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Since its inception, the idea behind noexit has been to serve as an outlet for the commission 
and performance of contemporary avant-garde concert music. Now in our 11th season and with 
over 140 commissions to date, NoExit is going strong in our efforts to promote the music of living 
composers and to be an impetus for the creation of new works. We have strived to create exciting, 
meaningful and thought-provoking programs; always with the philosophy of bringing the concert 
hall to the community (not the other way around) and by presenting our programs in a manner 
which allows for our audience to really connect with the experience......... free and open to the 
public in every sense. 

For our 2019-2020 season, NoExit will be welcoming a very special guest, cimbalom virtuoso 
Chester Englander, who will be performing with NoExit over the next two seasons as part of an 
ambitious project to commission and record 2 CD’s of all new work. As always, there will be more 
world premiere music than you can count on one hand (we have 10 new pieces planned for this 
season). We are particularly happy to be presenting the music of 5 very impressive and talented 
student composers from Northeast Ohio, representing various colleges from the area. As in past 
seasons, the ensemble will be participating in the NEOSonicFest, collaborating with Zeitgeist (our 
favorite co-consprirators) and so much more.

NoExit is grateful to have such an enthusiastic and engaged audience. We have so many 
extraordinary things in store for you, so keep listening! 

                                                   Thank you for your support. 

NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, 
Edwin Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.  
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Program

     

Paul Klee:  Painted Songs
Jonathan Posthuma (b.1989)

Carnival in the Mountains (2018) “World Premiere”
She Bellows, We Play (2018) “World Premiere”

Destroyed Place (2019) “World Premiere”
High Spirits (2011) 

Dream City (2018) “World Premiere”
 

Xnoybis II (1964)
  Giancinto Scelsi (b.1905 - d.1988)

The Call to Arms (2019) “World Premiere”
Michael Rene Torres (b.1982)

Intermission

Shadows of Shadows Passing (2018)
Daniel Nass (b.1975)

The Psyche and Cupid Miniatures I-IV (2019) 
Tiffany Skidmore (b.1980)

Sensemayá/Sense of Mind (2018) 
Pat O’Keefe (b.1965) / Silvestre Revueltas (b.1889 - d.1940)

Midnight Mary (2018) 
Doug Opel (b.1967)

 
Scherzo in Four Movements (2019)

Buck McDaniel (b.1994)

From Unknown Silences(1996)
Pauline Oliveros (b.1932 - d.2016)

I. Evergreen
II. Arthropodal Polymetric Dance Battle

     I. Catalogue
 II. Sections

       III. Storm/Train
IV. Motion



Paul Klee: Painted Songs - Jonathan Posthuma
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Paul Klee: Painted Songs is an ongoing series of instrumental 
chamber works inspired by the visual art of Paul Klee.The series 
began in 2011 as a composition assignment from my first composi-
tion teacher, Luke Dahn, who asked all of his students to compose 
a work for clarinet and piano inspired by the iconic Twittering Ma-
chine. Over the years, I have added to the series, continuing to 
draw on the wealth of inspiration from Klee’s images, which are 
filled with musical references, textures, colors, and symbols that 
closely link musical concepts with Klee’s philosophy of visual art. 
To me, these pieces are musical settings of visual poetry, hence “painted songs.” What contin-
ues to fascinate me about Klee is both the diversity and consistency of his total body of work. 
Throughout his vast career, certain ideas continue to resurface and find new applications. In 
this spirit, Paul Klee: Painted Songs continues to expand, ever exploring the poetry of his work 
through musical interpretation. 

Each piece within Paul Klee: Painted Songs can be performed separately and is considered an 
independent, free-standing musical work. But, performers are encouraged to recontextualize 
these pieces into “galleries.” Like curators of an art gallery, performers can combine these works 
in any order or number, interpolate them with other works by other composers, or arrange them 
for different instrumental forces. Some pieces are more flexible than others, but the full work is 
designed to be self-referential and open to interpretation. As the series grows larger, I have aid-
ed “curators” by arranging and composing my own “galleries,” multi-movement works that were 
conceived together, but even these can be rearranged and will evolve as more “painted songs” 
are added to the series and developed in collaboration with performers. 

Carnival in the Mountains (Karneval im Gebirge, 1924) Dimly lit but multi-colored figures, 
some appearing to be vendors, performers, animals, and costumed guests, blend together in a 
scene both jovial and grotesque beneath the faint blue mountains in the distance, which form a 
peaceful contrast to the frenzied activity of the foreground. 

She Bellows, We Play (Sie brült, wir spielen, 1928) The directness of the title describes two 
sets of line drawings in a landscape of muted red and pink. The yellow figure on the right (she) 
bellows into space, ignoring the blue figures (we) on the left, which suggest a trio of creatures, 
intertwined playfully, like distracted puppies wrestling while their older sibling cries for attention.
The simplicity of these line drawings draws the viewer into the playful action and create their own 
narrative for She Bellows, We Play.

Destroyed Place (Zerstörter Ort, 1920) Stark buildings, crosses, gravestones, and hills, all col-
ored in pale white, pink, green, or lilac against a brooding dark background suggest the skeletal 
remains of a community that has been destroyed. The scene appears silent and motionless, ex-
cept for the wind, which whistles through the shutters and sways the rafters. 
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High Spirits (Übermut, 1939) This colorful high-energ  y painting uses bold lines and figures in 
an abstract way. Some lines suggest child-like figures that seem to be playing on a playground, 
which includes an exclamation point and smiling faces. Through experimentation, the composer 
discovered that by placing other percussion instruments on the bars of the marimba, more sounds 
are available which can imitate a drum set. This approach is similar to the work of other “pre-
pared” instruments that incorporate foreign objects to create new sounds. Together with the jazzy 
flute solo, this fast paced composition is colorful and playful. 

Dream City (Traum-Stadt, 1921) Luminescent green, blue, pink, and silver shapes shimmer in 
the moonlight, creating a city of crystal, like one seen in a dream, which slowly evaporates into 
the night. 

Jonathan Posthuma is a freelance composer in Saint Paul, Minnesota. His musical style seeks 
to combine lyricism, evocative imagery, and intense emotional contrasts, yet maintains clarity in 
form and function at their deepest levels.

He recently received his Masters in Music Composition from the University of Wisconsin – Madi-
son, where he studied with Stephen Dembski and Laura Schwendinger. His orchestral work, Fili 
di Perle received 3rd Prize in the Karol Szymanowski International Composers Competition in 
Katowice, Poland and was premiered in March 2016. As part of his degree requirement, Jonathan 
composed and recorded, The God of Material Things, a song cycle for narrator, soloist, chorus, 
and orchestra, which sets the poetry of David Schelhaas, professor emeritus of Dordt University, 
where Jonathan studied composition privately with Luke Dahn while completing his Bachelors in 
Music Education.

Other recent large ensemble works include An Isthmus Aubade, dedicated to Scott Teeple and 
the UW-Madison Wind Ensemble and premiered in April 2015 and Concerto Grosso No. 1 for 
strings, percussion, and piano, commissioned and premiered by the Madison Area Youth Or-
chestra and Clocks in Motion in June 2015. In August 2017, he participated in the International 
Workshop of Orchestral Composition at the Federal University of Paraná, where the scherzo from 
his Chamber Symphony Beams of Heaven was premiered by the student orchestra. Among his 
other awards are 2011 BMI Student Composer Award for Five Studies for Piano: Two Pencils and 
a Hymnbook and an award for sound design from the Kennedy Center American College Theatre 
Festival for his incidental music for The Glass Menagerie.

Jonathan is an active member of the Twin Cities choral community and has sung with VocalEss-
ence Chorus, Kantorei, and impulse (MPLS). Several of his choral works have received premieres 
by these ensembles, including two composed for VocalEssence as part of their ReMix program, 
designed for emerging composers of choral music, which were premiered at the ACDA National 
Festival in March 2017 and at Minnesota’s ACDA Festival in November 2017. Recently, he was 
selected as a participant for the inaugural Mostly Modern Festival, where selections from Paul 
Klee: Painted Songs, an ongoing collection of chamber works inspired by the visual art of Paul 
Klee were premiered in addition to a performance of two movements from his Chamber Sympho-
ny with the American Modern Orchestra. Jonathan also works in the Development office of The 
Saint Paul Chamber Orchestra.
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Xnoybis II - Giancinto Scelsi

Strange new questions emerge regarding focus and intent when an 
artist creates a work which abandons old forms. Moving away from 
defined structures and dramatic tension necessitate an entirely new 
artistic strategy; an intense reexamining of the potential for different 
musical objects to reflect the human condition. It is in this spirit that 
Giacinto Scelsi’s 1965 work Xnoybis defies traditional musical 
boundaries. By invoking an experimental notion, centered largely 
around the sound of a single pitch, both the performer and audi-
ence are invited to feel every bit of expressive potential present in 
just one narrow range of notes. 

Over a three minute duration Scelsi not only shows the complete timbral potential of a single 
D-sharp, but how the ear can reinterpret the role of a note from one of stability to one of tension 
with only the slightest changes in context. A leap downward in the works final seconds arrives as 
the true apotheosis of this work, shaking everything and inviting the audience into a new under-
standing of how abstract sounds function on a listener’s emotions. Sit back and pay close atten-
tion to this brief journey of a whisper transforming from an answer into a question, and perhaps 
you too will discover that minute changes in sound can feel as monumental as a Beethoven sym-
phony.

- J.P.

Giacinto Scelsi started making his way into the art, music and literary world during the 1920s 
– as he frequently travelled abroad – establishing friendships that would lead him into the most 
important international cultural movements of the time.

During the Thirties he became interested in compositional languages and techniques such as 
twelve-tone serialism and the musical theories of Skrjabin and Steiner. In 1930 he penned the 
final touches to  Rotativa (Paris, Salle Pleyel 1931 under the direction of Pierre Monteux), a com-
position for orchestra that would usher his name onto the international musical scene.
He found refuge in Switzerland during  Word War II, where he presented String Trio (1942) and 
various other piano works. These are troubled years for Scelsi and here he cultivates a deep 
interest for poetry, visual arts, Oriental mysticism and esotericism. His active acceptance of Ori-
ental philosophies, Zen doctrines, Yoga and the subconscious mind date back to this moment of 
great instability and rediscovery that clearly shines through his musical experimentation of the 
time.

Afterwards, Scelsi moved to Rome (where he lived until his death) where he completed a few 
previously unfinished works: the String Quartet and La Nascita del Verbo (both performed in 
Paris in 1949). His most significant compositions are characterized by the instrumentation of 
figures determined at random, improvising and applying new uses to traditional instruments, the 
introduction of the ondiola (the first electronic instrument able to produce quarter and eighth tone 
notes) but above all, what stands out is his unconditioned way of improvising, as if wrapped in a 
mist of Zen-like emptiness.
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Corey Rubin (b.1983)The Call to Arms- Michael Rene Torres

The Call to Arms for Clarinet, Saxophone, Violin, and Cello was 
written for NoExit New Music Ensemble from Cleveland, Ohio. I was 
inspired to write this work after visiting a traveling exhibit on loan 
to the Columbus Museum of Art of sculptures by French artist, Au-
guste Rodin. I was struck specifically by Rodin’s piece, The Call to 
Arms. This bronze sculpture depicts a fierce angel, wings stretched 
out with fists in the air, protecting a wounded, dying soldier. Rodin 
submitted the sculpture to a public competition by the French state 
in 1879 and it was rejected in the first round with Rodin suggest-
ing that it “must have seemed too violent, too strident.” The sculpture is evocative and my music, 
sharing the same title, tries to express the juxtaposition of the soldier’s vulnerability and the fero-
cious anger of the defending angel. The sculpture, in a roundabout way, also caused me to re-
flect and explore through the music how we, as individuals in the complicated 21

st 
century, must 

bravely stand against the challenging issues which we face socially, politically, environmentally, 
economically, and geographically. At times, in this effort, we are both the righteous angel and the 
dying soldier. 

Saxophonist, composer, educator, and curator, Michael Rene Torres, currently serves as Lec-
turer of Saxophone at The Ohio State University in Columbus, Ohio, Lecturer of Saxophone and 
Composition at Muskingum University in New Concord, Ohio, and during the summer teaches 
saxophone at the Blue Lake Fine Arts Camp in Twin Lake, Michigan. He is the founder and 
Artistic Director of the Columbus Ohio Discovery Ensemble (CODE); a 501(c)3 nonprofit con-
temporary music ensemble, currently in its fifth season, that is dedicated to the promotion, per-
formance, and perception of contemporary concert music in Central Ohio. Additionally, Michael 
is an Advisory Board member of the Johnstone Fund for New Music which advances the perfor-
mance of new music for the benefit of the Central Ohio community.

Michael has presented recitals, clinics, and masterclasses at conferences and universities 
throughout the USA. As an advocate of contemporary music, Michael has commissioned and 
premiered several works for the concert saxophone and is an active chamber musician as a 
member of Tower Duo with flutist, Erin Helgeson Torres. Tower Duo specializes in creating en-
gaging musical experiences and commissioning new concert works by living composers to ad-
vance the growing repertoire of the flute and saxophone duet. Tower Duo recently recorded their 
debut album, Crosswind, under the PARMA Recordings label in January of 2019 which features 
the duo’s favorite collaborations with composers from the first decade of their artistic work.

A winner of the Ohio Arts Council Individual Excellence Award and the Greater Columbus Arts 
Council Composition Fellowship, Michael’s compositional interests are in chamber music that ex-
plores the juxtaposition of consonance and dissonance and is often inspired by psychology and 
poetry. He describes his music as dramatic and theatrical with complex, intricate moments and 
calm, introspective moments. Torres’ recent performances include premieres by the McConnell 
Arts Center Chamber Orchestra, the Columbus Gay Men’s Chorus, the Columbus Ohio Discov-
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ubin (b.1983)Shadows of Shadows Passing - Daniel Nass

ery Ensemble, the Muskingum University Faculty Brass Quintet, Divertimento Flute Quartet, 
Tower Duo, and NoExit New Music Ensemble.

Fiercely committed to growing community and culture in Central Ohio, Michael has worked to 
produce events in collaboration with the VIVO Music Festival, Columbus Symphony Orchestra, 
Johnstone Fund for New Music, and Chamber Music Columbus. He has previously served 
as Artist in Residence with the Wexner Center for the Arts Pages Program (2017-2018), Assistant 
Dean of Students at the Brevard Music Center Festival and Institute (2010-2015), Executive 
Committee member of the Society of Composers, Inc. as the Editor for the bimonthly national 
SCI Newsletter (2012-2016), Assistant Event Coordinator for The Ohio State University 
Contemporary Music Festival (2010-2012), and as the General Manager of the 2013 National 
Conference of the Society of Composers, Inc.

He holds degrees from The Ohio State University (DMA-saxophone, MM-composition), 
Northwestern University (MM-saxophone), and Stetson University (BME-education). He has 
studied saxophone with James Bishop, Frederick L. Hemke, James Hill, and Joseph Lulloff and 
studied composition with Thomas Wells and Kari Juusela. Michael is a Conn-Selmer Endorsing 
Arist and performs exclusively on Selmer Paris saxophones. He is also an avid amateur acrylic           
painter, black & white photographer, and collector of field recordings. 

In the summer of 2018, Nass visited the famously haunted Palmer 
House in Sauk Centre, Minnesota, seeking inspiration for a new 
commission. He slept in room 11 (known for being occupied by a spirit 
named “Annie”) and took part in two paranormal investigations. This 
work reflects what he experienced in his time there – in particular, the 
glimpses of shadows he observed creeping in the darkness of the 
hotel’s basement. The title of the work is derived from Edgar Allen          
Poe’s Marginalia. Shadows of Shadows Passing was commissioned by Zeitgeist. Special 
thanks to the Palmer House and Jenny Melton of the Twin Cities Paranormal Society. 

The music of Daniel Nass has been reviewed as “playful,” “eerie,” and “witty.” He has received 
numerous awards and recognitions, including ASCAP awards, as well as invitations to SEAMUS 
and SCI national conferences, and prizes in the ISU Carillon Composition Competition, the 
UMKC Chamber Music Composition Competition, and was one of three composers awarded 
a commission to write a new choral work for the Young New Yorkers’ Chorus. Other recent 
commissions include Zeitgeist, Stone Arch Collective, pianist Matthew McCright, Sod House 
Theater, and the dream songs project. A native of Howard Lake, Minnesota, Nass holds degrees 
from Saint Olaf College, the University of Missouri – Kansas City Conservatory of Music, and 
the University of Texas at Austin. Past teachers include Kevin Puts, Donald Grantham, James 
Mobberley, Chen Yi, and Peter Hamlin. His works are distributed through his self-publishing 
company, Daniel Nass Music, and recordings are available on the Innova, Centaur, Crescent 
Phase, and Avid Sound Records labels. 
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The Psyche and Cupid Miniatures are encapsulations of elements 
from Skidmore’s opera, The Golden Ass. The opera is a modern 
adaptation of the myth of Psyche and Cupid by Apuleius that combines 
Apuleius’s text with a new libretto by Patrick Gallagher. The Miniatures 
zoom in on certain characteristic sounds from the opera and re- 
contextualize, re-imagine, and expand upon those. 

Tiffany Skidmore holds degrees in Music Composition and Vocal Performance from Gonzaga 
University, Eastern Washington University, and the University of Minnesota. She has studied 
with James Dillon, Chaya Czernowin, Jonathan Middleton, and J. Kevin Waters. Her work has 
been performed throughout Europe and the United States by Duo Gelland, the California State 
University Stanislaus Concert Chorale, Opus7 Vocal Ensemble, The Gregorian Singers, the Kiev 
Philharmonic, Ensemble Dal Niente, 

Fonema Consort, and the Strains New Music Ensemble, among many others. She is a 2018 
McKnight Composer Fellow, a member of the American Composers Forum, and president of 
the Minneapolis composer collective, 113. Skidmore served as Zeitgeist’s 2018-2019 Studio Z 
Composer-in-Residence. 

Sensemayá is a well-known orchestral work written by Silvestre 
Revueltas in the late 1930s. It is a classic of the “scary” orchestral 
genre, and I always thought it would be fun to arrange the piece for 
Zeitgeist. In researching the work, I discovered that it was based on 
a poem by Afro-Cuban writer Nicolás Guillén, and his poem contains 
references to Afro-Cuban cultural practices, so I decided to add a little 
touch of that music into the mix. I was also thinking about the festivals 
like Halloween from many cultures that happen at this time of year that celebrate ancestors, 
the dead, and the symbolic transition from Summer (“life) into Winter (“death”), so I wanted to 
represent that musically as well, with influences drawn from the way nature is often depicted 
in orchestral music. I think of my version of Sensemayá as an adaptation, not just a straight 
arrangement, hence my alternate title Sense of Mind. 

- Pat O’Keefe 

See Zeitgeist personnel for bio.

ubin (b.1983)The Psyche and Cupid Miniatures - Tiffany Skidmore

ubin (b.1983)Sensemayá/Sense of Mind- Pat O’Keefe/Sivestre Revueltas



Scherzo in Four Movements - Buck McDaniel

Midnight Mary - Doug Opel
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Exploring amalgamations of contemporary, rock, jazz, pop and 
electronic music, Doug Opel’s work has been sought after and 
performed by the National Young Arts Foundation, American Modern 
Ensemble, Nautilus Music-Theater, Vox Novus, Duo Petrof, Keys to the 
Future, Vision of Sound and the Duquesne Contemporary Ensemble. 
He is a recipient of the Aaron Copland Award and winner of Definiens’ 
Composition Competition Competition. He has received commissions 
from the Chatterton-McCright Duo, Ricochet Duo, the Bridge Chamber 
Music Festival, the Chautauqua Institution, the Atlantic Chamber Ensemble, pianists Robert 
Satterlee and Nicola Melville, MATA, the Fort Wayne Philharmonic and bass-baritone Timothy 
Jones. He has also written for cellist Jeffrey Zeigler, PUBLIQuartet and the ensemble Intersection. 
Midnight Mary was inspired by an urban legend from New England. 

Scherzo in Four Movements obsesses over a Reich-ian relationship 
between the two mallet instruments (think Music for 18 Musicians), 
yet its harmonic shifts are more severe. The opening section of the 
second movement is a reaction to the texture of the second movement 
of Andrew Rindfleisch’s Nightsinging. I’ve completely changed the 
harmonic content, and the work develops in an entirely unrelated way. A 
music history professor in school described a Scherzo as a joke, but not 
necessarily a funny joke. As in, the joke can be cruel, or “on you.” The 
heart of the piece is this absurd Beethoven-ian “BAH-dah-dump” gesture. You’ll hear it when you 
hear it. 

Works by Cleveland composer Buck McDaniel have been performed internationally both 
in Europe and across the United States including New York City, Detroit, Washington (DC), 
Pittsburgh, Boston, Cincinnati, and Jackson (MS). Commissions include new works for the 
Anglewood Music Festival (MA), the Massachusetts Museum of Contemporary Art, Pipeworks 
Festival (Ireland), Hereford Cathedral (UK), Lincoln Cathedral (UK), the Cleveland Museum of 
Contemporary Art, and the NoExit New Music Ensemble. As an arranger, he has worked with 
composer Nico Muhly, Cleveland-based bands Mourning [A] BLKstar, times10, and ITEM. As the 
2018/19 Kulas Composer Fellow at Cleveland Public Theatre, projects included composing a live 
score for the nationally acclaimed production of Fire on the Water and as arranger/orchestrator 
for the world premiere production of Everything is Okay. He studied composition at Cleveland 
State University with Andrew Rindfleisch and Gregory D’Alessio, organ with Todd Wilson, and pri-
vately in New York City with composer Timothy Andres and organist James McVinnie. 
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From Unknown Silences - Pauline Oliveros

From Unknown Silences  is influenced by the following statement by 
John Cage:

“Sound has four characteristics: pitch, timbre, loudness, and duration. 
The opposite and necessary coexistent of sound is silence. Therefore, 
a structure based on durations (rhythmic: phrase and time lengths) is 
correct (corresponds with the nature of the material), whereas harmonic 
structure is incorrect (derived from pitch, which has no being in silence).” 
Cage, 1961.

From Unknown Silences is continuous variation. Each sound framed by silence - each silence 
framed by sound. Each sound or silence stands alone - independent without attempted 
connection to other sounds or silences yet interconnected.

Pauline Oliveros’ life as a composer, performer and humanitarian was about opening her own 
and others’ sensibilities to the universe and facets of sounds. Her career spanned fifty years 
of boundary dissolving music making. In the 1950s she was part of a circle of iconoclastic 
composers, artists, poets gathered together in San Francisco. In the 1960’s she influenced 
American music profoundly through her work with improvisation, meditation, electronic music, 
myth and ritual. 

She was the recipient of four Honorary Doctorates and among her many recent awards were the 
William Schuman Award for Lifetime Achievement, Columbia University, New York, NY,The Giga-
Hertz-Award for Lifetime Achievement in Electronic Music from ZKM, Center for Art and Media, 
Karlsruhe, Germany and The John Cage award from from the Foundation of Contemporary Arts.

Oliveros was Distinguished Research Professor of Music at Rensselaer Polytechnic Institute, 
Troy, NY, and Darius Milhaud Artist-in-Residence at Mills College. She founded “Deep Listening 
®,”  which came from her childhood fascination with sounds and from her works in concert music 
with composition, improvisation and electro-acoustics. She described Deep Listening as a way of 
listening in every possible way to everything possible to hear no matter what you are doing. Such 
intense listening includes the sounds of daily life, of nature, of one’s own thoughts as well as 
musical sounds. 



   An Interview with Zeitgeist Percussionist Heather Barringer 

Heather Barringer is a percussionist and executive director for the celebrated new music quartet 
Zeitgeist. She graduated from the University of Wisconsin, River Falls with a bachelor’s in Music 
Education in 1987 and studied at the University of Cincinnati-College Conservatory from 1988-90. 
In addition to performing and recording with Zeitgeist—she’s been a member since 1990—she is 
a percussionist in Crash, which is Mary Ellen Childs’ ensemble, and has worked with many Twin 
Cities organizations, including Nautilus Music-Theater, Ten Thousand Things Theater, Minnesota 
Dance Theater, and Aby Wolf. 

Below, Heather responds to questions about her musical career and current pursuits in a recent 
interview with NOEXIT: 

Q. Can we start by talking about your early relationship with music, Heather? What would 
a shorthand map of your journey to become a new chamber music professional look like? 

I grew up in rural Wisconsin, which is where I still live. My parents weren’t musically inclined, 
though my mother believed I needed a music education. My parents bought a piano and had me 
start piano lessons with a woman that taught down the road. My early musical life included mu-
sic encountered through music lessons and my mother’s record collection of country music (real 
country music, by the way) and rock n roll. When 10, I began learning a band instrument, just like 
so many young musicians in the Midwest. I loved performing and had a natural affinity for mallet 
percussion instruments, but I always felt there was a little something missing from my musical 
experiences. Once at university, I discovered new music through a contemporary ensemble and 
realized I had found my musical home. 

Q. What drew you to percussion? That category is a big umbrella. What are some of the 
conventional and more unusual instruments you have played? Which are your favorites, 
bringing you the most joy? 

I think the “big umbrella’ of percussion is exactly what drew me to the art of “what happens if I hit 
this?”. I found hitting things fascinating from a pretty early age. My father is a metalworker and his 
shop is on the rural farm where I grew up. Some of my earliest sonic memories are of the solitude 
of nature and the clangorous sounds of metal striking anvils, power grinders, and welding. At the 
age of six or seven I would climb into where he stored all his steel and hit everything with metal 
rods. That’s still probably my favorite instruments. One of the wonderful challenges of being a 
percussionist is adapting to the next sound source that will fit under my umbrella. 

Q. Your love of musical exploration and creation blossomed quite early through youthful 
experiences. And at what point did you really identify with the new chamber music genre? 
Who have been your muses and influencers along the path? 

I saw myself as a new music chamber musician in college. University of Wisconsin-River Falls 
had a really thriving new music program, one that is continued by my colleague, Patti Cudd, to 
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this day. Both of us played in composer Conrad De Jong’s new music ensemble. After that, I stud-
ied with percussionist Al Otte at the Cincinnati Conservatory of Music. 

Q. You have been with Zeitgeist for almost 30 years—that’s amazing! Who are the current 
members in the quartet? 

Indeed, 30 years is a long time. I’ve gotten to work with so many amazing musicians in that time, 
and I’m so very proud of the work that Zeitgeist has created in my tenure. Our current members 
are myself and Patti Cudd, percussion; Pat O’Keefe, woodwinds, and Nikki Melville, piano. 

Q. When and with what aim did Zeitgeist and NOEXIT begin to collaborate with bi-annual 

concert series you’ve called Here and There? What do you most enjoy about this partner-
ship? 

Before Here and There, Zeitgeist performed in Cleveland many times through our relationship 
with Andrew Rindfleisch. It wasn’t long before we became aware of Tim Beyer’s NOEXIT ensemble 
and discovered that we shared some common goals. Both of us want to strengthen and shine 
light on the creative capital in our respective communities. We began by performing our repertoire 
in each city and soon expanded to commissioning work as well. Our touring partnership enables 
us to provide opportunities for Ohio and Minnesota composers and increase awareness in both 
communities of the tremendous work being done. 

Q. Zeitgeist and NOEXIT share a dedication to commissioning emerging and established 

composers for new works that you then perform as world premieres. Why is this important 
and a point of passion for both organizations? 

For Zeitgeist, commissioning and performing new work is central to our mission. We work within 
the American experimental art tradition, and our job is to work with composers and audiences to 
create and strengthen new musical thought. 

Q. From your seasoned perspective, where do you see the new classical music scene 
stands now in general? Do you have any predictions for the decade ahead? 

In so far as where new music is now, I see musicians continuing to do what we do: reaching for-
ward to discover new ways of expression, looking back to find the wisdom of our elders and an-
cestors, all the while responding to the social climate and concerns of our day. 

An abundance of art right now directly addresses or responds to the social crisis and divide that 
we are experiencing in this country and worldwide. If our nation and world can move to greater 
reconciliation, I think the music being produced will change as well in terms of its inspiration and 
intent. 
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  An Interview with Composer/Saxophonist Michael Rene Torres

                                      
Q.  How old were you when you began to make music, Michael, and what drew you to the 
saxophone?

I was in choir in elementary school, and enjoyed it, but I really became interested in music in mid-
dle school when I started clarinet in beginning band. I was 11 years old. I switched to the saxo-
phone 4 months later and have been a saxophonist for the past 25 years and still love it.
 
Q. Who and/or what encouraged and inspired you during your education and early 
career?

I had many mentors all throughout my education; also peers who inspired me. Music is a 
communal activity. It’s all about relationships and that’s easy to forget when we’re in the practice 
room. For instance, it’s an absolute joy to work with the musicians of NOEXIT on my music and 
watch as their individual personalities speak through the music.

Q. You describe yourself as a saxophonist, composer, educator and curator on your web-

site. Which is most YOU? How do these areas of interest/focus interplay to challenge, de-

fine and fulfill you?

I tend to think that all my interests are related - it’s all just creativity and energy. Teaching makes 
me a better performer and performing informs my teaching. My composing makes me a more cre-
ative saxophonist and my performing enhances my composing, and both of those influence how 
I curate concerts and experiences. I like to think of myself as an artist instead of any one singular 
thing. It also makes my life really fun and interesting, jumping from project to project.

Q. How do you balance practicing technique and finding new inspiration through 
listening to and creating new music? Please talk a little bit about your compositional    
process!

I’m always listening. The sounds of everyday life are really inspiring to me because theses 
sounds tell stories; they tell our stories. I capture field recordings on my phone all the time of ran-
dom sounds we make and don’t think twice about, like the sound of a coffee grinder. It’s not one 
sound, but a collection of sounds that change and over time and have a start, middle, and end...
sort of like form in music. I’m also easily inspired by the visual and literary arts. In terms of pro-
cess, I usually just let the music decide where it wants to go. I absolutely do research on 
instrumentation and orchestration, but when I start writing, the process is more creative than tech-
nical and moves very quickly with lots of improvisation. Editing, of course, takes me forever...
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Q. In NOEXIT’s upcoming concert series, your commissioned work The Call to Arms will 

be world-premiered by the ensemble.  Can you provide us with some background to this   
particular piece?

The Call to Arms for Clarinet, Saxophone, Violin, and Cello was really inspired by the French 
sculptor, Rodin. There was a traveling exhibit of some of his bronze work that I visited when 
it stopped in Columbus. My piece basically tries to reflect the incredibly powerful sculpture 
of the same name by Rodin (https://www.instagram.com/p/B17KI2UgeEz/) and explores the 
introspective battle that the sculpture represents. I chose the instruments because I wanted to 
write a quasi string quartet with the clarinet serving as 2nd violin and the saxophone as the viola. 
I am really fond of resonance, timbral exploration, and using composite rhythms to create texture 
and I use these tools in the work. It’s dramatic and energetic and has been a lot of fun to prepare 
with the musicians!

Q. How did you first connect with NOEXIT? From your position, how do you see them 
impacting the new classical music scene with a multitude of commissions and world-

class, free-and-friendly performances?

This is my third time working with NOeXIT. I wrote an unaccompanied solo work for NOEXIT’s 
clarinetist, Gunnar (who I went to school with) and he decided to program it on a NOEXIT show. 
Gunnar gave an amazing performance of my piece and I got to meet the other musicians and 
hear them perform. It was just a great experience. After that, I had some nice conversations with 
Tim, NOEXIT’s artistic director, which lead to two commissions, including my recent piece, The Call 
to Arms. Every experience with NOEXIT has been wonderful...great musicians and great people. 
I really think this kind of chamber ensemble is the future of classical music. It’s able to present 
interesting and intimate experiences featuring music that ignites the imaginations in new ways 
and by giving voice to the composers who are writing music about what it’s like to be alive in 
today’s complicated world. It’s really genuine.
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ubin (b.1983)Special Guest - Zeitgeist

Zeitgeist’s mission is to bring newly created music to life with performances that engage and 
stimulate. A quartet of musicians animated by a spirit of adventure and collaboration, Zeitgeist 
presents works of substance with passion and integrity, and strives to forge new links between 
musicians and music lovers through concerts, commissions, recordings, and dialogue with our 
audience.

Ensemble Biography

Lauded for providing “a once-in-a-lifetime experience for adventurous concertgoers,” Zeitgeist 
is a new music chamber ensemble comprised of two percussion, piano and woodwinds. One of 
the longest established new music groups in the country, Zeitgeist commissions and presents a 
wide variety of new music for audiences in the Twin Cities and on tour. Always eager to explore 
new artistic frontiers, Zeitgeist collaborates with poets, choreographers, directors, visual artists 
and sound artists of all types to create imaginative new work that challenges the boundaries of 
traditional chamber music. The members of Zeitgeist are: Heather Barringer, percussion; Patti 
Cudd, percussion; Pat O’Keefe, woodwinds; Nicola Melville, piano.

Zeitgeist has maintained a fierce dedication to the creation of new music for the past three 
decades, commissioning more than 400 works and collaborating with emerging composers and 
some of the finest established composers of our time, including Frederic Rzewski, Terry Riley, 
John Cage, Pauline Oliveros, Paul Dresher, Mark Applebaum, Arthur Kreiger, Scott Lindroth, 
Pamela Madsen, Edie Hill, Libby Larsen, John Luther Adams, Jin Hi Kim, Mary Ellen Childs, 
Martin Bresnick, Harold Budd, La Monte Young, Guy Klucevsek, and Chinary Ung. Zeitgeist’s 
upcoming commissioning projects include new works by Mary Ellen Childs, Davu Seru, Andrew 
Rindfleisch, and Pamela Z.

Further, Zeitgeist has earned an international reputation for superb craftsmanship, virtuosic 
performance, and an innovative approach to the presentation of contemporary music. Highlights 
include Sound Stage by Paul Dresher (2001), a music-theater work featuring Zeitgeist and a 17-
foot high musical pendulum, Walker Art Center premieres of Pine Eyes by Martin Bresnick (2006) 
and The Making of Americans by Anthony Gatto and Jay Scheib (2008), a 30th anniversary 
celebration (2008) Glancing Back/Charging Forward: 30 Years of Groundbreaking Music featuring



the world premieres of works by 30 Minnesota composers, For the Birds (2010), an evening-
length chamber suite with narration by composer Victor Zupanc and humorist Kevin Kling, the 
premiere of Spiral XIV “Nimmitta” (2012) by Cambodian American composer Chinary Ung, 
and Saint Paul Food Opera (2016), a dining and music collaboration between composer Ben 
Houge and five Saint Paul chefs. Upcoming collaborations include Crocus Hill: A Ghost Story, a 
macabre tale of a house possessed brought to life with chamber music, narration, and video, by 
composer Julie Johnson and author Cheri Johnson.

Zeitgeist presents a full season of events for audiences in the Twin Cities. Highlights of the 
2019-2020 season at Studio Z include Here and There, featuring Zeitgeist and NoExit New 
Music Ensemble (Cleveland) performing music by Buck McDaniel, Tiffany Skidmore, and 
Pauline Oliveros; Zeitgeist Halloween Festival featuring newly commissioned work by Minnesota 
composers Asuka Kakitani, Queen Drea, and Nicholas Gaudette, plus performances by many 
other Twin Cities soloists and ensembles; The Blue in the Distance, a virtual reality experience 
by Scott Miller; Playing it Close to Home, featuring works by Randy Bauer plus winning 
compositions from our ever-popular Eric Stokes Song Contest; and Zeitgeist Early Music 
Festival, a four-day festival celebrating the music of Frederic Rzewski. Other performances and 
projects include Lowertown Listening Sessions a monthly performance/discussion series), a 
residency in Cleveland, and regional tours throughout Minnesota and Wisconsin. 

Zeitgeist has developed several audience-building programs designed to create connections 
with communities, diversify audiences and encourage individuals to participate in the creative 
process of music-making. These programs include the Eric Stokes Song Contest (amateur 
composition contest), Making Music Outside the Lines (new music performance activities for 
high school students) and A New Music Stew (a long-term composition project with students 
from St. Paul Conservatory for Performing Arts). In addition, Zeitgeist operates Studio Z, a 
performance space where audiences, composers, and new music performers can come together 
to experience the music of our time. Studio Z is home to most of Zeitgeist’s local performances 
and also hosts new music performances by other local artists throughout the year. 

Zeitgeist has released numerous recordings, including She is a Phantom (music of Harold Budd), 
A Decade (music of Frederic Rzewski), Intuitive Leaps (music of Terry Riley), Eric Stokes (music 
of Eric Stokes), If Tigers Were Clouds (music of experimental women composers), Shape Shifting 
(music by Scott Miller, poetry by Philippe Costaglioli), In Bone-Colored Light (works by Ethan 
Wickman, Anthony Gatto, Katherine Jackanich, and Jerome Kitzke), Night Singing (music of 
Andrew Rindfleisch), Here and Now (works by 30 Minnesota composers), Tipping Point (chamber 
works by Scott Miller), and For the Birds (music by Victor Zupanc, poetry by Kevin Kling).
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Zeitgeist Personnel

Percussionist Heather Barringer joined Zeitgeist in 1990. She 
graduated from the University of Wisconsin, River Falls with 
a bachelor’s in Music Education in 1987 and studied at the 
University of Cincinnati-College Conservatory, studying with 
Allen Otte from 1988-90.  In addition to performing and recording 
with Zeitgeist, she is a member of Mary Ellen Child’s ensemble, 
Crash, and has worked with many Twin Cities organizations, 
including Nautilus Music Theater Ensemble, The Dale Warland 
Singers, Theatre de la Jeune Lune and Ten Thousand Things 
Theater.

Woodwind player Pat O’Keefe is a graduate of Indiana 
University, the New England Conservatory and the University of 
California, San Diego. In San Diego, he performed regularly with 
the new music ensemble SONOR as well as with the San Diego 
Symphony, and he has performed and recorded with many noted 
new music groups around the country, including the California 
EAR Unit, the Cleveland New Music Associates and Ensemble 
Sospeso in New York. Pat can also be heard performing 
regularly with the Brazilian ensembles Brasamba and Batucada 
do Norte (of which he is the co-founder and co-director), 
the world music group Music Mundial and the improvisation 
ensemble AntiGravity. He is currently on the faculty of the 
University of Wisconsin-River Falls.
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US-based New Zealand pianist Nicola Melville has been 
described as “having an original and intelligent musical mind” 
(Waikato Times), “a marvelous pianist who plays with splashy 
color but also exquisite tone and nuance” (American Record 
Guide), and “the sort of advocate any composer would love” 
(Dominion Post). Her live performances and recordings have 
been broadcast on Canadian, U.S., New Zealand, South African 
and Chinese radio, and she has been involved in numerous 
interdisciplinary projects with dancers, filmmakers and visual 
artists, including performances at the Kennedy Center, 
Washington DC, and Weill Recital Hall at Carnegie Hall. Recent 
performances include solo appearances and residencies in 
Chile, New Zealand, Ohio, Florida, Chicago, Vermont and New 
York City, and several collaborations with cellist Jeff Zeigler 
(formerly of the Kronos Quartet), violinist Chris Otto of the JACK quartet, and various members 
of the Minnesota, Detroit, Boston, and Saint Paul Chamber orchestras. Upcoming engagements 
will feature performances in Birka, Sweden, Helsinki, Wyoming, Arizona, Colorado, Oregon, New 
York and a tour of New Zealand. She is also working on a multi-phased recording project with 
the prolific New Zealand/UK composer, Christopher Norton, and will be creating new works with 
Berlin-based media artist, Mark Coniglio.

Dr. Patti Cudd is active as a percussion soloist, chamber 
musician and educator. In addition to performing with Zeitgeist, 
she teaches percussion and new music studies at the University 
of Wisconsin-River Falls and the College of St. Benedict/
St. Johns University. Other diverse performing opportunities 
have included Sirius, red fish blue fish, CRASH, the Minnesota 
Contemporary Ensemble, SONOR, Minnesota Dance Theatre 
and the Borrowed Bones Dance Theater. She received a 
Doctor of Musical Arts in Contemporary Musical Studies at the 
University of California studying with Steven Schick, Masters 
of Music at the State University of New York at Buffalo where 
she worked with Jan Williams, undergraduate studies at the 
University of Wisconsin-River Falls and studied in the soloist 
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Nicola attended Victoria University School of Music, Wellington, where she studied with Judith 
Clark, and then earned Masters and Doctorate degrees from the Eastman School of Music, 
studying with Rebecca Penneys. Nicola won both the National Concerto Competition and the 
Auckland Star Concerto Competition while in New Zealand, and has been a prizewinner in 
several competitions in the U.S., including being the winner of the SAI Concerto Competition at 
the Chautauqua Music Festival. While at Eastman, Nicola was awarded the Lizzie T. Mason prize 
for Outstanding Graduate Pianist, and the Performer’s Certificate. She has won grants from such 
organizations as Meet the Composer, Creative New Zealand, the Argosy Fund for Contemporary 
Music, and the Jerome Composers Commissioning Program for the commissioning and 
performance of new music. Nicola has recorded for the Innova and Equilibrium labels, including 
a CD of thirteen new solo pieces dedicated to her, entitled “Melville’s Dozen.” Nicola is Associate 
Professor at Carleton College, Minnesota, where she heads the piano and chamber music 
programs, and is Artistic Co-Director of the Chautauqua Music Festival Piano Program in New 
York.
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding 
“nuance and character in every part of the phrase”. As a musician, she embraces the classical 
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member 
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert 
halls throughout the United States and abroad.

After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse 
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato 
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute 
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her 
most influential teachers.

Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and 
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and 
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland 
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s 
Suburban Symphony.

An avid educator, Cara has maintained a private violin studio for over ten years. She has been on 
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement. 
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music 
Academy. Cara also enjoys conducting and coaching chamber music and has given Master 
Classes throughout the United States.

Cara lives in Cleveland Heights with her husband, Cellist Nicholas Diodore, and their young 
sons.                 
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Violist James Rhodes is a sought after performer and music educator. He has performed in 
concerts throughout the United States and Europe. He has studied with teachers Dr. David 
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland 
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton, 
and a master’s degree in viola performance from the Cleveland Institute of Music. While 
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently 
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber 
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of 
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served 
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra 
program and he has also been a faculty member of The Cleveland Music School Settlement 
where he taught viola/violin, and directed youth orchestras. He currently is the music director 
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music, 
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches 
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber 
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending 
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established 
a reputation as a very talented cellist. He won several competitions and was the recipient of 
many awards before attending high school. He received his early musical instruction from 
Geoffrey Lapin of the Indianapolis Symphony.

Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a 
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in 
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff 
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine 
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and 
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a 
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet 
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in 
the master-classes of Paul Katz and Gary Hoffman.

Mr. Diodore participated in several well-known summer music festivals. He was one of the 
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he 
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber 
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music 
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the 
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties 
include regular performances of solo and chamber music. He also serves on the board of 
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England 
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and 
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new 
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall 
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts 
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He 
has taught piano at Mount Union College and Hiram College, and has performed on numerous 
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and  the 
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio 
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The 
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko, 
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of 
Music and the Indiana University School of Music, his principal teachers being William Hebert 
and James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber 
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the 
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group, 
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including 
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, 
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled 
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel 
include:  Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio. 
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in 
the Cleveland area and beyond. 

Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland 
State University, where he is a frequent recitalist in both solo and chamber music programs 
and has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard 
repertoire to the concert stage and has been an eager supporter of local composers in premiering 
new works.

Along with his interest in contemporary music, Sean Gabriel has been an active performer of 
early music, having a long time association with the Baldwin Wallace University Bach Festivals 
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the 
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for 
Music Education and has given lectures on music history at Cleveland-area high schools. 

Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades 
and served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also 
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra. 
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary 
and classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly 
premiers new works for solo clarinet and chamber ensemble by local and internationally 
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in 
Ohio, where he maintains a studio of both music education and non-music majors, and just had 
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with 
the Wooster Symphony Orchestra.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty 
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea 
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers 
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, 
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John 
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name 
a few).  He was also a soloist with the Green Bay Youth Symphony, The Ohio State University 
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the 
Pittsburgh New Music Ensemble.

A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary 
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his 
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This 
research aims to bring further understanding to the world of music inspired by cultures other 
than what we experience in the Western art music tradition and what these intersections mean to 
these composers, the performer and their audiences. BGSU’s distinguished doctoral program is 
focused on the artistic specialization of music from the 20th and 21st centuries from traditional to 
experimental and avant-garde to electronic.

Gunnar has taught individuals from beginners to retirees and music students from elementary to 
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college.  During his time at the Cleveland Institute of Music, he performed and taught individual 
and group lessons via high-def internet connection to various venues throughout the United 
States as part of their nationally recognized Distance Learning Program.  While at The Ohio State 
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios, 
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind 
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music: 
A Social Experience, where the focus centers on connecting non-musicians with the sounds 
and music they encounter everyday and providing a perspective to understand music in a social 
context both historically and currently.

He has earned Bachelor’s Degrees in Music Education and Performance from the University of 
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State 
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland 
Institute of Music where he studied with world-renowned clarinetist and former Principal 
Clarinetist of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland 
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and 
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for 
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens 
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was 
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new 
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis 
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West 
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar 
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia 
Symphony, and in the pit of Broadway’s Legally Blonde. 

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning 
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums 
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin 
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist 
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the 
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew 
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again. 
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a 
composer and performer in an eclectic range of musical mediums. He has composed for a 
variety of concert music genres, has scored for film, dance, and has produced many works in the 
electronic music idiom, which have garnered him acclaim. As a performer, he was the 
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop. 
He received his Masters of Music degree in music composition from Cleveland State University. 

Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such 
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and 
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge 
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His 
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many 
radio broadcasts throughout the country. He is currently working on several recording projects 
including a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project 
featuring his “Amputate” series of electroacoustic works. 

The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was 
music”.  – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work 
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive 
music, James has composed music for concerts, stage productions and commercial videogames. 
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s 
Recording Institute, and received honors such as the University of Akron Outstanding Composer 
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray 
Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!” 
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he 
received recordings of his pieces made by some of today’s leading virtuosi. He has been 
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland 
Ingenuity Festival.  His music has been performed at E.J. Thomas Hall, Cleveland State 
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland 
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of 
other composers’ music, James has performed on The Ohio State University new music concerts, 
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New 
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble, 
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent 
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he 
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip 
Thomson) , and has recently received a master’s degree in composition at Cleveland State 
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is 
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and 
Yu-Hui Chang.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and 
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern 
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Pepper Pike. 
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA

https://www.etsy.com/shop/EdwinWade
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Act one begins

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE

Cuyahoga Arts & Culture (CAC) uses public dollars 
approved by you to bring arts and culture to every 
corner of our County. From grade schools to senior 
centers to large public events and investments to 
small neighborhood art projects and educational 
outreach, we are leveraging your investment for  
everyone to experience.

Visit cacgrants.org/impact to learn more.

Your Investment:  
Strengthening Community

Beck Center for the Arts
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noexitnewmusic.com noexitnewmusic

The best way to let us know that you like what we’re doing
 is with your generous support.

noexit is a 501(c)(3) organization so any donation that you make is tax deductible.

Please visit our website to donate and stay informed

All NoExit ensemble and individual photographs are courtesy of 
Steven Mastroianni / stevenmastroianni.com
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noexit presented by Chagrin Arts

Dont miss our inaugural concert in the Falls, This will be a one time only performance

Federated Church-  Sunday, Mar 15 at 3pm

noexit Presents Transient Canvas

The Boston-based bass clarinet and marimba duo has been thrilling audiences with their innovative 
performances. Appletree Book’s intimate setting is the perfect way to experience this amazing 

twosome! 

Appletree Books-  Friday, Mar 20 at 7pm

ubin (b.1983)Upcoming Events

NEOSonicFest

noExit is proud to once again be a part of this phenomenal festival. The ensemble will be 
reaching into their archives to perform some old favorites along with a few new tricks.

 
Heights Arts - Friday, Apr 3 at 7pm

All New Works!

We’re thrilled to once again be shining a light on some of the amazing composers with a 
connection to Northeast Ohio. The program will feature brand-new world premiere works by Jiří 
Trtík, Joshua Rosner, James Praznik, Derek Balogh and Timothy Beyer.

Heights Arts - Monday, May 15 at 7pm
The Bop Stop - Saturday, May 16 at 8pm 

there wil be one more concert - TBA

This list is by no means complete. Please visit our website at noexitnewmusic.com where you can find up-to-
the-moment concert information. 
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Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little Fund 

for their generous support which helped make this concert series possible.

noexit would like to thank

Our fans and supporters 

Kent State University
Adam Roberts

The Bop Stop

Gabe Pollack

Heights Arts
Rachel Bernstein

David Yost
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