singers, the Artemis Vocal
Ensemble, members of the Chicago symphony orchestra, James Dillon’s Contemporary Music
Workshop, among many others. He has been a recipient of the McKnight Artist Fellowship,
the JFund award, the Zeitgeist call for scores, the FCA emergency grant, and is one of the
central figures and founding members of 113, a small, independent new music organization that
champions underperformed, cutting edge music by living composers. He was a former editor of
the Tropos literary magazine, former editor-in-chief of the Wit literary magazine, and runner-up for
the Hicks prize in poetry.

Tzimtzum, Hebrew for “contraction”, is a concept in the Lurianic
Kabbalah that states that in order for God to create a space for
lesser spiritual and physical planes to exist, God must contract,
or conceal his/herself. The expanding of creation is thus a divine
withdrawal. Each new creation emerges from the space created in
God’s wake. However, traces of the divine still remain, surrounding
everything.

Corey
Rubin (b.1983)
Tzimtzum
- Joshua
Musikantow

This version, transcribed by Roger Janotta, gives a 21st century audience the unique ability to
experience the emotional impact of Dolphy’s creation in a live setting.

Classic songs have an ability to resonate in one way or another with every thoughtful listener.
Billie Holiday’s song God Bless the Child, created by her and Arthur Herzog Jr. following an
intense ght Holiday had with her mother over money, is a classic that inspired an impressive
list of composers and performers to put their own creative spin on her work. Eric Dolphy’s
interpretation, a bass clarinet solo from his 1963 album “Here and There”, perfectly accentuates
the original’s representation of both the “sacred and profane” and adds a fragile intensity that
magni es everything great about the 1939 original.

The word ‘prolific’ is an understatement when applied to Martinů’s
body of work. He wrote quickly - composing Duo No.2 in four days
- and has an extensive catalogue of more than 400 opus numbers
to show for it. Even being diagnosed with stomach cancer in 1958 didn’t seem to slow down his
output. Martinů composed around thirty pieces in the year preceding his death. Written in June July of 1958, Duo No.2 is among his final works.
Widely considered to be the greatest Czech composer of his time, Bohuslav Martinů (b.1890
- d.1959) was born in the small Bohemian-Moravian border town of Policka. Because of his
father’s position as the town’s fire watchman and bell ringer, Martinů spent his early years living
with his family in cramped quarters situated at the top of a church bell tower. A popular anecdote
states that as a result of his unusual childhood surroundings, a listener can hear a ‘bell sound’
in all of Martinu’s pieces. You can still visit the room where he grew up which has since been
turned into a museum.
Despite periodic visits to the Czech Republic, Martinů spent most of his adult life as an
expatriate, calling both Paris and the United States home for a time. This is no doubt largely due
to the Nazi occupation of the Czech Republic followed by the Soviet presence in his homeland.
I’ve always thought that part of Martinu’s brilliance as a composer was his ability to write in
so many varied mediums and his remarkable aptitude to assimilate and adapt a wide range
of genres and styles of music into his own compositions. Whether he incorporated Baroque
counterpoint, neo-classicism, Czech folk melodies, impressionism, jazz or took a page from
Debussy’s, Stravinky’s or Bartok’s book, his works always clearly resonated in his own singular
voice. Who else would compose a Charleston to be performed with kitchen utensils?
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Alternate tuning systems have been a hallmark of his musical language through out his
career. He has been especially involved in an emerging tuning paradigm known as Regular
Temperament Theory. Many of his works also feature original text.
Scores to his works, Gespensterfelder, Lisp, and Autochrome Lumière are currently available at
113collective.com.

Suburb - Colin Holter
Cleveland-based and Minnesota ex-pat Colin Holter serves as
the General Manager of the Northern Ohio Youth Orchestra and
the Managing Editor at 113 Composers Collective. Suburb is a
reflection on the complex, contradictory feeling of the composer’s
return, after fifteen years in urban apartments, to a tract house
with vinyl siding. The piece is dedicated to Patti Cudd and Stuart
Saunders Smith, two inspirations.

The grace of presence - Jennifer Higdon
Jennifer Higdon is a major figure in contemporary Classical music,
receiving the 2010 Pulitzer Prize in Music for her Violin Concerto and
a 2010 Grammy for her Percussion Concerto. Higdon enjoys several
hundred performances a year of her works, and blue cathedral is one
of America’s most performed contemporary orchestral works, with
more than 600 performances worldwide since its premiere in 2000.
Higdon’s most current project is an opera based on the best-selling
novel, Cold Mountain by Charles Frazier. It was premiered by the Santa
Fe Opera in August of 2015 and will travel to Opera Philadelphia, Minnesota Opera and North
Carolina Opera. Higdon holds the Rock Chair in Composition at The Curtis Institute of Music in
Philadelphia. Her music is published exclusively by Lawdon Press. The grace of presence was
written for percussionist Evelyn Glennie as part of her 50 for 50 commissioning project.
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(b.1983)
Varied Corey
Trio - Rubin
Lou Harrison

Varied Trio was written in 1987 for the Abel- Steinberg-Winant
Trio. The five movements demonstrate a number of compositional
concerns exhibited by Harrison throughout his career, including
the synthesis of world music traditions, use of Renaissance and
Baroque musical forms and the use of newly invented or found
instruments.

Lou Harrison was one of the most inventive and individual of
American composers. His music is noted for it’s pervasive
integration of Native American and Asian musical in uences and its emphasis on melody and
rhythm, often avoiding harmony altogether. His family moved
from Oregon when he was nine, and continued to move frequently around the San Francisco
Bay area. The very diverse musical atmosphere of San Francisco was the primary formative
force in his life. He could hear Cantonese opera; Gregorian chant; Spanish, Mexican, and NativeAmerican music; and jazz and classical music. The San Francisco Public Library, with its strong
music department, enabled him to take armloads of music home to study. He studied jazz piano,
Gregorian chant, and conducting while in high school. He took Henry Cowell’s course on «Music
of the World’s Peoples,» further studying counterpoint and composition with Cowell.

He and John Cage both wrote percussion-dominated music and found new percussion
instruments in automobile junkyards and import shops; one of their discoveries was the wonderful
pitched ringing sound produced by brake drums. Harrison eventually went to the University of
California at Los Angeles to work with its dance department. While there, he
was a composition pupil of Arnold Schoenberg. Harrison had already developed a love of
Renaissance and earlier music. He adopted the old dance form “estampie,” a word he translates
as “stampede” for his own stamping, highly rhythmic fast movements.

In 1943, he moved to New York where he worked as a musician and writer. It was the unhappiest
period of his life; he did not like the place, and found it dif cult to make a living, although he did
write some 300 music reviews for the Herald Tribune from 1944 to 1947. He developed a stomach
ulcer and finally had a nervous breakdown. During this period, he made the acquaintance of
Charles Ives and assisted the aged composer by editing and preparing for performances. Ives’
Third Symphony, which Harrison conducted at its premiere. Ives assisted Harrison financially
when needed and, when the Third Symphony won the Pulitzer Prize in Music, Ives gave Harrison
half the money.

The 1947 nervous breakdown resulted in Harrison deciding to change his compositional style.
He began to imitate the sounds of gamelan orchestra, which he had rst heard at the 1939 Golden
Gate Exposition. He studied Harry Partch’s theoretical book Genesis of a Music (a gift from Virgil
Thomson) and was convinced to adopt various forms of just-intonation rather than the standard
12-note scale. (He says he wishes musicians were numerically trained, so that he could say, for
instance, “Cellos, you gave me a 10/9 there; please give me a 9/8 instead.”)
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Harrison subsequently resumed his high productivity, returned to the West coast in 1951 to
settle for life in Aptos, California and continued to write music sounding primarily “Pan-Paci c”
in style, often for unusual combinations of instruments. He rst visited Asia in 1961 at a world
music symposium, afterward, he became interested in establishing gamelan orchestras in North
America, and devised an “American gamelan” made by his partner William Colvig from readily
obtainable materials. He went on to write hundreds of compositions, and his works are often
recorded. Harrison developed a system of musical organization based around melodic shapes he
calls “melodicles” and analogous rhythmic patterns (“rhythmicals”) and durations (“icti controls”).
Lou Harrison died in 2003 en route to an Ohio festival dedicated to performances of his works. - Joseph Stevenson

No Exit for Zeitgeist - Nicholas Underhill
No Exit for Zeitgeist was written in 2017 to celebrate the collaboration of the two new music
ensembles, Zeitgeist and No Exit. If the title is a little threatening, just remember that in No Exit
we’ve had to live with that title for 10 years and nobody has gone really over the edge yet. The
combined ensemble has unusual redundancies, with 3 percussionists and 2 clarinets and 2
keyboards, as well as the more usual single flute and strings. I wanted to highlight the particular
abilities of the talented players in the groups. There are indirect references to pieces by Saariaho
and Andy Rindfleisch, in particular, as well as other solo pieces I have heard played in our
concerts.
The piece is based on a single scale, a hybrid of Mixolydian and Harmonic minor. At the
beginning, the scale is used as a melodic idea, spread out over multiple octaves. As it progresses,
it becomes a chord. The first statement of the chord is thoughtful, but becomes gradually more
rhythmic and insistent. In the middle section of the piece, there are solos in the cello, duos and
trios with the clarinets and flute, bowed cymbals and vibraphone, solos on viola, piano joined by
keyboard on celeste setting, and solo violin. Then the phalanx of percussionists starts to take
over. It is joined by a reiteration of the original spread out scales and chords. At the very end
there is sort of a ‘holiday leftover’ soup in which the solos are all mixed together. It all ends in a
glorious crash.
See Personnel for Bio
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ubin“(b.1983)
Spiral XIV
Nlmitta” - Chinary Ung

A Cambodian-American composer, Chinary Ung combines traditional
Cambodian and Western elements in his works. It is a hallmark of
Chinary Ung’s music to refer to Southeast Asian traditions insofar
as the sound world often contains similar figurative gestures (like
microtonal bends) and modal scales. Spiral XIV invokes ensemble
traditions such as the Khmer Pinpeat and Balinese Gamelan through
its use of mallet instruments and bells in the two percussion parts.
In some ways, these are the surface aspects that align this music with Ung’s native Cambodia,
but the deep structure lies in the spiritual association of the voice. As musicians perform their
instruments and vocalize they engage in two simultaneous threads of inquiry associated with a
single character, each of equal weight and importance. The challenge of inhabiting these multiple
simultaneous dimensions is akin to a transcendental spiritual exercise. In Pali the word Nimitta
means a sign or image received through meditation. This image could be of the future or the
past, or it may be a manifestation of ultimate consciousness. Nimitta is the result of a practice, or
discipline, not unlike that which is required to perform the music.

(b.1983)
Found ubin
Again,
Secure in Migration - Eric M. C. Gonzalez

Found Again, Secure In Migration consists of three short pieces about monumental life
transitions. A Recent Distant Past (mvt 1) is about the consistency and reliability of home,
the familiarity of life, and reminiscing on separation. A Forward Moving Pilgrimage (mvt 2) is
filled with a sense of wonder at new opportunities, while questioning our fortitude in the face of
impending brutal winter climate. Fortunate Companions (mvt 3) applauds our connection and
support for each other as we cross and traverse geography with love and confidence, ready
and eager to contribute to our new community. We know where we came from, and we can see
clearly where we are headed.
See Personnel for Bio
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Blurred - Bill Ryan
Blurred is to be performed by piano and any additional instruments.
All instruments perform from the score and play mostly in eight notes,
deciding on their own what pitches and when to perform. However, the
pitches they choose must be sounding in the piano part.
Rhythm and tempo should be exact although performers may anticipate
or delay pitches in the piano part. The duration of the composition can
also be free. Measures or sections may be repeated as the ensemble
determines. The overall effect should be to produce a “blur” or “haze” of sound.
For the past twenty-five years Bill Ryan has been a tireless advocate of contemporary music.
Through his work as a composer, conductor, producer and educator, he has engaged audiences
throughout the country with the music of our time. He has won the American Composers
Forum Champion of New Music Award, the Michigan Governor’s Award in Arts Education, the
Distinguished Contribution to a Discipline Award at Grand Valley State University, and was a
finalist for the Michigan Distinguished Professor of the Year award.
Bill’s compositions have roots in minimalism, jazz and popular music. His music is energetic,
evocative and deeply personal, and has been described as “…constantly threatening to burst at
the seams, were those seams not so artfully structured...rarely has music this earthy been so
elegant.” [Gramophone Magazine]. His music has been performed in major cities and venues
across the country including at le Poisson Rouge, Galapagos, Symphony Space, and Lincoln
Center (New York), Woodruff Arts Center (Atlanta), the Atlas (Washington D.C.), Constellation
(Chicago), MOCAD and the Max M. Fisher Center (Detroit), Initman Theater (Seattle), Hobby
Center (Houston), and internationally in Europe, Asia, South America, and Australia. His music
has received awards from Meet the Composer, ASCAP, and New Music USA.
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ubin (b.1983)
Special Guest - Zeitgeist

Zeitgeist’s mission is to bring newly created music to life with performances that engage and
stimulate. A quartet of musicians animated by a spirit of adventure and collaboration, Zeitgeist
presents works of substance with passion and integrity, and strives to forge new links between
musicians and music lovers through concerts, commissions, recordings, and dialogue with our
audience.
Ensemble Biography

Lauded for providing “a once-in-a-lifetime experience for adventurous concertgoers,” Zeitgeist
is a new music chamber ensemble comprised of two percussion, piano and woodwinds. One of
the longest established new music groups in the country, Zeitgeist commissions and presents a
wide variety of new music for audiences in the Twin Cities and on tour. Always eager to explore
new artistic frontiers, Zeitgeist collaborates with poets, choreographers, directors, visual artists
and sound artists of all types to create imaginative new work that challenges the boundaries of
traditional chamber music. The members of Zeitgeist are: Heather Barringer, percussion; Patti
Cudd, percussion; Pat O’Keefe, woodwinds; Nicola Melville, piano.

Zeitgeist has maintained a fierce dedication to the creation of new music for the past three
decades, commissioning more than 400 works and collaborating with emerging composers and
some of the finest established composers of our time, including Frederic Rzewski, Terry Riley,
John Cage, Pauline Oliveros, Paul Dresher, Mark Applebaum, Arthur Kreiger, Scott Lindroth,
Pamela Madsen, Edie Hill, Libby Larsen, John Luther Adams, Jin Hi Kim, Mary Ellen Childs,
Martin Bresnick, Harold Budd, La Monte Young, Guy Klucevsek, and Chinary Ung. Zeitgeist’s
upcoming commissioning projects include new works by Mary Ellen Childs, Davu Seru, Andrew
Rindfleisch, and Pamela Z.
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Further, Zeitgeist has earned an international reputation for superb craftsmanship, virtuosic
performance, and an innovative approach to the presentation of contemporary music. Highlights
include Sound Stage by Paul Dresher (2001), a music-theater work featuring Zeitgeist and a 17foot high musical pendulum, Walker Art Center premieres of Pine Eyes by Martin Bresnick (2006)
and The Making of Americans by Anthony Gatto and Jay Scheib (2008), a 30th anniversary
celebration (2008) Glancing Back/Charging Forward: 30 Years of Groundbreaking Music
featuring the world premieres of works by 30 Minnesota composers, For the Birds (2010), an
evening-length chamber suite with narration by composer Victor Zupanc and humorist Kevin

Kling, the premiere of Spiral XIV “Nimmitta” (2012) by Cambodian American composer Chinary
Ung, and Saint Paul Food Opera (2016), a dining and music collaboration between composer
Ben Houge and five Saint Paul chefs. Upcoming collaborations include Crocus Hill: A Ghost
Story, a macabre tale of a house possessed brought to life with chamber music, narration, and
video, by composer Julie Johnson and author Cheri Johnson.
Zeitgeist presents a full season of events for audiences in the Twin Cities. Highlights of the
2016-2017 season at Studio Z include For the Birds (with Kevin Kling and Victor Zupanc), a
celebration of the release of a recording of this work; Saint Paul Food Opera, a dining and music
collaboration between composer Ben Houge and five Saint Paul chefs; Here and There, featuring
Zeitgeist and No Exit New Music Ensemble (Cleveland) performing music by Ann Millikan, Tim
Beyer, Greg Theisen, James Praznik, Janika Vandervelde, and Randy Bauer; Playing it Close
to Home, featuring works by Mary Ellen Childs plus winning compositions from our ever-popular
Eric Stokes Song Contest; Zeitgeist Early Music Festival, a four-day festival celebrating the music
of Lou Harrison; and Zeitgeist and Spitting Image Collective, featuring new works by Katherine
Bergman, Daniel Nass, and Josh Clausen. Other performances and projects include Lowertown
Listening Sessions (a monthly performance/discussion series), educational residencies with the
Perpich Center for Arts Education, a residency in Cleveland, and regional tours of For the Birds
and Summer Rain (with Nirmala Rajasekar). Active at home and throughout the state, Zeitgeist
will present 40-45 performances, conduct numerous educational activities, and carry out several
workshops to develop new work.
Zeitgeist has developed several audience-building programs designed to create connections
with communities, diversify audiences and encourage individuals to participate in the creative
process of music-making. These programs include the Eric Stokes Song Contest (amateur
composition contest), Making Music Outside the Lines (new music performance activities for
high school students) and A New Music Stew (a long-term composition project with students
from St. Paul Conservatory for Performing Arts). In addition, Zeitgeist operates Studio Z, a
performance space where audiences, composers, and new music performers can come together
to experience the music of our time. Studio Z is home to most of Zeitgeist’s local performances
and also hosts new music performances by other local artists throughout the year.
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Zeitgeist Personnel

Percussionist Heather Barringer joined Zeitgeist in 1990. She
graduated from the University of Wisconsin, River Falls with
a bachelor’s in Music Education in 1987 and studied at the
University of Cincinnati-College Conservatory, studying with
Allen Otte from 1988-90. In addition to performing and recording
with Zeitgeist, she is a member of Mary Ellen Child’s ensemble,
Crash, and has worked with many Twin Cities organizations,
including Nautilus Music Theater Ensemble, The Dale Warland
Singers, Theatre de la Jeune Lune and Ten Thousand Things
Theater.
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Woodwind player Pat O’Keefe is a graduate of Indiana
University, the New England Conservatory and the University of
California, San Diego. In San Diego, he performed regularly with
the new music ensemble SONOR as well as with the San Diego
Symphony, and he has performed and recorded with many noted
new music groups around the country, including the California
EAR Unit, the Cleveland New Music Associates and Ensemble
Sospeso in New York. Pat can also be heard performing
regularly with the Brazilian ensembles Brasamba and Batucada
do Norte (of which he is the co-founder and co-director),
the world music group Music Mundial and the improvisation
ensemble AntiGravity. He is currently on the faculty of the
University of Wisconsin-River Falls.

Dr. Patti Cudd is active as a percussion soloist, chamber
musician and educator. In addition to performing with Zeitgeist,
she teaches percussion and new music studies at the University
of Wisconsin-River Falls and the College of St. Benedict/
St. Johns University. Other diverse performing opportunities
have included Sirius, red fish blue fish, CRASH, the Minnesota
Contemporary Ensemble, SONOR, Minnesota Dance Theatre
and the Borrowed Bones Dance Theater. She received a
Doctor of Musical Arts in Contemporary Musical Studies at the
University of California studying with Steven Schick, Masters
of Music at the State University of New York at Buffalo where
she worked with Jan Williams, undergraduate studies at the
University of Wisconsin-River Falls and studied in the soloist

US-based New Zealand pianist Nicola Melville has been
described as “having an original and intelligent musical mind”
(Waikato Times), “a marvelous pianist who plays with splashy
color but also exquisite tone and nuance” (American Record
Guide), and “the sort of advocate any composer would love”
(Dominion Post). Her live performances and recordings have
been broadcast on Canadian, U.S., New Zealand, South African
and Chinese radio, and she has been involved in numerous
interdisciplinary projects with dancers, filmmakers and visual
artists, including performances at the Kennedy Center,
Washington DC, and Weill Recital Hall at Carnegie Hall. Recent
performances include solo appearances and residencies in
Chile, New Zealand, Ohio, Florida, Chicago, Vermont and New
York City, and several collaborations with cellist Jeff Zeigler
(formerly of the Kronos Quartet), violinist Chris Otto of the JACK quartet, and various members
of the Minnesota, Detroit, Boston, and Saint Paul Chamber orchestras. Upcoming engagements
will feature performances in Birka, Sweden, Helsinki, Wyoming, Arizona, Colorado, Oregon, New
York and a tour of New Zealand. She is also working on a multi-phased recording project with
the prolific New Zealand/UK composer, Christopher Norton, and will be creating new works with
Berlin-based media artist, Mark Coniglio.
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Nicola attended Victoria University School of Music, Wellington, where she studied with Judith
Clark, and then earned Masters and Doctorate degrees from the Eastman School of Music,
studying with Rebecca Penneys. Nicola won both the National Concerto Competition and the
Auckland Star Concerto Competition while in New Zealand, and has been a prizewinner in
several competitions in the U.S., including being the winner of the SAI Concerto Competition at
the Chautauqua Music Festival. While at Eastman, Nicola was awarded the Lizzie T. Mason prize
for Outstanding Graduate Pianist, and the Performer’s Certificate. She has won grants from such
organizations as Meet the Composer, Creative New Zealand, the Argosy Fund for Contemporary
Music, and the Jerome Composers Commissioning Program for the commissioning and
performance of new music. Nicola has recorded for the Innova and Equilibrium labels, including
a CD of thirteen new solo pieces dedicated to her, entitled “Melville’s Dozen.” Nicola is Associate
Professor at Carleton College, Minnesota, where she heads the piano and chamber music
programs, and is Artistic Co-Director of the Chautauqua Music Festival Piano Program in New
York.
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Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland Heights with her husband, cellist Nicholas Diodore, and their young sons.
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Violist James Rhodes is a sought after performer and music educator. He has performed in
concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra
program and he has also been a faculty member of The Cleveland Music School Settlement
where he taught viola/violin, and directed youth orchestras. He currently is the music director
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music,
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of
many awards before attending high school. He received his early musical instruction from
Geoffrey Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He
has taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory
of Music and the Indiana University School of Music, his principal teachers being William
Hebert and James Pellerite. Sean began his performing career in the 1980s with the Ohio
Chamber Orchestra and Cleveland Ballet Orchestra. Currently, Mr.Gabriel is the principal
flutist of the Blue Water Chamber Orchestra and the Cleveland Chamber Symphony,
Cleveland’s award-winning new music ensemble. With this group he has taken part in
dozens of world premiere performances and recordings including a Grammy Award-winning
recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, Angelin Chang.
Mr.Gabriel has been a member of the Erie Philharmonic Orchestra of Pennsylvania for two
decades and was the principal flutist of the Opera Cleveland Orchestra from 2002 to 2010.
He has also been a member of the Akron Symphony and performs regularly with the Bach
Festival Chamber Orchestra of Baldwin Wallace University.
Sean Gabriel serves on the music faculties of Baldwin Wallace University and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs.
He enjoys bringing rarely heard repertoire to the concert stage and has been an eager
supporter of local composers in premiering new works. Sean is proud to be a member of the
noexit ensemble, to further the promotion of new music in the Cleveland area and beyond.
Sean’s strong interest in music history has led to his appointment on the advisory board of
the Riemenschneider Bach Institute at Baldwin Wallage University where he has presented a
series of recitals featuring the complete flute sonatas of J.S.Bach. Mr.Gabriel has also given
lectures on music history at Cleveland-area high schools.
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Clarinetist Gunnar Owen Hirthe hails from Green Bay, Wisconsin and is currently a doctoral
candidate studying new music for clarinet at Bowling Green State University’s Doctoral Program
in Contemporary Music under the mentorship of Mr. Kevin W. Schempf. This distinguished
program is focused on the artistic specialization of music from the 20th and 21st centuries
from traditional to experimental and avant-garde to electronic. He is currently working on his
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This
research aims to bring further understanding to the world of music inspired by cultures other
than what we experience in the Western art music tradition and what these intersections mean to
these composers, the performer and their audiences.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and
faculty ensembles in Wisconsin, Kentucky, Ohio, Michigan, Pennsylvania and Indiana; with Arlo
Guthrie at Carnegie Hall in New York; and for contemporary classical composers such as David
Maslanka, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, Michael Quell, Kieran
McMillan, Amy Williams, Roger Zahab, Mikel Kuehn and John McCowen. He was a soloist with
the Green Bay Youth Symphony, The Ohio State University Symphony Orchestra in Columbus,
OH, the Suburban Symphony Orchestra in Cleveland, OH, the Pittsburgh New Music Ensemble,
and has recently been appointed solo clarinetist with the No Exit New Music Ensemble in
Cleveland, OH.

Gunnar currently holds the position of Clarinet Faculty at the Flint Institute of Music. He has
taught individuals from beginners to retirees and music students from elementary to college.
During his time at the Cleveland Institute of Music, he performed and taught individual and group
lessons via high-definition internet connection to various venues throughout the United States
as part of their nationally recognized Distance Learning Program. While at The Ohio State and
Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
chamber music ensembles. His current assignment is teaching Exploring Music: A Social
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Experience where the focus centers on connecting non-musicians with the sounds and music
they encounter everyday and providing a perspective to understand music in a social context
both historically and currently.
Gunnar has earned Bachelor’s Degrees in Music Education and Performance from the University
of Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio
State University with Mr. James M. Pyne; and has a Professional Studies Diploma from the
Cleveland Institute of Music where he studied with world-renowned clarinetist and former
Principal Clarinet of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a
variety of concert music genres, has scored for film, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many
radio broadcasts throughout the country. He is currently working on several recording projects
including a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project
featuring his “Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble,
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Assistant to the artistic director/composer Eric M. C. Gonzalez is a composer of solo works,
chamber pieces, electroacoustic, electronic music and works for film and theater. Eric is the
director and cellist of the string ensemble Forest City Chambers. Eric studied composition with
Andrew Rindfleisch and Greg D’Alessio, cello performance with David Allen Harrell of The
Cleveland Orchestra, and film music with Michael Baumgartner at Cleveland State University.
Ensembles Eric has composed for include Cleveland State University Chamber Orchestra, the
Cleveland State University Experimental Ensemble, the JACK Quartet, The Genkin Philharmonic.
In 2011 and 2012, the works Elliptical and A Priori Music No. 3 were recorded by engineer David
Yost at the Cleveland Composers’ Recording Institute at Cleveland State University.
In 2014, Eric performed, arranged and composed music for the avant-garde mixed-genre
musical Tingle Tangle, which consists of works for cello, electronics, guitar, vocals and
percussion. Eric has composed music for plays with the Cleveland Theater company Theater
Ninjas, and Cleveland Public Theatre.
Eric won the noexit new music ensemble Commission Competition in 2011 and 2013, for which
he composed PILLS for solo piano, and Late Spring for piano quartet. In 2013, Eric was the
recipient of the Bain Murray Award for Composition.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Cleveland Heights
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA
https://www.etsy.com/shop/EdwinWade
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Act one begins

Beck Center for the Arts

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impact to learn more.
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noexit would like to thank
Our fans and supporters
Michael Wolf
Wolfs Gallery
Heights Arts
Rachel Bernstein
Christina Vassallo
Marilyn Ladd-Simmons
SPACES
Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little Fund for their
generous support which helped make this concert series possible.
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noexitnewmusic

The best way to let us know that you like what we’re doing
is with your generous support.
noexit is a 501(c)(3) organization so any donation that you make is tax
deductible.
Please visit our newly designed website to donate and stay informed

noexitnewmusic.com
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