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Program
     

Seven Traceries (1939)
William Grant still (b.1895 - d.1978)

Downfall (a collage) (2020) “World Premiere”
Luke Rinderknecht (b.1983)

 
Sonata for Flute (1973)

  Harald Genzmer (b.1909 - d.2007)

Intermission

Deux Chôros (1928)
Heitor Villa Lobos (b.1887 - d.1959)

Bell Threads (2009)
Adam Roberts (b.1980)

Since its inception, the idea behind noexit has been to serve as an outlet for the commission 
and performance of contemporary avant-garde concert music. Now in our 12th season and 

with over 160 commissions to date, NoExit is going strong in our efforts to promote the music of 
living composers and to be an impetus for the creation of new works. We have strived to create 

exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the 
concert hall to the community (not the other way around) and by presenting our programs in a 

manner which allows for our audience to really connect with the experience......... free and open 
to the public in every sense. 

COVID-19 has certainly changed the landscape and forced us to rethink how we go about 
producing, implementing and performing concerts. While we can’t predict how things will unfold 
in the upcoming months, NoExit will continue to present engaging programing, whether in the 

form of live performances or virtual online concerts. 

We have a slew of newly commissioned works which will see their world premieres during 
our 2020-2021 concert season, including 10 freshly minted solo pieces that showcase the 

extraordinary abilities of each individual member of the ensemble as well as new creations from 
some of Northeast Ohio’s most intriguing composers. NoExit is thrilled to be welcoming back 
cimbalom virtuoso Chester Englander, who will be performing with NoExit over the next two 

seasons as part of an ambitious project to commission and record 2 CD’s of all new works. We 
will also continue our long-standing collaboration with Zeitgeist (our favorite partners in crime) 

and so much more. 

NoExit is grateful to have such an enthusiastic and engaged audience. We have so many 
extraordinary things in store for you, so keep listening! 

Thank you for your continued support.

NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, 
Edwin Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.  

I. Cloud Cradles
II. Mystic Pool
III. Muted Laughter
IV. Out of the Silence
V. Woven Silver

VI. Wailing Dawn
VII. A Bit of Wit

I. Andante
II. Vivace amabile
III. Molto tranquillo e rubato
IV. Presto

I. Moderé
II. Lent - animé



Seven Traceries - William Grant Still
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Seven Traceries was composed in what Jon Michael Spencer (a 
foremost expert on William Grant Still) refers to as the composer’s 
“eclectic period”. It appears a little unbalanced that William Grant 
Still’s work is categorized into three major periods; the first and 
second, which overlap, ending in 1934 and the final stylistic period 
spanning from 1934 to his death in 1978. This suggests the crux 
of his creative personality is rooted in creating music with some 
eclectic quality. In this regard, Seven Traceries stands as a shining 
example of what one can accomplish by synthesizing the expected 
with the avant-garde. 

Take the first of these short pieces - Cloud Cradles. Though it varies in so many subtle ways, the 
central element of repeated material remains clear. This morphs from a Debussy-esque repeated 
figure into something far less functionally tonal. It briefly touches on what could be jazz harmony 
melts into a melodic passage resembling a postmodern interpretation of Ravel’s Miroirs. And in 
the end the figure abandons it’s melodic designs and comfortably exists as blocks of dynamic 
color moving up and down the instrument. This moment of complex tonal expression reminds us 
that Still was once a student of Edgar Vares, and the ending on a unison pitch reminds us that 
William Grant Still is confident enough to create on his own terms. 

The remaining movements can be summarized in similar terms to the first. I found myself 
often thinking “Well, it starts like Debussy and then becomes everything else.” This isn’t to say 
they are at all predictably formulaic. The fifth piece in the cycle, Woven Silver , begins as a 
combination of varied musical idioms effortlessly cascading into the dialect of jazz. However, by 
the end this movement abandons musical phrases in favor of rapidly ascending lines resembling 
the spinning out of shining threads. 

As you listen to each movement of this work, try to be of two minds. First as a person looking 
back at history, comparing every gesture and moment to something cemented in the collective 
consciousness. Simultaneously you should try to hear those moments for their forward thinking 
aspects. While Still’s music is imbued with many of the predilections familiar to avant-garde 
composers of the time (i.e. odd repetitions, surprising tonal shifts and dense harmonies), one 
can’t help but feel that in Still’s hands these seemingly disparate elements converge to create a 
singular and stunning triptych. 

Long known as the “Dean of African-American Classical Composers,” as well as one of 
America’s foremost composers, William Grant Still has had the distinction of becoming a 
legend in his own lifetime. On May 11, 1895, he was born in Woodville (Wilkinson County) 
Mississippi, to parents who were teachers and musicians. They were of Negro, Indian, Spanish, 
Irish and Scotch bloods. When William was only a few months old, his father died and his 
mother took him to Little Rock, Arkansas, where she taught English in the high school. There his 
musical education began--with violin lessons from a private teacher, and with later inspiration 
from the Red Seal operatic recordings bought for him by his stepfather. 

In Wilberforce University, he took courses leading to a B.S. degree, but spent most of his time 
conducting the band, learning to play the various instruments involved and making his initial 
attempts to compose and to orchestrate. His subsequent studies at the Oberlin Conservatory of 
Music were financed at first by a legacy from his father, and later by a scholarship established 
just for him by the faculty. 

At the end of his college years, he entered the world of commercial (popular) music, playing in 
orchestras and orchestrating, working in particular with the violin, cello and oboe. His employers 
included W. C. Handy, Don Voorhees, Sophie Tucker, Paul Whiteman, Willard Robison and Artie 
Shaw, and for several years he arranged and conducted the Deep River Hour over CBS and 
WOR. While in Boston playing oboe in the Shuffle Along orchestra, Still applied to study at the 
New England Conservatory with George Chadwick, and was again rewarded with a scholarship 
due to Mr. Chadwicks own vision and generosity. He also studied, again on an individual 
scholarship, with the noted ultra-modern composer, Edgard Varese. 

In the Twenties, Still made his first appearances as a serious composer in New York, and 
began a valued friendship with Dr. Howard Hanson of Rochester. Extended Guggenheim 
and Rosenwald Fellowships were given to him, as well as important commissions from the 
Columbia Broadcasting System, the New York Worlds Fair 1939-40, Paul Whiteman, the 
League of Composers, the Cleveland Orchestra, the Southern Conference Educational Fund 
and the American Accordionists Association. In 1944, he won the Jubilee prize of the Cincinnati 
Symphony Orchestra for the best Overture to celebrate its Jubilee season, with a work called 
Festive Overture. In 1953, a Freedoms Foundation Award came to him for his To You, America! 
which honored West Points Sesquicentennial Celebration. In 1961, he received the prize offered 
by the U. S. Committee for the U. N., the N.F.M.C. and the Aeolian Music Foundation for his 
orchestral work, The Peaceful Land, cited as the best musical composition honoring the United 
Nations. 

After moving to Los Angeles in the early 1930’s, citations from numerous organizations, local 
and elsewhere in the United States, came to the composer. Along with them came honorary 
degrees like the following: Master of Music from Wilberforce in 1936; Doctor of Music from 
Howard University in 1941; Doctor of Music from Oberlin College in 1947; Doctor of Letters from 
Bates College in 1954; Doctor of Laws from the University of Arkansas in 1971; Doctor of Fine 
Arts from Pepperdine University in 1973; Doctor of Music from the New England Conservatory of 
Music, the Peabody Conservatory and the University of Southern California. 

Dr. Still’s service to the cause of brotherhood is evidenced by his many firsts in the musical 
realm: Still was the first Afro-American in the United States to have a symphony performed 
by a major symphony orchestra. He was the first to conduct a major symphony orchestra 
in the United States, when in 1936, he directed the Los Angeles Philharmonic Orchestra in 
his compositions at the Hollywood Bowl. He was the first Afro-American to conduct a major 
symphony orchestra in the Deep South in 1955, when he directed the New Orleans Philharmonic 
at Southern University. He was the first of his race to conduct a White radio orchestra in New 
York City. He was the first to have an opera produced by a major company in the United States, 
when in 1949, his Troubled Island was done at the City Center of Music and Drama in New York 
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Corey Rubin (b.1983)

Corey Rubin (b.1983)

Sonata for Flute - Harald Genzmer

Downfall (a collage) - Luke Rinderknecht

City. He was the first to have an opera televised over a national network. With these firsts, 
Still was a pioneer, but, in a larger sense, he pioneered because he was able to create music 
capable of interesting the greatest conductors of the day: truly serious music, but with a definite 
American flavor. 

Still wrote over 150 compositions (well over 200 if his lost early works could be counted), 
including operas, ballets, symphonies, chamber works, and arrangements of folk themes, 
especially Negro spirituals, plus instrumental, choral and solo vocal works. 

From williamgrantstillmusic.com 

I drew freely on traditional materials dealing with the fall of bridges and cities and arranged them 
in a collage that feels like it might collapse itself. The piece attempts to hang together but the 
component parts may not allow for that outcome.

- Luke Rinderknecht

see personnel for Bio 

Innovation in music often occurs slowly, like a gradient with every 
intermediate shade separating the extremes. So often we focus 
on the sudden innovators that one ignores those who refine the 
continuum of western music rather than abruptly fork from it. Harald 
Genzmer’s Sonata for Flute is a piece which remarkably fuses 
forward leaning serial language and extra-musical expression with 
a musical sensibility reminiscent of Hindemith or Prokofiev. 

Upon hearing the opening phrase one cannot help but see the 
flutist as some character in a larger dramatic entity. With the first 
embellishments of the opening lines a vocal quality emerges from the instrument. Every phrase 
shares a musical structure which becomes more improvisatory with each utterance. Eventually 
this opens our ears to notes which lack any sort of mechanical quality, either from being slightly 
too long or too short, almost as though the soloist is composing in the moment. 

The second movement pursues a more energetic and rigid mode of expression. The same 
deeply improvisatory quality from the first movement persists through this material, now coloring 
the tiny variations between the seven beat ostinato. Brief repeated gestures, resembling the 
unsure stumble of a performer forced to create fast rhythmic music on the spot, permeate and 
define the soul of this movement; much like the first movement is defined by tiny expressive 
embellishments, associated with improvising slower music. 

Synthesizing the expressive elements of the first movement and the emphasis on phrase 
endings from the second, the third movement carries an atmosphere of serenity. The opening 
conjunct and highly musical lines conclude with tiny unexpected flourishes. Sometimes it is a 
very soft note in an extreme register played just a little too soon. Other times it is a short flurry 
of notes with no particular rhythmic definition. Ultimately, these phrase endings bleed into every 
element of the movement, injecting each phrase from beginning to end with human touches 
which make this work special. 

The fourth movement functions much like the second. It is not the foreground figure of three 
repeated pitches which should draw your attention, but the tiny moments between; ripe with 
subtle variations. Think of this piece as a bridge, one which spans the chasm between the 
mechanical exactness of Hindemith and the expressive nature of Ligeti. Ultimately we must feel 
the flutist is filling in the blanks of an unfinished work just for us, just for this moment.

Harald Genzmer was born in Blumenthal near Bremen on 9 February 1909. In 1928 he began 
to study at the Berlin Hochschule für Music with Paul Hindemith (composition, until 1934), Rudolf 
Schmidt (piano), Alfred Richter (clarinet) and Curt Sachs (musicology). From 1934 to 1937 
he worked as a repetiteur, later as assistant conductor at the Breslau Opera House. In 1938 
he began to teach at the Volksmusikschule Berlin-Neukölln, where also Hindemith had been 
teaching before. In the 1940’s, he experimented with electronic instruments and devoted himself 
particularly to the “Trautonium” (an electronic instrument invented by Friedrich Trautwein). 
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ubin (b.1983)Deux Chôros - Heitor Villa lobos

He passed his military service as a clarinet-player in a music corps and, after the Second 
World War, in 1946, was appointed professor of composition and assistant director at the new 
Musikhochschule of Freiburg, then, from 1957 to 1974, at the Munich Hochschule für Musik. In 
Munich Genzmer has been leading the department of music of the Bavarian Academy of Fine 
Arts for ten years. He also became a member of the Academy of Fine Arts in Berlin and held 
important positions in many cultural political organisations like the GEMA. In recognition for his 
outstanding services as a composer and teacher, he was awarded a.o. the Gold Medal of the 
Bavarian Constitution (1998), the Arts Price by the Bayerische Landesstiftung (1996) and the 
Maximilian Order, the most distinguished Bavarian Cultural Award, in 1991. His works include 
all genres, with exception of opera. Among his numerous orchestral, chamber music and choral 
works are also many educational compositions. 

Harald Genzmer died on 16 December 2007 in Munich. 

From en.schott-music.com 

The music of Heitor Villa-Lobos always sounds as though it is torn 
between two worlds. Perhaps the greatest analogy can be made 
between his music and the work of his contemporary, Bela Bartok. 
Bartok’s music occupies the same dual spaces as Villa-Lobos, one of 
structural modernism and one of grassroots, folk expression. However, 
where Bartok’s Hungarian traditions have relatively homogenized 
methods of expression, the sheer variety of social strata, cultural 
identities and populations in Brazil drive Villa-Lobos’ music to even more eclectic extremes. 

In his 1928 work Deux Chôros the composer creates the ultimate blend of folk idioms alongside 
modernist forms and gestures. Not only are these materials juxtaposed, they are often conflated 
in the same line within the same instrument. This adds a second layer to the piece allowing for 
even more intricate interplay between one world and the other. The result is a mystifying blend of 
rigid and complex rhythms mixed with rhapsodic lines evoking elements from every strata of the 
Brazilian population. 

This multi-layered process requires a performer to really understand where each of these two 
worlds is at play and aptly emphasize the drama found within their combination. All of this 
happens over a narrative where repeated strumming in either instrument dissipates the energy 
built by the complex passages. Ultimately an ending section where each instrument engages in 
bursts of rapid-fire ideas creates a web connecting every corner of Villa-Lobos’ creative mind. 
This ever-shifting musical mood eludes to the many stories the composer has left to tell, and 
judging from the amount of music he created after this piece, he certainly had no trouble telling 
any of them. 

As one of the most well known South American composers of the 20th century, Heitor Villa-
Lobos has without a doubt earned his place on the world stage. This renown stems from both 
the international recognition of his compositional output, a synthesis of traditional Brazilian music 
with western musical sensibilities, but also the work he did to reform musical education in his 
home country of Brazil. 

In his childhood Villa-Lobos practiced clarinet, cello and guitar diligently with the aim of 
becoming a professional musician. Though this went against his parents’ desire for Heitor to 
train as a physician they continued to support his musical interests. This made it possible for 
Heitor to perform and meet prominent musicians in their hometown of Rio de Janeiro. The young 
composer found opportunities to perform for crowds at cafes and eventually began peppering 
original compositions into his performances. Likewise he was afforded the opportunity as a 
young person to travel the countryside of Brazil and observe the musical customs of the many 
indigineous peoples in the region. Almost immediately he made the decision to incorporate their 
traditions with those of western music, and by age 14 his signature style began to take shape. 

His original compositions received mixed reactions from audiences in Brazil, likely due to the 
seemingly odd combination of western and indigenous music. Because of this tepid reaction, 
Villa-Lobos made a living as an orchestral cellist for most of his early life. It wasn’t until his move 
to Paris in his mid 30’s that his music found a receptive audience to his fusion-based style. From 
that point forward he dedicated his life to composing, the result of which is a catalog of well over 
1,000 works. 

After he had achieved international recognition he returned to Brazil where he conceived of a 
project to dissolve the rigid class systems which plagued Brazil’s social strata. Thus he designed 
a nationwide program for music education which catered to children of every social class 
allowing them to interact through music. Villa-Lobos himself remained the head of this program, 
“Superintendência de Educação Musical e Artística”, which gave birth to an entire generation of 
young Brazilian musicians. 



Bell Threads - Adam Roberts
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Bell Threads, for solo viola, imagines a space in which resonance 
lingers from a bell struck in the recent past. The violist plays in and 
out of this resonance, unfolding sinuous, delicate lines and then later, 
prayerful melodic strands. During the piece, the viola explores its full 
register, articulating the scope of the bell resonance over time. The 
viola is muted throughout, which makes for an inward-looking, dark 
color. Normal notes are intermingled with harmonics and glissandi, 
creating a spectrum of sound from the solid to the more ethereal and 
disembodied. I wrote Bell Threads in 2009 for the esteemed violist 
Garth Knox right around the time of my grandmother Roslyn Pariser’s passing. The piece is both 
an elegy for my grandmother and a tribute to the beautiful instrument that is the viola.  

-Adam Roberts

Adam Roberts’ music has been performed internationally by ensembles such as the Arditti 
Quartet, the JACK Quartet, le Nouvel Ensemble Moderne, the Callithumpian Consort, Earplay, 
fellows of the Tanglewood Music Center, the Boston Conservatory Wind Ensemble, Transient 
Canvas, violist Garth Knox, Guerilla Opera, and at festivals such as Wien Modern (Vienna), 
Tanglewood, the Biennale Musique en Scene (Lyons), and the 2009 ISCM World Music Days 
(Sweden). 

Awards for Roberts’ music include a Guggenheim Fellowship, a Fromm Commission, the 
Benjamin H. Danks Award from the American Academy of Arts and Letters, and the Leonard 
Bernstein Fellowship from the Tanglewood Music Center, among others. Roberts’ commissioners 
include the Tanglewood Music Center, Guerrilla Opera, Transient Canvas, and andPlay duo. 

Roberts’ music has been called “a powerful success,” “arresting,” and “amazingly lush,” (the 
Boston Musical Intelligencer), “an attractive mix of the familiar and exotic,” and “otherworldly” 
(Boston Classical Review), and “invigorating” with a “persistent melodic urge” (American 
Academy of Arts and Letters citation). 

Roberts obtained a Bachelor’s degree in composition from the Eastman School of Music in 2003 
and a Ph.D. from Harvard University in 2010. Roberts’ primary mentors include David Liptak, 
Augusta Read Thomas, Julian Anderson, and Chaya Czernowin. Roberts currently serves as 
Assistant Professor of Composition at Kent State University. 

Roberts’ first portrait disc, Leaf Metal, was released on Tzadik Records in 2014. Other recordings 
of Roberts work can be found on the New Focus Recordings and Lila Müzik labels. 
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding 
“nuance and character in every part of the phrase”. As a musician, she embraces the classical 
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member 
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert 
halls throughout the United States and abroad.

After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse 
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato 
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute 
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her 
most influential teachers.

Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and 
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and 
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland 
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s 
Suburban Symphony.

An avid educator, Cara has maintained a private violin studio for over ten years. She has been on 
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement. 
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music 
Academy. Cara also enjoys conducting and coaching chamber music and has given Master 
Classes throughout the United States.

Cara lives in Cleveland Heights with her husband, Cellist Nicholas Diodore, and their young 
sons.                 
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Violist James Rhodes is a sought after performer and music educator. He has performed in 
concerts throughout the United States and Europe. He has studied with teachers Dr. David 
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland 
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton, 
and a master’s degree in viola performance from the Cleveland Institute of Music. While 
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently 
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber 
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of 
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served 
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra 
program and he has also been a faculty member of The Cleveland Music School Settlement 
where he taught viola/violin, and directed youth orchestras. He currently is the music director 
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music, 
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches 
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber 
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending 
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established 
a reputation as a very talented cellist. He won several competitions and was the recipient of 
many awards before attending high school. He received his early musical instruction from 
Geoffrey Lapin of the Indianapolis Symphony.

Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a 
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in 
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff 
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine 
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and 
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a 
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet 
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in 
the master-classes of Paul Katz and Gary Hoffman.

Mr. Diodore participated in several well-known summer music festivals. He was one of the 
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he 
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber 
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music 
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the 
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties 
include regular performances of solo and chamber music. He also serves on the board of 
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England 
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and 
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new 
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall 
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts 
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He 
has taught piano at Mount Union College and Hiram College, and has performed on numerous 
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and  the 
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio 
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The 
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko, 
Richard King, and pianist Randall Hodgkinson.

14

Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of 
Music and the Indiana University School of Music, his principal teachers being William Hebert 
and James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber 
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the 
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group, 
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including 
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, 
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled 
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel 
include:  Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio. 
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in 
the Cleveland area and beyond. 

Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland 
State University, where he is a frequent recitalist in both solo and chamber music programs 
and has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard 
repertoire to the concert stage and has been an eager supporter of local composers in premiering 
new works.

Along with his interest in contemporary music, Sean Gabriel has been an active performer of 
early music, having a long time association with the Baldwin Wallace University Bach Festivals 
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the 
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for 
Music Education and has given lectures on music history at Cleveland-area high schools. 

Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades 
and served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also 
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra. 
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary 
and classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly 
premiers new works for solo clarinet and chamber ensemble by local and internationally 
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in 
Ohio, where he maintains a studio of both music education and non-music majors, and just had 
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with 
the Wooster Symphony Orchestra.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty 
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea 
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers 
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, 
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John 
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name 
a few).  He was also a soloist with the Green Bay Youth Symphony, The Ohio State University 
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the 
Pittsburgh New Music Ensemble.

A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary 
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his 
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This 
research aims to bring further understanding to the world of music inspired by cultures other 
than what we experience in the Western art music tradition and what these intersections mean to 
these composers, the performer and their audiences. BGSU’s distinguished doctoral program is 
focused on the artistic specialization of music from the 20th and 21st centuries from traditional to 
experimental and avant-garde to electronic.

Gunnar has taught individuals from beginners to retirees and music students from elementary to 
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college.  During his time at the Cleveland Institute of Music, he performed and taught individual 
and group lessons via high-def internet connection to various venues throughout the United 
States as part of their nationally recognized Distance Learning Program.  While at The Ohio State 
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios, 
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind 
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music: 
A Social Experience, where the focus centers on connecting non-musicians with the sounds 
and music they encounter everyday and providing a perspective to understand music in a social 
context both historically and currently.

He has earned Bachelor’s Degrees in Music Education and Performance from the University of 
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State 
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland 
Institute of Music where he studied with world-renowned clarinetist and former Principal 
Clarinetist of the Cleveland Orchestra, Mr. Franklin Cohen.



17

Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland 
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and 
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for 
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens 
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was 
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new 
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis 
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West 
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar 
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia 
Symphony, and in the pit of Broadway’s Legally Blonde. 

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning 
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums 
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin 
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist 
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the 
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew 
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again. 
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a 
composer and performer in an eclectic range of musical mediums. He has composed for a 
variety of concert music genres, has scored for film, dance, and has produced many works in the 
electronic music idiom, which have garnered him acclaim. As a performer, he was the 
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop. 
He received his Masters of Music degree in music composition from Cleveland State University. 

Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such 
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and 
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge 
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His 
works have also been featured at the Aki Festival and the Utah Arts Festival in addition to many 
radio broadcasts throughout the country. He is currently working on several recording projects 
including a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project 
featuring his “Amputate” series of electroacoustic works. 

The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was 
music”.  – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work 
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive 
music, James has composed music for concerts, stage productions and commercial videogames. 
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s 
Recording Institute, and received honors such as the University of Akron Outstanding Composer 
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray 
Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!” 
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he 
received recordings of his pieces made by some of today’s leading virtuosi. He has been 
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland 
Ingenuity Festival.  His music has been performed at E.J. Thomas Hall, Cleveland State 
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland 
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of 
other composers’ music, James has performed on The Ohio State University new music concerts, 
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New 
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble, 
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent 
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he 
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip 
Thomson) , and has recently received a master’s degree in composition at Cleveland State 
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is 
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and 
Yu-Hui Chang.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and 
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern 
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Pepper Pike. 
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA

https://www.etsy.com/shop/EdwinWade
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Act one begins

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE

Cuyahoga Arts & Culture (CAC) uses public dollars 
approved by you to bring arts and culture to every 
corner of our County. From grade schools to senior 
centers to large public events and investments to 
small neighborhood art projects and educational 
outreach, we are leveraging your investment for  
everyone to experience.

Visit cacgrants.org/impact to learn more.

Your Investment:  
Strengthening Community

Beck Center for the Arts
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noexitnewmusic.com noexitnewmusic

The best way to let us know that you like what we’re doing
 is with your generous support.

noexit is a 501(c)(3) organization so any donation that you make is tax deductible.

Please visit our website to donate and stay informed

All NoExit ensemble and individual photographs are courtesy of 
Steven Mastroianni / stevenmastroianni.com
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Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little Fund 
for their generous support which helped make this concert series possible.

noexit would like to thank

Our fans and supporters 
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noexitnewmusic.com noexitnewmusic

new music ensemble

presents an exclusive online concert of extraordinary sounds

o to
 oe t e c co  or 

ceboo co oe t e c
 to view the performance 

and download the concert program

featuring music by
 

Adam Roberts, Heitor Villa Lobos, 

Harald Genzmer, William Grant still

by Luke Rinderknecht
and a brand-new world premiere work
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