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NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, Edwin
Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.

Since its inception, the idea behind noexit has been to serve as an outlet for the commission and
performance of contemporary avant-garde concert music. Now in our 12th season and with over
160 commissions to date, noexit is going strong in our efforts to promote the music of living
composers and to be an impetus for the creation of new works. We have strived to create
exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the
concert hall to the community (not the other way around) and by presenting our programs in a
manner which allows for our audience to really connect with the experience......... free and open
to the public in every sense.
COVID-19 has certainly changed the landscape and forced us to rethink how we go about
producing, implementing and performing concerts. While we can’t predict how things will unfold in
the upcoming months, NoExit will continue to present engaging programing, whether in the form
of live performances or virtual online concerts.
we have a slew of newly commissioned works which will see their world premiere during our
2020-2021 concert season, including 10 freshly minted solo pieces that showcase the
extraordinary abilities of each individual member of the ensemble as well as new creations from
some of Northeast Ohio’s must intriguing composers. Noexit is thrilled to be welcoming back
Cimbalom virtuoso Chester Englander, who will be performing with noexit over the next two
seasons as part of an ambitious project to commission and record 2 CD’s of all new works. We
will also continue our long standing collaboration with Zeitgeist (our favorite partners in crime) and
so much more.
Noexit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
Thank you for your continued support.

2

Program
There was something that I had wanted to say to you but I didn’t and so I went home and thought
about it more and then the next time I also didn’t say anything but now that it’s been a few years I
feel as if I really must tell you the thing that I had meant to before (2020) “World Premiere”

Jeremy Rapaport-Stein (b.1992)
I.
for Lydia Davis
II. flutterbug
III. radio counterpoint #5
IV. fingers
V. hallelujah
VI. villanelle
VII. for Agnes Martin
VIII. breakfast
IX. for James Praznik
X. mouth counterpoint #1
XI. dearest
Xnoybis III (1964)
Giacinto Scelsi (b.1905 - d.1988)
Intermission

Fleeting Remnants of the Severed Wonderland (2020) “World Premiere”
Tyler Adamthwaite (b.1994)
Dhipli Zyia (1951)
Iannis Xenakis (b.1922 - d.2001)
Give Me a Second (2020) “World Premiere”
Inga Chinilina (b.1987)
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There was something... - Jeremy Rapaport-Stein
There was something that I had wanted to say to you but I
didn’t and so I went home and thought about it more and then
the next time I saw you I also didn’t say anything but now that
it’s been a few years I feel as if I really must tell you the thing
that I had meant to before
This piece came from thinking about anxiety and isolation. I kept
coming back to the image of a solitary musician wandering around
their apartment, making tiny pieces out of every action they took.
What started out as a possible metaphor for a piece turned instead
more into the piece itself literally (as well as a prescription for the process of its composition).
Jeremy Rapaport-Stein is a composer based in Harrisburg, PA. His work often thinks about
anxiety, improvisation, and vocality. Jeremy has received commissions from several
organizations and individual performers, including the Orchestra of St. Luke’s, Odds and Ends
Trio, Guerilla Opera, Orchestra 2001, Boston New Music Initiative, and CollisionSeries. He has
held residencies at the Virginia Center for Creative Arts and Crosstown Arts in Memphis.
Jeremy holds a BA from Swarthmore College and is currently a doctoral fellow in music theory
and composition at Brandeis University, where he has taught courses in musicianship, sound
studies, and writing. For more information or to hear his music, visit jeremyrapaportstein.com.

Xnoybis III - Giacinto Scelsi
Xnoybis III, composed in 1965 as part of a series of three works
originally written for solo, retuned violin, grips listeners with an ever
increasing sense of tension embodied by a slow gradual ascent.
Scelsi created many of his works by notating (more accurately, his
assistants did the notating) improvisations, and from this we must
observe a novel set of musical rules to fully understand his work.
Rather than phrase development and musical motives, the root of
this music lies within the composer’s conception of patience. When
to change pitch, when to raise tensions and when to revel in specific
acoustic phenomena all emerge as the soul of Scelci’s avant-garde
improvisation.
In Xnoybis II, Scelci’s improvisation showed an even-keeled patience, presenting a meditative
soliloquy on a single pitch. In contrast, Xnoybis III gives the illusion of a conversation among
competing voices. Here every shift of pitch brings a drastic change in sonic character. The climax
of this work, in sharp contrast with the rest of the piece, focuses our awareness of this tense
ascending effect by suddenly lowering the pitch (pay particular attention to the “beating” when two
slightly out of tune pitches occur simultaneously - it is very cool). Forgoing an explosive ending,
Scelci instead endeavors to end the work by giving each audience member a new appreciation
for the rich subtlety that exists between the strings of the viola and by extension the rich subtlety
in every living creature’s voice.
- James Praznik
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Giacinto Scelsi started making his way into the art, music and literary world during the 1920s –
as he frequently travelled abroad – establishing friendships that would lead him into the most
important international cultural movements of the time.
During the Thirties he became interested in compositional languages and techniques such as
twelve-tone serialism and the musical theories of Skrjabin and Steiner. In 1930 he penned the
final touches to Rotativa (Paris, Salle Pleyel 1931 under the direction of Pierre Monteux), a
composition for orchestra that would usher his name onto the international musical scene.
He found refuge in Switzerland during Word War II, where he presented String Trio (1942) and
various other piano works. These are troubled years for Scelsi and here he cultivates a deep
interest for poetry, visual arts, Oriental mysticism and esotericism. His active acceptance of
Oriental philosophies, Zen doctrines, Yoga and the subconscious mind date back to this moment
of great instability and rediscovery that clearly shines through his musical experimentation of the
time.
Afterwards, Scelsi moved to Rome (where he lived until his death) where he completed a few
previously unfinished works: the String Quartet and La Nascita del Verbo (both performed in Paris
in 1949). His most significant compositions are characterized by the instrumentation of figures
determined at random, improvising and applying new uses to traditional instruments, the
introduction of the ondiola (the first electronic instrument able to produce quarter and eighth tone
notes) but above all, what stands out is his unconditioned way of improvising, as if wrapped in a
mist of Zen-like emptiness.

Fleeting Remnants... - Tyler Adamthwaite
Fleeting Remnants of the Severed Wonderland Spoke One
Ashen Sylph Who Sang So Fervently to Death
Tyler Adamthwaite is a composer and violinist from Denver,
Colorado. He holds a Bachelor of Music from Colorado State
University, an MFA from Brandeis University, and is currently
working on his PhD studies at the University at Buffalo. His notable
mentors include David Felder, David Rakowski, and Erin Gee. While
at Brandeis and Buffalo he has had the pleasure of working with many visiting ensembles to
explore these ideas. These participating ensembles, and their feedback, has been instrumental in
his musical development. These ensembles include Yarn/Wire, Transient Canvas, The Lydian
Quartet, Sound Icon, and Mise En. As an artist, he focuses on the process of decay; generating
musical structures which reflect the beauty of imperfection. He hopes that his sensibility towards
flexible musical structures will encourage a full immersion into the sound-worlds he crafts. His
artistic ideology stems from his time spent in the woods, admiring natural sounds and
environments. His music can be best described as an “ecosystem” in which each sound is
significant to the total soundscape. However, his music is not meant to be descriptive of an
explicitly eco-centric narrative. His style is meant to be evocative, generating different images and
narratives for each listener based on their personal interpretation of the sounds.
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Corey
RubinXenakis
(b.1983)
Dhipli Zyia
- Iannis
Dhipli Zyia, which roughly translates to mean ‘double symmetry’, is
an unusual work when taken in consideration of Xenakis’s cannon.
It’s one of his early compositions and the influence of Béla Bartok or
Zoltan Kodaly is clearly discernible. Xenakis’s use of folk music and
modes provide the perfect framework for this energetic, at times
frenzied, but always soulful piece. Although Dhipli Zyia was written
in 1951, like many of Xenakis’s early works it wasn’t published until
long after it’s creation, finally being performed for the first time in
2000.
- Timothy Beyer
Iannis Xenakis was one of the leaders of modernism in music, a hugely influential composer,
particularly in the later 1950s and 1960s, when he was experimenting with compositional
techniques that soon entered the basic vocabulary of the twentieth-century avant garde.
Xenakis was born, not in Greece, but in Braïla, Romania, of Greek parents, on 29 May 1922. His
initial training, in Athens, was as a civil engineer. In 1947, after three years spent fighting in the
Greek resistance against the Nazi occupation, during which time he was very badly injured
(losing the sight of an eye), he escaped a death sentence and fled to France, where he settled
and subsequently became an important element of cultural life.
Xenakis was first active as an architect, collaborating with Le Corbusier on a number of projects,
not least the Philips Pavilion, designed by Xenakis, at the 1958 Brussels World Fair. It was in the
1950s, too, that Xenakis’ compositions began to be published. In 1952 he attended composition
classes with Olivier Messaien, who suggested that Xenakis apply his scientific training to music.
The resulting style, based on procedures derived from mathematics, architectural principles and
game theory, catapulted Xenakis to the front ranks of the avant garde – although there was never
any suggestion that he was a member of a clique or group: he was always his own man. He
never, for example, embraced total serialism, and he also avoided more traditional devices of
harmony and counterpoint; instead, he developed other ways of organising the dense masses of
sound that are characteristic of his first compositions. These stochastic, or random, procedures
were based on mathematical principles and were later entrusted to computers for their realisation.
But for all the formal control in their composition, Xenakis’ scores retain an elemental energy, a
life-force that gives the music an impact of visceral effectiveness: works like Bohor for electronics
(1962), Eonta for piano and brass quintet (1963-64), Persephassa for six percussionists, placed
around the audience (1969), and the ballet Kraanerg, for 23 instrumentalists and tape (1969) all
exhibit a primitive power that belies the complexity of their origins. The Sydney Morning Herald
said of Kraanerg, for example, that it "remains staggeringly powerful and clamorous, an essay in
constantly renewed energy that shows not the least sign of faltering". Married with this primordial
power is the composer's fascination with ritualism, most often that of ancient Greece, finding
fullest theatrical form in his setting of the Oresteia (1966).
Reprinted by kind permission of Boosey & Hawkes
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Rubin- (b.1983)
Give MeCorey
a Second
Inga Chinilina
I see Western music organization as a reflection of society’s order.
There are hierarchical structures of keys and harmonies in tonal
music, and the limitations of pitch order in serial music. Additionally,
Equal Temperment — the most common tuning system in the past
century (you can think of a piano sound; they are usually tuned in
ET) is a rigid and limiting grid that contradicts the overtone
spectrum. These intervals actually aren't “in tune” with each other.
Many of them create “beats.” However, since we are surrounded by
this tuning system, we ignore it and consider intervals being “intune”. An artificial order and structure are imposed on us, and we take it as the only possible way.
What is more, musicians not only willingly take the ET limitation upon themselves, but also
impose it on everyone else, creating a self-policing structure.
Give Me a Second uses the tuning system as an equal participant of the compositional process
alongside with pitch, rhythm, and timbre. This piece derives pitches from the harmonic spectra of
open strings as a substitution for the ET system. The music goes through different versions of
intervallic seconds and shows the possibilities that lie beyond the established order.
As a composer, Inga both explores and questions the spoken and unspoken rules by which
Western academic music is organized. Focusing on the hierarchies of musical structure and its
resemblance with the organization of society she also works towards evolving Michel Chion’s
desire to be done with the concept of noise (“en finir avec la notion de bruit”). Inga wants to
rethink the idea of undesirable sonorities by bringing in the musical canvas such sounds as
breath or page turns and also to address the structuring principles. All sounds that a performer
and instrument produce during performance are destigmatized and freed from the traditional
hierarchy. Her goal is to provide a space where all participants can contribute towards the
creation of an audible experience, with the hope that new structuring principles in music will
introduce an alternative approach to the hierarchical realm we are living in.
The prime areas of Inga’s work are acoustic composition sometimes with an interactive electronic
component and multimedia works.
Inga has worked with: The Empyrean Ensemble, Neave Trio, Lydian String Quartet, Loadbang
Ensemble, Splice Ensemble, Russia State Academic Russian folk ensemble, Moscow
Contemporary Music (MCME) Ensemble, Sound Icon Ensemble. At the current moment premiers
by: The Avanti! Chamber Orchestra (Finland), Verdant Vibes (RI, USA), and Talea Ensemble
(NY, USA) are postponed until better times come.
Inga had performances at Zeitströme Tage für aktuelle Musik (Darmstadt, Germany), Taproot
New Music Festival (UC Davis CA), The International Festival of Contemporary Music Moscow
Autumn (Moscow, Russia) Leonard Bernstein Festival of the Creative Arts (Waltham, USA), and
Open Space International Composers Laboratory (Moscow, Russia). In 2019, Inga was a resident
composer at the Documentary Choreography Laboratory in Moscow, Russia. Inga also
participated in Internationales Musikinstitut Darmstadt, IRCAM's CataRT Workshop, and Arts,
Letters, and Numbers’ program.
Inga was born in Moscow, USSR and currently resides in Providence, RI where she is pursuing
her PhD in “Music and Multimedia Composition” at Brown University. Inga also holds a BM in
Composition and Performance from Berklee College of Music and an MFA in Theory and
Composition from Brandeis University.
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato Center
for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute of
Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and the
Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland heights with her husband, Cellist Nicholas Diodore, and their young sons.
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Violist James Rhodes is a sought after performer and music educator. He has performed in
concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While attending
CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently preforms as a
freelance violist and as a member of the Cleveland based BlueWater Chamber Orchestra, and
NoExit, Cleveland’s premier new music ensemble. James is a co-founder of DadBand, a twoviola two-cello crossover string quartet. As a music educator, James has served on the faculty of
Timberline Middle School in Alpine, Utah where he directed the orchestra program and he has
also been a faculty member of The Cleveland Music School Settlement where he taught viola/
violin, and directed youth orchestras. He currently is the music director at Hudson Montessori
School in Hudson, Ohio where he directs the Conservatory of Music, teaches Suzuki viola and
violin, directs ensembles, coaches chamber music, and teaches classroom music to students
ages 3-14. He is the co-founder of the Western Reserve Chamber Festival, also located in
Hudson, Ohio. James enjoys sports, the outdoors, history, and spending time with his wife Carrie,
and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of many
awards before attending high school. He received his early musical instruction from Geoffrey
Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a student of
Crispin Campbell, he excelled in the study of 20th century compositions as well as in chamber
music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he spent
his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall and
Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts in
Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He has
taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.
As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of
Music and the Indiana University School of Music, his principal teachers being William Hebert and
James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group,
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist,
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel
include: Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio.
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in
the Cleveland area and beyond.
Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs and
has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard
repertoire to the concert stage and has been an eager supporter of local composers in premiering
new works.
Along with his interest in contemporary music, Sean Gabriel has been an active performer of
early music, having a long time association with the Baldwin Wallace University Bach Festivals
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for
Music Education and has given lectures on music history at Cleveland-area high schools.
Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades and
served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra.
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary and
classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly
premiers new works for solo clarinet and chamber ensemble by local and internationally
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in
Ohio, where he maintains a studio of both music education and non-music majors, and just had
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with
the Wooster Symphony Orchestra.
Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund,
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name a
few). He was also a soloist with the Green Bay Youth Symphony, The Ohio State University
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the
Pittsburgh New Music Ensemble.
A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This
research aims to bring further understanding to the world of music inspired by cultures other than
what we experience in the Western art music tradition and what these intersections mean to these
composers, the performer and their audiences. BGSU’s distinguished doctoral program is focused
on the artistic specialization of music from the 20th and 21st centuries from traditional to
experimental and avant-garde to electronic.
Gunnar has taught individuals from beginners to retirees and music students from elementary to
college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
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college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music:
A Social Experience, where the focus centers on connecting non-musicians with the sounds and
music they encounter everyday and providing a perspective to understand music in a social
context both historically and currently.
He has earned Bachelor’s Degrees in Music Education and Performance from the University of
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland
Institute of Music where he studied with world-renowned clarinetist and former Principal Clarinetist
of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens of
new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was recently
appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new music
ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.
He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist at
the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a variety
of concert music genres, has scored for film, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His works
have also been featured at the Aki Festival and the Utah Arts Festival in addition to many radio
broadcasts throughout the country. He is currently working on several recording projects including
a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project featuring his
“Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.
James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music
ensemble, and is an original member of “Duo Approximate”, a group that performs live
soundtracks to silent films. Recently James created sound effects for the film “Shockwaves” by
media artist Kasumi.
He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector Mr. Wade lives with his wife Mary, son Jackson and their dog Pablo in Pepper Pike.
Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme Home Builders.
His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA
https://www.etsy.com/shop/EdwinWade
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Act one begins

Beck Center for the Arts

...WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impactto learn more.
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The best way to let us know that you like what we’re doing
is with your generous support.
noexit is a 501(c)(3) organization so any donation that you make is tax deductible.
Please visit our website to donate and stay informed

noexitnewmusic.com

noexitnewmusic

All NoExit ensemble and individual photographs are courtesy of
Steven Mastroianni / stevenmastroianni.com
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noexit would like to thank
Our fans and supporters
Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little
Fund for their generous support which helped make this concert series possible.
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