NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, Edwin
Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.

Since its inception, the idea behind noexit has been to serve as an outlet for the commission and
performance of contemporary avant-garde concert music. Now in our 12th season and with over
160 commissions to date, noexit is going strong in our efforts to promote the music of living
composers and to be an impetus for the creation of new works. We have strived to create
exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the
concert hall to the community (not the other way around) and by presenting our programs in a
manner which allows for our audience to really connect with the experience......... free and open
to the public in every sense.
COVID-19 has certainly changed the landscape and forced us to rethink how we go about
producing, implementing and performing concerts. While we can’t predict how things will unfold in
the upcoming months, NoExit will continue to present engaging programing, whether in the form
of live performances or virtual online concerts.
we have a slew of newly commissioned works which will see their world premiere during our
2020-2021 concert season, including 10 freshly minted solo pieces that showcase the
extraordinary abilities of each individual member of the ensemble as well as new creations from
some of Northeast Ohio’s must intriguing composers. Noexit is thrilled to be welcoming back
Cimbalom virtuoso Chester Englander, who will be performing with noexit over the next two
seasons as part of an ambitious project to commission and record 2 CD’s of all new works. We
will also continue our long standing collaboration with Zeitgeist (our favorite partners in crime) and
so much more.
Noexit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
Thank you for your continued support.
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Program
Aure (2011)
Kaĳa Saariaho (b.1952)
Cara Tweed - violin
Nick Diodore - cello
Episode Second: Ohne Worte (1977)
Betsy Jolas (b.1926)
...and the strange, unknown flowers... (1988)
Charles Delaney (b.1925 - d.2006)
Sean Gabriel -flute
Arc-en-ciel (1985
György Ligeti (b.1923 - d.2006)
Suicide in an Airplane (1918-1919)
Leo Ornstein (b.1894 - d.2002)
Nicholas Underhill - piano
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Aure - Kaĳa Saariaho
Shadows of Time in five episodes for orchestra by Henri Dutilleux is
a work that I particularly admire. It is a rich and extraordinarily
shaped composition. I find the third movement, Mémoire des
ombres (Memories of Shadows) deeply moving in its subject (the
text is a sentence from Anne Frank’s diary: "Why us, why the star?",
in its dedication – "for Anne Frank and for all the children in the
world, all innocent (1945-1995)" – and in its unforgettable
compositional mastery.
I took a phrase, the first one sung by the child’s voice, as a point of departure for my little homage
because it has often come to my mind since 1998, the year I first heard the work.
I wrote this piece originally as an homage to Henri Dutilleux’s 95th birthday. The present version
for violin and cello was made for Jennifer Koh and Anssi Karttunen, and is dedicated for them.
Aure, physics, old word: Breeze, breath, air:
We were caressed by a gentle breeze that our ancient language called "aure"
a kind of delicate morning
breeze, misty and scented in the dew.
Chateaubriand, Mémoires d'outre-tombe (Memories from Beyond the Grave).
Kaĳa Saariaho is a prominent member of a group of Finnish artists who are making a worldwide
impact. She studied in Helsinki, Fribourg and Paris.
At IRCAM, Saariaho developed techniques of computer-assisted composition and acquired
fluency in working on tape and with live electronics. This experience influenced her approach to
writing for orchestra, with its emphasis on the shaping of dense masses of sound in slow
transformations. Significantly, her first orchestral piece, Verblendungen (1984), involves a gradual
exchange of roles and character between orchestra and tape. And even the titles of her, linked,
pair of orchestral works, Du Cristal (1989) and ...à la Fumée (1990) suggest her preoccupation
with color and texture. Although much of her catalogue comprises chamber works, she has
turned increasingly to larger forces and broader structures, such as Orion (2004), Laterna Magica
(2008), Circle Map (2008).
The detailed notation using harmonics, microtonality and detailed continuum of sound extending
from pure tone to unpitched noise – all features found in one of her most frequently performed
works, Graal Théâtre for violin and orchestra (1994). Her catalogue also includes Aile du songe
(2001), Notes on Light (2006), D’OM LE VRAI SENS (2010), Maan Varjot (2014). In 2015, Gerald
Finley and Los Angeles Philharmonic Orchestra, conducted by Gustavo Dudamel, premier True
Fire for baritone and orchestra.
Since the late nineties, Saariaho has turned to opera, with outstanding success: L’Amour de Loin
(2000), Adrian Mater (2006), Emilie (2010) and the oratorio La Passion de Simone (2006). Her
opera Only the Sound Remains was premiered in March 2016 at The Dutch National Opera.
Other performances will follow in Paris, Helsinki, Madrid and Toronto.
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Saariaho has claimed the major composing awards: Grawemeyer Award, Wihuri Prize, Nemmers
Prize, Sonning Prize, Polar Music Prize. In 2015 she was the judge of the Toru Takemitsu
Composition Award.
Kaĳa Saariaho’s harp concerto Trans was premiered in August 2016 by Xavier de Maistre and
The Tokyo Symphony Orchestra, conducted by Ernest Martinez-Izquierdo at the Suntory Hall,
Tokyo.
- Kaĳa Saariaho

Episode Second: Ohne Worte - Betsy Jolas
Betsy Jolas’ Episode Second: Ohne Worte for solo flute
represents an eye-opening fusion of technique and form. Her
approach to this combination results in a singular type of
evolutionary narrative; one where various musical parameters
transform themselves into foundational objects from an initial
expression as passing fancies. Even among the myriad brilliant
conceptual idioms composers had imagined before 1977, the year
Jolas composed this piece, her work presents a shining example of
the intersection between the musical and the existential.
The concept of transformation appears clearly when comparing the opening moments of the
piece to the ending. Specifically listen to the notes which seem to fit “between” the twelve pitches
of a traditional western scale. In the opening these are either bridges, filling the gap between two
“in-tune” pitches, or serve as brief bends away from a note before returning. The effect is subtle
and smooth, a flourish of color within a melody. However, this changes at the end of the work
where these out of tune “between” pitches are paired with extended techniques, adding even
more color and depth to these moments. This addition of timbre exalts the anomalies which are
no longer connecting points, but complex objects in their own right. In the end, our attention is
focused on these unusual moments and away from traditional techniques and scales.
If one wanted to pinpoint the moment where the work makes a dramatic shift, I suggest looking
no further than the “multiphonic” (an effect where multiple notes sound on the instrument at once)
which occurs at the midpoint of the piece. This acts as a call to arms, encouraging the odd and
unusual to seek equality among traditional musical features, ending with a flurry of these newly
promoted techniques mimicking the opening melody.
That is not to suggest the entire work can be considered a predictable linear evolution. Preceding
the transformation of complex timbres are pointillistic, fast and frustrated materials. Thinking of
the placement of these materials, first occurring right before the pivotal “multiphonic”, it is
reasonable to imagine Jolas’ inner artist wanting to either move away from or back to the
simplicity of the opening material. Either interpretation provides a deeply existential narrative with
equal consequence and depth. Ultimately it is a true credit to Betsy Jolas’ creative spirit that both
methods of interpretation remind us of a fundamental truth: Beauty is truly in the eye of the
beholder.
- James Praznik
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Betsy Jolas, born in Paris in 1926, settled in the USA. in 1940, where she studied composition
with Paul Boepple, piano with Helen Schnabel and organ with Carl Weinrich. After graduating
from Bennington College, she returned to Paris in 1946 to continue her studies with Darius
Milhaud, Simone Plé-Caussade and Olivier Messiaen at the Paris Conservatory. She has won
many awards, including those of the Copley Foundation of Chicago, the American Academy of
Arts and the Koussevitsky Foundation, becoming a member of the American Institute of Arts and
Letters in 1983. Jolas was appointed to the faculty of the Paris Conservatory in 1975, and has
also taught at several American universities including Yale, Berkeley, USC, San Diego and Mills
College. Her works, written for a great variety of combinations, have been premiered notably by
the Domaine Musical, at the festivals of Tanglewood and Royan and have been widely performed
throughout the world by such artistes as Mady Mesplé, Claude Helfer, Elisabeth Chojnacka,
Pierre-Yves Artaud, and by leading ensembles (Ensemble Intercontemporain, Lincoln Center
Chamber Music Society, London Sinfonietta, Boston Symphony Chamber Players, etc.). Her
works have been recorded by EMI, Erato, CRI, Adès among others and have received various
important awards.
- Wise Music Classical

Corey
Rubinunknown
(b.1983) flowers... - Charles Delaney
...and the
strange,
The title of Charles Delaney’s 1988 unaccompanied flute piece
...and the strange, unknown flowers… shows the composer was
never interested in obfuscating the origins of his musical narratives.
Like his 1966 work for solo flute Flower of Love, this piece draws its
inspiration from a segment of Thomas Wolfe’s 1935 novel Of Time
and the River: A Legend of Man’s Hunger in his Youth. Specifically,
this piece draws its title from a longer passage which reads “of
wandering for ever and the earth again...of seed-time, bloom, and the mellow-dropping harvest.
And of the big flowers, the rich flowers, the strange unknown flowers.”
In this piece, one can create a clear link between the visual arts and the musical. Evocative
scales spin into a musical assemblage of memories, while other less predictable moments of
repetition and escalation feel almost as though there should be a film accompanying this work.
If you did experience this feeling of a clear cinematic element, it is definitely not a coincidence.
DeLaney often made short films which accompanied his compositions and it appears clear from
his artistic predilections that visuals were a major factor in the generation of his musical works. As
you listen, try and imagine what Delaney could have been seeing in his mind as he decided to set
these words by Thomas Wolfe. “Immortal love, alone and aching in the wilderness, we cried to
you: You were not absent from our loneliness.”
Charles Delaney was born in Winston-Salem, North Carolina in 1925. His parents were both
members of the medical profession and he first began playing the flute at age 12 right after his
mother caught him trying to saw his violin in half. He gained opportunities throughout high school
to perform in venues across North Carolina and eventually became a student of Lamar
Stringfield.
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In college Delaney continued to be passionate about music while studying at Davidson College,
which would eventually become the Brevard Music Center. Here he received degrees in
psychology and education which would become useful throughout his life as a prominent
educator on his instrument.
Among his many musical accomplishments are dozens of compositions (most with accompanying
films), two methods books and many recordings where he occupied the role of composer,
conductor and soloist. As a conductor he performed a lengthy engagement as music director of
the Albany (Georgia) Symphony Orchestra. As an advocate for other musicians, Delaney played
a critical role in the founding of the National Flute Association, and its regional offshoot the
Florida Flute Association, while teaching at Florida State University. Before this he taught at
University of Illinois Urbana Champaign for 25 years.
The National Flute Association honored him with a lifetime achievement award in 1998 and soon
after he retired from teaching in 2000. On July 8, 2006 Charles Delaney passed away at the age
of 81, having spent his retired life away from music and with his family.
- James Praznik

Corey
Rubin (b.1983)
Arc-en-ciel
- György
Ligeti
As a whole, the three books of piano etudes by György Ligeti
represent one of the most iconic examples of piano writing in the
20th century. The etude on this program, written in 1985,
Arc-En-Ceil comes from the first book of six etudes, modeled after
Debussy, and is arguably the most heartbreakingly beautiful piece in
the entire set. This work is dedicated to French pianist Louise
Sibourd.
In Ligeti’s poetic imagination, since all etudes in book one are based
on specific imagery, this movement’s repetition of cascading ascending and descending lines
represent a rainbow. You may notice rhythmic alignment between the pianist’s hands gives way
to fuzzier relationships over time. Also note the presence of a hidden melody throughout the
work, giving a traditional musical quality to this impressionistic concept.
Perhaps you may observe individual harmonies are built from chords of particular prominence in
the world of jazz. Though jazz musicians normally give these harmonies space to breathe, here
the colors shift rapidly, almost as though Ligeti wanted to create a jazzy kaleidoscope where a
constant twisting creates an otherworldly rainbow. Viewing this piece in that way gives meaning
to the eventual rhythmic divergence between the two hands: Ligeti is signaling that this
kaleidoscope, much like a rainbow after a storm, appears clearly at first before becoming fuzzy
and vanishing into nothingness.
György Ligeti, the great-nephew of violinist Leopold Auer, studied and taught music in Hungary
until the Hungarian Revolution in 1956, when he fled to Vienna; he later became an Austrian
citizen. He subsequently met avant-garde composers such as Karlheinz Stockhausen and
became associated with centres of new music in Cologne and Darmstadt, Germany, and in
Stockholm and Vienna, where he composed electronic music (e.g., Artikulation, 1958) as well as
music for instrumentalists and vocalists. In the early 1960s he caused a sensation with his Future
of Music—A Collective Composition (1961) and his Poème symphonique (1962). The former
consists of the composer regarding the audience from the stage and the audience’s reactions to
this; the latter is written for 100 metronomes operated by 10 performers.
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Most of Ligeti’s music after the late 1950s involved radically new approaches to music
composition. Specific musical intervals, rhythms, and harmonies are often not distinguishable but
act together in a multiplicity of sound events to create music that communicates both serenity and
dynamic anguished motion. Examples of these effects occur in Atmosphères (1961) for orchestra;
Requiem (1963–65) for soprano, mezzo-soprano, two choruses, and orchestra; and Lux Aeterna
(1966) for chorus. These three works were later featured in Stanley Kubrick’s film 2001: A Space
Odyssey (1968), which brought Ligeti a wider audience; his music appeared in later movies,
including several others by Kubrick. In Aventures (1962) and Nouvelles Aventures (1962–65),
Ligeti attempts to obliterate the differences between vocal and instrumental sounds. In these
works the singers hardly do any “singing” in the traditional sense.
In Ligeti’s Cello Concerto (1966), the usual concerto contrast between soloist and orchestra is
minimized in music of mainly very long lines and slowly changing, very nontraditional textures.
Other works include Clocks and Clouds (1972–73) for female chorus and orchestra, San
Francisco Polyphony (1973–74) for orchestra, Piano Concerto (1985–88), and Hamburg
In Ligeti’s Cello Concerto (1966), the usual concerto contrast between soloist and orchestra is
minimized in music of mainly very long lines and slowly changing, very nontraditional textures.
Other works include Clocks and Clouds (1972–73) for female chorus and orchestra, San
Francisco Polyphony (1973–74) for orchestra, Piano Concerto (1985–88), and Hamburg
Concerto (1999) for horn. Ligeti also wrote 18 piano études (1985–2001) and the opera Le
Grande Macabre (1978, revised 1997). Ligeti was the recipient of many honors, including the
Grand Austrian State Prize for music (1990), the Japan Art Association’s Praemium Imperiale
prize for music (1991), and the Theodor W. Adorno Prize from the city of Frankfurt for outstanding
achievement in music (2003).

(b.1983)
SuicideCorey
in an Rubin
Airplane
- Leo Ornstein
Suicide in an Airplane exemplifies many of the attributes that would
later become irrevocably a part of the distinctive parlance of modernist
music. The work is atonal, discordant, unrelenting, and is possessed by
a sort of manic vitality. Ornstein uses a bass ostinato to replicate the
driving, buzzing, rumbling presence of airplane engines and to give the
listener a feeling of being in flight. All of which is amplified and
punctuated by sudden violent bursts of energy, undulating between
eerily restrained and outright savage, eventually diminishing into one
final lingering dissonance.
It plays out like a natural occurrence, as if it is something that’s happening organically as opposed
to what it really is, a meticulously constructed work. In Suicide in an Airplane, as with many of
Ornstein’s pieces, you don’t just listen to it, you experience it. Ornstein’s thematic use of the
airplane is telling, as the airplane itself was a powerful manifestation of the burgeoning modern
age, replete in equal parts with wonderment and horror.
Although the exact year of Leo Ornstein’s birth is unknown (this is a story within itself), the most
likely candidate seems to be 1894 (or thereabouts) in Kremenchug, Ukraine, then a part of the
Czarist Empire. Although little is known about Ornstein’s early years, he was the son of a cantor,
so inevitably music was a part of his life right from the start.
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As a child he was a piano prodigy, entering the St. Petersburg Conservatory at age 10 where he
studied with the famed Russian composer Alexander Glazunov. Around 1906 his family arrived in
the U.S., the stated purpose for their immigration being to escape the pogroms, the same
motivation that led many Jewish émigrés to find their way to American shores. Once in the U.S.,
Ornstein’s musical education continued at the Institute for Musical Art - now the Julliard School.
In 1911 he made his New York debut as a pianist performing a concert which included works by
Bach, Chopin, Beethoven and Schumann. Shortly after his New York debut Ornstein began
presenting music of a very different nature, introducing American audiences to the likes of
Debussy, Ravel, Bartók, Scriabin, Schoenberg and Stravinsky (giving the world premieres to
pieces by some of these composers). Also featured on these programs were his own iconoclastic
creations, usually to the dismay, confusion, fury or delight of listeners, some seeing him as a
monster, some as a harbinger of the exciting musical world that lay ahead and others simply
didn't know what to make of it. Perhaps the one point that all could agree on is that he was
unquestionably a creative radical. Among his adherents he was seen as being an equal to
Schoenberg and Stravinsky (who himself was met with a divided and riotous response at the
premiere of The Right of Spring in 1913). In our current time, it’s difficult to imagine an audience
having such a profound reaction to a piece of music, especially a work in the so-called classical
music genre.
In the early decades of the 20th century, Ornstein became an international sensation, an
embodiment of the avant-garde, the enfant terrible of the music world. He was an innovator,
pioneering techniques (the tone cluster for example) which he applied to the purpose of forging a
bold new musical language. Ultimately however, Ornstein’s music can not be defined by the sum
of its parts. His oeuvre remains singular, it’s energy and trajectory imbued with a strange, often
times unsettling, and always inexplicable presence, like something from another world. Simply
put, Ornstein was a modern composer before modernism existed in American music (I write this
with a nod of acknowledgement towards Charles Ives).
In the late 1920’s, at the height of his fame Ornstein decided to remove himself from the public
eye (giving his last public performance in the early 1930’s), choosing to live a life away from the
spotlight and the increasing demands of concertgoers to feed their appetite for sensationalism
and novelty. He devoted himself to composing and teaching others. In the 1930’s Ornstein and
his wife Pauline Cosio Mallet-Prèvost founded the Ornstein School of Music. Among his students
were John Coltrane and Jimmy Smith.
In 1990 at close to a 100 years of age, Ornstein completed his final piece, the Piano Sonata No.8.
During his long career (next to Elliott Carter one of the longest of any composer), Ornstein
expressed himself in a wide range of styles and vernaculars. His Piano Sonata No.8 is however
decidedly modern and as original as the man who created it. It’s a remarkable work that serves
as an appropriately sublime swan song to a musical life that spanned almost a century and left an
indelible mark on the course of music.
Today, Ornstein is largely overlooked. I often think of him as I do the film Casablanca. Although
many movie goers of recent generations may never have seen the film, they’ve probably watched
a hundred films that borrowed a thing or two from Casablanca’s playbook. In this way, Leo
Ornstein continues to resonate throughout the world of music, even if we have forgotten his
name.
- Timothy Beyer
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato Center
for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute of
Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and the
Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland heights with her husband, Cellist Nicholas Diodore, and their young sons.

10

Violist James Rhodes is a sought after performer and music educator. He has performed in
concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While attending
CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently preforms as a
freelance violist and as a member of the Cleveland based BlueWater Chamber Orchestra, and
NoExit, Cleveland’s premier new music ensemble. James is a co-founder of DadBand, a twoviola two-cello crossover string quartet. As a music educator, James has served on the faculty of
Timberline Middle School in Alpine, Utah where he directed the orchestra program and he has
also been a faculty member of The Cleveland Music School Settlement where he taught viola/
violin, and directed youth orchestras. He currently is the music director at Hudson Montessori
School in Hudson, Ohio where he directs the Conservatory of Music, teaches Suzuki viola and
violin, directs ensembles, coaches chamber music, and teaches classroom music to students
ages 3-14. He is the co-founder of the Western Reserve Chamber Festival, also located in
Hudson, Ohio. James enjoys sports, the outdoors, history, and spending time with his wife Carrie,
and their four children Rebecca, James, David, and Isaac.

11

Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of many
awards before attending high school. He received his early musical instruction from Geoffrey
Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a student of
Crispin Campbell, he excelled in the study of 20th century compositions as well as in chamber
music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he spent
his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall and
Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts in
Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He has
taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.
As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of
Music and the Indiana University School of Music, his principal teachers being William Hebert and
James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group,
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist,
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel
include: Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio.
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in
the Cleveland area and beyond.
Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs and
has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard
repertoire to the concert stage and has been an eager supporter of local composers in premiering
new works.
Along with his interest in contemporary music, Sean Gabriel has been an active performer of
early music, having a long time association with the Baldwin Wallace University Bach Festivals
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for
Music Education and has given lectures on music history at Cleveland-area high schools.
Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades and
served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra.
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary and
classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly
premiers new works for solo clarinet and chamber ensemble by local and internationally
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in
Ohio, where he maintains a studio of both music education and non-music majors, and just had
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with
the Wooster Symphony Orchestra.
Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund,
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name a
few). He was also a soloist with the Green Bay Youth Symphony, The Ohio State University
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the
Pittsburgh New Music Ensemble.
A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This
research aims to bring further understanding to the world of music inspired by cultures other than
what we experience in the Western art music tradition and what these intersections mean to these
composers, the performer and their audiences. BGSU’s distinguished doctoral program is focused
on the artistic specialization of music from the 20th and 21st centuries from traditional to
experimental and avant-garde to electronic.
Gunnar has taught individuals from beginners to retirees and music students from elementary to
college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
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college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music:
A Social Experience, where the focus centers on connecting non-musicians with the sounds and
music they encounter everyday and providing a perspective to understand music in a social
context both historically and currently.
He has earned Bachelor’s Degrees in Music Education and Performance from the University of
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland
Institute of Music where he studied with world-renowned clarinetist and former Principal Clarinetist
of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens of
new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was recently
appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new music
ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.
He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist at
the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a variety
of concert music genres, has scored for film, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His works
have also been featured at the Aki Festival and the Utah Arts Festival in addition to many radio
broadcasts throughout the country. He is currently working on several recording projects including
a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project featuring his
“Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.
James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music
ensemble, and is an original member of “Duo Approximate”, a group that performs live
soundtracks to silent films. Recently James created sound effects for the film “Shockwaves” by
media artist Kasumi.
He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Pepper Pike.
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.
His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA
https://www.etsy.com/shop/EdwinWade
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Act one begins

Beck Center for the Arts

...WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impactto learn more.
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The best way to let us know that you like what we’re doing
is with your generous support.
noexit is a 501(c)(3) organization so any donation that you make is tax deductible.
Please visit our website to donate and stay informed

noexitnewmusic.com

noexitnewmusic

All NoExit ensemble and individual photographs are courtesy of
Steven Mastroianni / stevenmastroianni.com
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noexit would like to thank
Our fans and supporters
Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little
Fund for their generous support which helped make this concert series possible.
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