NoExit New Music Ensemble from left to right; James Praznik, James Rhodes, Luke Rinderknecht, Eric Gonzalez, Timothy Beyer,
Nicholas Underhill, Sean Gabriel, Nick Diodore and Cara Tweed.

Since it’s inception, the idea behind NoExit has been to serve as an outlet for the commission
and performance of contemporary avant-garde concert music. Now in our tenth season and
with well over eighty commissions to date, NoExit is going strong in our efforts to promote the
music of living composers and to be an impetus for the creation of new works. We have strived
to create exciting, meaningful and thought-provoking programs; always with the philosophy of
bringing the concert hall to the community (not the other way around) and by presenting our
programs in a manner which allows for our audience to really connect with the experience.........
free and open to the public in every sense.
NoExit’s 2018-2019 season is a milestone for the ensemble because it marks our ten year
anniversary! The time has gone by quickly and we’ve really enjoyed performing for you over
this last decade. We’ll be ushering in our tenth year with a bang, starting this September
when NoExit is pleased to be welcoming back Cleveland our frequent partners in crime, the
St.Paul, Minnesota-based new music ensemble Zeitgeist along with special guests Ars Futura
(Cleveland) and Transient Canvas (Boston). This season NoExit will also be presenting two
concert series devoted to all new world premiere works from Cleveland area composers and a
series of programs which will celebrate the life, legacy and music of the great Czech-American
composer Ladislav Kubik. Additionally, the ensemble will be participating in the NeoSonicFest,
the CUSP Festival, performing winter solstice concerts at The Museum of Natural History….. and
that’s just the tip of the iceberg.
NoExit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
Thank you for your support.
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Upcoming Events
Cleveland Composers Series I
noexit will be joined by Patchwork in presenting a program of all new world premiere works by Cleveland
composers. This is the first of a two-part series and will feature works by Ty Emerson, Colin Holter, HongDa Chin, James Praznik and Timothy Beyer.
Cleveland State University - Friday, November 30 at 8pm in Drinko Recital Hall
The Bop Stop - Saturday, December 8 at 3pm
SPACES - Friday, December 14 at 8pm

Cleveland Composers Series II
This is the second installment of our series designed to shine the spotlight on some of the amazing
composers that call Cleveland home. Featuring brand new world premiere music by Keith Fitch, Buck
McDaniel, Chris Auerbach-Brown, Nasim Khourassani and Greg D’Alessio.
Heights Arts - Feb 15 at 7pm
SPACES - Saturday, February 16 at 8pm
There will be one more concert in this series to be announced soon.

noexit presents Patti Cudd
noexit welcomes percussionist extraordinaire Patti Cudd who will be performing electro-acoustic pieces
from her recent 2-CD Innova release, EOS. This will be a truly captivating and unique concert experience.
Appletree Books - Thursday, March 28 at 7pm
The Bop Stop - Friday, March 29 at 8pm
Heights Arts - Saturday, March 30 at 7pm

The Music of Ladislav Kubik
In honor of the great (and unfortunately late) Czech-American composer Ladislav Kubik, noexit will be
presenting a concert series dedicated entirely to his music. The program will feature the world premiere of
a brand new piece by Ladislav (his last completed work). Please join us as we celebrate this remarkable
man and his amazing legacy.
Cleveland State University - Monday, April 15 at 8pm in Drinko Recital Hall
Heights Arts - Friday, April 19 at 7pm
SPACES - Saturday, April 20 at 8pm
This list is by no means complete. Please visit our website where you can find up-to-the-moment concert
listings.
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Monday, September 17th, 2018, Drinko Recital Hall
Cleveland State University

Program
American Monster (2018) World Premiere
for Sinfonietta Orchestra
Andrew Rindfleisch (b.1963)
I. An Immoral Stench Wins the Day
II. The Largest Crowds in the History of the Universe
III. March of the Cowardly Sycophants
IV. Interlude: Reminiscence
V. Cruelty is Fun!
VI. Supporters, Friends and Loyalists: Racists, Bigots, Homophobes, Neo-Nazis, Fox News, Regular Nazis,
White Supremacists, Traitors, Right-Wing Radio Hosts, the National Rifle Association, Islamophobes, Neo-Confederates,
the Ku Klux Klan, White Nationalists, the Republican Party, Evangelical Christians, the National Football League, AntiAnti-Semites, Murderous Dictators, Authoritarian Governments, and Various Xenophobes

VII. Enemies: Everyone Else
Personnel
Flutes I and II: Sean Gabriel (noexit), Madeline Lucas Tolliver (Ars Futura)
Clarinet/Bass Clarinet I: Pat O’Keefe (Zeitgeist)
Clarinet/Bass Clarinet II: Gunnar Owen-Hirthe (noexit)
Clarinet/Bass Clarinet III: Amy Advocate (Transient Canvas)
Trumpet: Jon Nelson (Guest Artist)
Trombone: Paul Ferguson (Guest Artist)
Pianos I and II: Shuai Wang (Ars Futura), Nicola Melville (Zeitgeist)
Pianos III and IV: Geoffrey Burleson (Guest Artist), Nicholas Underhill (noexit)
Percussion I and II: Luke Rinderknecht (Ars Futura/noexit), Heather Barringer (Zeitgeist)
Percussion III and IV: Matt Sharrock (Transient Canvas), Patti Cudd (Zeitgeist)
Violins I and II: Cara Tweed (noexit), Mari Sato (Ars Futura)
Viola: James Rhodes (noexit)
Cellos I and II: Nicholas Diodore (noexit), Robert Nicholson (Ars Futura)
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Running with the Devil (2018) World Premiere
for Video/Audio Media

Greg D’Alessio (b.1963)

intermission

The People United Will Never Be Defeated! (1975)
36 Variations on a Chilean Song
for Solo Piano

Frederic Rzewski (b.1938)
Geoffrey Burleson, Piano

A few words about tonight’s program………
As of late I think that we have all in one way or another been reminded as to how fragile and
potentially transient democracy can be. It is made strong and permanent only by our careful
custodianship. So much of the vitality of our democracy lies in our freedom to live as we like,
to believe as we like, and, when compelled to do so, speak out in protest. There is of course a
long and storied history of protest music and NoExit is pleased to be presenting to you tonight
what is perhaps one of the greatest expressions of protest through music, Frederic Rzewski’s
masterpiece of dissent, The People United Will Never Be Defeated!. In addition to this iconic and
rarely performed piece, the program will also feature two new additions to the protest canon,
Andrew Rindfleisch’s American Monster and Greg D’Alessio’s Running with the Devil. Enjoy this
evening of music and remonstration! (TB)
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Composer Andrew Rindfleisch has enjoyed a career in music that has also included
professional activity as a conductor, pianist, vocalist, improviser, record producer, radio show
host, educator, and concert organizer. As a composer, he has produced over 80 works for the
concert hall, including solo, chamber, vocal, orchestral, brass, and wind music, as well as a
large catalog of choral music. His music is regularly performed throughout the country and
abroad with recent premieres and recording project collaborations with the JACK Quartet,
Alarm Will Sound, the San Antonio Chamber Choir, the Meridian Arts Ensemble, and Clocks
In Motion Percussion, among many others.
Mr. Rindfleisch is the recipient of the Rome Prize, a John Simon Guggenheim Fellowship, the Aaron Copland Award,
and the Koussevitzky Foundation Fellowship from the Library of Congress. Over forty other prizes and awards have
followed honoring his music. He holds degrees from the University of Wisconsin at Madison (Bachelor of Music), the
New England Conservatory of Music (Master of Music), and Harvard University (PhD), and is currently head of music
composition studies at Cleveland State University.
American Monster is a work whose genesis began with a commission from the Zeitgeist new music ensemble in
Minneapolis, Minnesota. With the commission, came a request that the new work incorporate political overtones,
specifically to address the current contemporary political landscape. As ideas for the new piece began to unfold, I felt
I would need a larger ensemble to adequately address the scope of the piece. Since Zeitgeist and Cleveland’s noexit
New Music Ensemble have enjoyed a history of working together, a collaborative event seemed a natural outcome.
Soon after, I engaged the Ars Futura Ensemble (also from Cleveland) and Transient Canvas (from Boston) along with
several special guests. When the dust cleared, a work for 20 players emerged with a happily unusual instrumentation.
American Monster is a work in seven movements, each a kind of reflection on the contemporary American political
landscape and my perceptions of it as a government gone amok: an unapologetically grotesque, immoral, dishonest,
and corrupt enterprise.
I. An Immoral Stench Wins the Day
The opening movement presents a sudden, ugly, and violent realization of a stunning event: that of the ascendency of
an ill-minded, immoral individual to the seat of a once great government.
II. The Largest Crowds in the History of the Universe
The second movement is an extremely brief, sardonic take on a braggart’s exaggerated claims of gigantic, adoring
crowds and their supposed significance as they relate to his own delusions of grandeur.
III. March of the Cowardly Sycophants
The third movement features the bass clarinets and is a kind of mockery of the political officials that so easily abandon
dignity and oath of office, instead choosing to bow down to a would-be authoritarian.
IV. Interlude: Reminiscence
Here, at the work’s center, a distant, far-away music appears as a dream-like interruption of sentiment and
reminiscence.
V. Cruelty is Fun!
The fifth movement explores the ease with which a leader, and eventually his entire political entourage, engages in acts
of cruelty so regularly the behavior becomes ubiquitous. The uncomfortable numbing effect of the frequency of such
acts is represented here in the highest ranges of the treble instruments.
VI. Supporters, Friends and Loyalists: (see program for entire title)
The sixth movement, like the second, is brief, and sits in symmetry to the second movement in the work’s overall form.
Here, as with the absurd insignificance of crowd size, the longer the list of various bigots and propagandists, the shorter
amount of time is required to express the lack of substance and depth therein. The infamous Nazi anthem makes an
appearance, but only as a kind of grotesque prop which is quickly snuffed out in a sudden conclusion.
VII. Enemies: Everyone Else
The final movement is a music that, little by little, grows in volume, intensity, and fortitude around a single pitch. From a
distant, fragmented opening, the music steadily moves its way to a unified sound-world of opposition and strength. (AR)
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Greg D’Alessio is a professor of composition at Cleveland State University, where he is
also the coordinator of the electronic and computer music program. Among his honors and
awards as a composer are a commission from the Koussevitsky Foundation in the Library of
Congress, The Aaron Copland Prize, a Guggenheim Foundation fellowship, The Cleveland
Arts Prize, 2 Ohio Arts Council Individual Artist Awards, the Board of Director’s Prize from
the Society for electro-acoustic music (SEAMUS), The Commuinity Partnership for Arts and
Culture fellowship, and the Otto Ettinger fellowship to the Tanglewood Music Festival. He has
also been granted artistic residencies at the Corporation at Yaddo, MacDowell Colony, The
Virginia Center for the Creative Arts, and The Atlantic Center for the Arts, and Ragdale. His music has been chosen for
performance at conferences of the Society of Composers International (SCI) and the Society for Electro-acoustic music
US (SEAMUS).
His works have been performed throughout the United States and Europe by such groups as The Da Capo Chamber
Players, the Slee Sinfonietta, the Dali String Quartet, Earplay, The Ars Futura Ensemble, The Neo-Tessares Saxophone
Quartet, No Exit, the Cleveland Chamber Symphony and many others. His work “Smoke and Mirrors” for Chamber
Orchestra and tape was called “ a considerable creation... full of cataclysm and majesty in equal measure” by the
Cleveland Plain dealer and his piece “Veil” for flute and string trio was called “expressive and beautiful...full of anguished
tenderness” by the San Francisco Classical Voice.
Running with the Devil is a mixed media piece consisting of video (both generated and found) text, and music. It is more
or a less a deep dive into the surreal moment we find ourselves in. I hope that you don’t enjoy it too much. (GD)

American composer Frederic Rzewski is heralded world-wide as a virtuoso composer and
pianist. Born in Massachusetts, he attended both Harvard and Princeton universities where
he studied with Roger Sessions, Milton Babbitt, and Randall Thompson. His compositions
are now famous for often incorporating political themes and show a deep socio-political
conscience at work. His music is virtuosic and often incorporates improvisation. Now living in
Belgium, he is considered one of the most important living American composers.
The People United Will Never Be Defeated! is one of the great, monumental variation sets for solo piano of all time,
in my estimation ranking with Bach’s Goldberg Variations and Beethoven’s Diabelli Variations in quality, depth and
significance. It certainly matches each of these other variation sets in scale, in that Rzewski’s work consists of 36
variations in total, and takes about an hour to perform. Written for and premiered by Ursula Oppens in 1976 (Oppens
had actually asked Rzewski for a piece to complement Beethoven’s Diabelli Variations), for quite some time this
work has found a consistent place in the concert hall due to advocacy by a fairly small number of prominent pianists.
However, coinciding with and perhaps catalyzed by the current political climate, the piece seems to have been taken up
by exponentially more and more pianists just within the past couple of years.
The work takes its theme from an anthem for the Popular Unity movement in Chile: “¡El pueblo unido jamás será
vencido!”, by Sergio Ortega and Quilapayún. By the time Rzewski had penned the work, the Allende government that
represented the hopes and aspirations of so many from the working class in Chile had been violently overthrown. Along
the long journey of variations within is a wealth of pianistic and stylistic variety, and often, fiendishly difficult, virtuosic
writing for the piano. There are also quotations from Italian and German anti-Fascist songs, by Hanns Eisler and
others, contained within its musical fabric. Additionally, there are options for the pianist to improvise cadenzas (which I
will be doing), as well as slam the piano lid and whistle, adding a visceral theatricality to this epic work. (GB)
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Geoffrey Burleson has performed to wide acclaim throughout Europe and North America,
and is equally active as a recitalist, concerto soloist, chamber musician and jazz performer.
The New York Times has hailed his solo performances as “vibrant” and “compelling”, and
has praised his “command, projection of rhapsodic qualities without loss of rhythmic vigor,
and appropriate sense of spontaneity and fetching colors”. And the Boston Globe refers
to Mr. Burleson as a “remarkable pianist” and “a first-class instrumental presence” whose
performances are “outright thrilling.” His numerous acclaimed solo appearances include
prominent venues in Paris (at the Eglise St-Merri), New York (Carnegie Recital Hall), Rome
(American Academy), Athens (Mitropoulos Hall), Mexico City (National Museum of Art), Chicago (Dame Myra Hess
Memorial Series), Boston, Washington, Switzerland, England, the Netherlands, Spain, and elsewhere.
Mr. Burleson currently performs as a principal pianist with the American Modern Ensemble, Boston Musica Viva and
the Tribeca New Music Festival, as well as IMPetus, a dynamic trio featuring vocalist Maria Tegzes, and guitarist Dave
“Knife” Fabris. He is also a member of Princeton University’s Richardson Chamber Players. Formerly, Mr. Burleson
performed in Greece and the United States as principal pianist with ALEA III, the contemporary ensemble-in-residence
at Boston University, for five seasons. Recent touring projects include “Akoka: Messiaen Remix”, a CD and program
featuring Messiaen’s Quartet for the End of Time. Via the “Akoka” CD, Mr. Burleson was nominated for a 2015 Juno
Award for Classical Album Of The Year.
Currently, Mr. Burleson is recording the complete piano works of Camille Saint-Saens, being released on 5 CD volumes
on the new Naxos Grand Piano label. Other notable releases include Roy Harris-Complete Piano Music (Naxos), and
Vincent Persichetti: Complete Piano Sonatas (New World Records), a 2-CD set on which all twelve of Persichetti’s
piano sonatas are united on one release for the first time.
Mr. Burleson is graduate of the Peabody Conservatory, New England Conservatory, and Stony Brook University (D.M.A.),
and currently teaches piano at Princeton University, and is Professor of Music and Director of Piano Studies at Hunter
College of The City University of New York.
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ZEITGEIST
Lauded for providing “a once-in-a-lifetime experience for adventurous concertgoers,” Zeitgeist is a new music chamber
ensemble comprised of two percussion, piano and woodwinds. One of the longest established new music groups in
the country, Zeitgeist commissions and presents a wide variety of new music for audiences in Minneapolis-St. Paul
and on tour. Always eager to explore new artistic frontiers, Zeitgeist collaborates with poets, choreographers, directors,
visual artists and sound artists of all types to create imaginative new work that challenges the boundaries of traditional
chamber music. The members of Zeitgeist are: Heather Barringer, percussion; Patti Cudd, percussion; Pat O’Keefe,
woodwinds; and Nicola Melville, piano.

ARS FUTURA
Ars Futura Ensemble is a Cleveland-based collective of classically trained musicians, dedicated to commissioning
and performing new music. Our mission is to nurture the evolution of modern music through collaboration with living
composers. We strongly believe in early education and the importance of letting young students learn about the field of
contemporary music and develop their creative side from an early age. Ars Futura has been the ensemble-in-residence
for the Young Composer Program at the Cleveland Institute of Music since 2012, and has performed concerts at the
NeoSonic Festival, Kutztown University, the Museum of Contemporary Art in Cleveland, the Wooster Chamber Music
Series and regularly appears on the Cleveland Institute of Music Concert Series. Ars Futura has closely worked with
composers Keith Fitch, Margaret Brouwer, Joan Tower, Chen Yi, Victoria Bond, Greg D’Alessio, Andrew Rindfleisch,
Paul Dresher, and Melinda Wagner.

TRANSIENT CANVAS
Praised by the Boston Globe as “superb”, Amy Advocat and Matt Sharrock have been blazing their own trail as
the bass clarinet/marimba duo Transient Canvas since 2011. In that time they have premiered over 80 works and
continue to perform across the United States and abroad. They have been presented by the Alba Music Festival
(Alba, Italy), SoundNOW Festival (Atlanta, GA), Composers, Inc. (San Francisco, CA), New Music at the Short North
Stage (Columbus, OH), and Outpost Concert Series (Los Angeles, CA), among others. Additionally, they have held
residencies with the composition departments at Harvard, Northeastern, Brandeis, Otterbein, and Tufts Universities,
the University of Georgia, the Vermont College of Fine Arts, and the Boston Conservatory at Berklee. Their debut
album Sift is available on New Focus Recordings.
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Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland Heights with her husband, cellist Nicholas Diodore, and their young sons.
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Violist James Rhodes is a sought after performer and music educator. He has performed in
concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra
program and he has also been a faculty member of The Cleveland Music School Settlement
where he taught viola/violin, and directed youth orchestras. He currently is the music director
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music,
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.

10

Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of
many awards before attending high school. He received his early musical instruction from
Geoffrey Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He
has taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.
As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of
Music and the Indiana University School of Music, his principal teachers being William Hebert
and James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group,
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist,
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel
include: Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio.
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in
the Cleveland area and beyond.
Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs
and has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard
repertoire to the concert stage and has been an eager supporter of local composers in premiering
new works.
Along with his interest in contemporary music, Sean Gabriel has been an active performer of
early music, having a long time association with the Baldwin Wallace University Bach Festivals
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for
Music Education and has given lectures on music history at Cleveland-area high schools.
Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades
and served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra.
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Clarinetist Gunnar Owen Hirthe hails from Green Bay, Wisconsin and is currently a doctoral
candidate studying new music for clarinet at Bowling Green State University’s Doctoral Program
in Contemporary Music under the mentorship of Mr. Kevin W. Schempf. This distinguished
program is focused on the artistic specialization of music from the 20th and 21st centuries
from traditional to experimental and avant-garde to electronic. He is currently working on his
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This
research aims to bring further understanding to the world of music inspired by cultures other
than what we experience in the Western art music tradition and what these intersections mean to
these composers, the performer and their audiences.
Gunnar has had the privilege to perform with professional chamber, wind, orchestral and
faculty ensembles in Wisconsin, Kentucky, Ohio, Michigan, Pennsylvania and Indiana; with Arlo
Guthrie at Carnegie Hall in New York; and for contemporary classical composers such as David
Maslanka, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, Michael Quell, Kieran
McMillan, Amy Williams, Roger Zahab, Mikel Kuehn and John McCowen. He was a soloist with
the Green Bay Youth Symphony, The Ohio State University Symphony Orchestra in Columbus,
OH, the Suburban Symphony Orchestra in Cleveland, OH, the Pittsburgh New Music Ensemble,
and has recently been appointed solo clarinetist with the No Exit New Music Ensemble in
Cleveland, OH.
Gunnar currently holds the position of Clarinet Faculty at the Flint Institute of Music. He has
taught individuals from beginners to retirees and music students from elementary to college.
During his time at the Cleveland Institute of Music, he performed and taught individual and group
lessons via high-definition internet connection to various venues throughout the United States
as part of their nationally recognized Distance Learning Program. While at The Ohio State and
Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
chamber music ensembles. His current assignment is teaching Exploring Music: A Social
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Experience where the focus centers on connecting non-musicians with the sounds and music
they encounter everyday and providing a perspective to understand music in a social context
both historically and currently.
Gunnar has earned Bachelor’s Degrees in Music Education and Performance from the University
of Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio
State University with Mr. James M. Pyne; and has a Professional Studies Diploma from the
Cleveland Institute of Music where he studied with world-renowned clarinetist and former
Principal Clarinet of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.
He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a
variety of concert music genres, has scored for film, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many
radio broadcasts throughout the country. He is currently working on several recording projects
including a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project
featuring his “Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.
James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble,
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.
He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Assistant to the artistic director/composer Eric M. C. Gonzalez is a composer of solo works,
chamber pieces, electroacoustic, electronic music and works for film and theater. Eric is the
director and cellist of the string ensemble Forest City Chambers. Eric studied composition with
Andrew Rindfleisch and Greg D’Alessio, cello performance with David Allen Harrell of The
Cleveland Orchestra, and film music with Michael Baumgartner at Cleveland State University.
Ensembles Eric has composed for include Cleveland State University Chamber Orchestra, the
Cleveland State University Experimental Ensemble, the JACK Quartet, The Genkin Philharmonic.
In 2011 and 2012, the works Elliptical and A Priori Music No. 3 were recorded by engineer David
Yost at the Cleveland Composers’ Recording Institute at Cleveland State University.
In 2014, Eric performed, arranged and composed music for the avant-garde mixed-genre
musical Tingle Tangle, which consists of works for cello, electronics, guitar, vocals and
percussion. Eric has composed music for plays with the Cleveland Theater company Theater
Ninjas, and Cleveland Public Theatre.
Eric won the noexit new music ensemble Commission Competition in 2011 and 2013, for which
he composed PILLS for solo piano, and Late Spring for piano quartet. In 2013, Eric was the
recipient of the Bain Murray Award for Composition.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Cleveland Heights
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.
His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA
https://www.etsy.com/shop/EdwinWade
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Act one begins

Beck Center for the Arts

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impact to learn more.
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The best way to let us know that you like what we’re doing
is with your generous support.
noexit is a 501(c)(3) organization so any donation that you make is tax
deductible.
Please visit our newly designed website to donate and stay informed

noexitnewmusic.com
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noexitnewmusic

noexit would like to thank
Our fans and supporters

Cleveland State University
David Yost

Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little Fund for their
generous support which helped make this concert series possible.
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