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NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, Edwin
Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.

Since its inception, the idea behind noexit has been to serve as an outlet for the commission and
performance of contemporary avant-garde concert music. Now in our 12th season and with over
160 commissions to date, noexit is going strong in our efforts to promote the music of living
composers and to be an impetus for the creation of new works. We have strived to create
exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the
concert hall to the community (not the other way around) and by presenting our programs in a
manner which allows for our audience to really connect with the experience......... free and open
to the public in every sense.
COVID-19 has certainly changed the landscape and forced us to rethink how we go about
producing, implementing and performing concerts. While we can’t predict how things will unfold in
the upcoming months, NoExit will continue to present engaging programing, whether in the form
of live performances or virtual online concerts.
we have a slew of newly commissioned works which will see their world premiere during our
2020-2021 concert season, including 10 freshly minted solo pieces that showcase the
extraordinary abilities of each individual member of the ensemble as well as new creations from
some of Northeast Ohio’s must intriguing composers. Noexit is thrilled to be welcoming back
Cimbalom virtuoso Chester Englander, who will be performing with noexit over the next two
seasons as part of an ambitious project to commission and record 2 CD’s of all new works. We
will also continue our long standing collaboration with Zeitgeist (our favorite partners in crime) and
so much more.
Noexit is grateful to have such an enthusiastic and engaged audience. We have so many
extraordinary things in store for you, so keep listening!
Thank you for your continued support.
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Program
We Tremble, but Know Better (2021) “World Premiere”
Adonai Henderson (b.1993)
Concerto for Piano and MIDI Orchestra (2020) “World Premiere”
Nicholas Underhill (b.1953)
I. Adrift
II. Tarantella
Resonances (2021) “World Premiere”
Luke Rinderknecht (b.1983)
Intermission
Amputate II (2007)
Timothy Beyer (b.1970)
2020 Set To Viola: What We Will Remember (2021) “World Premiere”
Ezekiel Paulowski (b.1997)
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We Tremble, but Know Better - Adonai Henderson
We Tremble, but Know Better focuses on multiphonic
tremolos unique to the clarinet family. This technique, inspired by
Salvatore Sciarrino's Let Me Die Before I Wake, is presented in
various ways including changing the speeds of tremolos and
transitioning these elements between fundamental and multiphonic
pitches.
Adonai Henderson is a Cleveland-native, composer and trumpet
player. He received his Masters of Music in Composition at
Cleveland State University, and studied trumpet performance with a focus on jazz studies at
Bowling Green State University. He directs and composes for the Brass Ensemble at Messiah
Lutheran Church, and directs youth brass programs at various schools in the Cleveland area.
Adonai enjoys spending most of his spare time showing his two daughters the joys of music.

Concerto for Piano and MIDI Orchestra - Nicholas Underhill
My piece, Concerto for Piano and MIDI Orchestra, consists so far of two movements.The MIDI
sounds an assortment of fake instruments mimicking strings and percussion as well as more
external sounds (the helicopter, for instance). All of these sounds can be employed in passages
with the pitch contours of normal instruments. The result is a solo piece with MIDI orchestra, the
kind of piece you can take with you online or to a small scale venue where you
can't bring a real orchestra to breathe on people. In a "Normal" concert environment with live
audiences, the piano would be played live concurrently running a tape of the MIDI instruments.
The first movement, Adrift is one of those Covid pieces. Inspired by the dreariness of near
isolation, it explores the leaner side of the piano as an acoustic instrument. Intermingled with the
piano is a separate track of midi instruments echoing the same musical ideas. Musical pitch is
slow to develop. It starts with an A and slowly branches out into ABC, implying an a minorish
tonality. The pitches branch out a bit, even as far as D flat to D flat. The pitch scope is enlarging
and adding octaves in an extended solo in the piano. There is a hint of faster motion in bar 44, but
it doesn't develop yet (that will come in the tarantella movement).
A subtle counterpoint evolves between the different musical lines. Later in the movement, there is
a simple repeated note motive in the "vibraphone" MIDI instrument. It is joined in the piano and
developed in different instruments.The melody continues to "Drift" in the piano, and the movement
ends in a canonic reprise of the repeated notes between the acoustic piano and the fake
marimba.
Tarantella is opposite in character to Adrift. It's the more motoric, athletic part of Covid: keeping
things active. If the original 6/8 Tarantella dance was designed to cure spider venom, this version
should probably be prescribed for an even more deadly poison. In sixteenth note triplets, it
sounds at least twice as fast as the original gig like movement, in sixteenth note triplets as
opposed to eighth notes.
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Starting with the ABC motive from the first movement, it spins in a wispy texture in various
artificial instruments, such as "Sound Track” as it's listed in the score. Against the relentless fast
motion, the "wood block" sound adds a creepy sparse counterpoint. The same textures are
passed among different instruments. After a minute of this spinning motion, the piano finally
enters with chords, not in the fast motion but in an existential complaint expressed in the slower
motion of the wood block. Eventually, the piano also takes up the fast triplets in a narrow
register. Then the rhythmic motion is extended in to several different octaves in a piano solo.
That section culminates in a big crescendo in the piano against sustained notes in the string like
sounds of the orchestra.
Then the mood changes back to frivolous. The declarative chords of the piano entrance are
mocked in a casual Latin sounding refrain. Next comes an extended piano solo with relentless
triplets in the mid high register. As it spins out of control, the left hand of the piano takes up the
casual chords of a minute earlier. That section cadences, after which there is an extension of the
original triplet motion into the more esoteric sounding multiregisteral instruments,
where it becomes harder to recognize.
There is another solo for the piano that begins with more of the triplets, this time in the low
register. It leads to a more plaintive rendition of the open declamatory chords.
The fast triplet motion resumes in the piano in the lowest register. It is complimented by
occasional bumps an blips on the piano, as well as more blips from the percussive instruments.
A final solo in the high register of the piano is followed by more of the swirly music in the
orchestra. The piano this time adds the sparse blips in the high register. The instruments end in a
high chord, which sustains to the end, punctuated in a maniacal chuckle in the "outer space"
instruments.
See personnel for bio.

Resonances - Luke Rinderknecht
Like a misremembered melody, nagging at the edges of your mind. Further forgotten with each
failure. Corrupted. Recalled? Perhaps you’ve got it, this time. No.
See personnel for bio.
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Corey
Rubin (b.1983)
Amputate
II - Timothy
Beyer
Amputate II is part of a series of ‘amputation’ pieces, all of which serve as a rumination
on the experience of profound loss. The electronic component was created by
manipulating sound recordings of the alto flute and of myself cutting through meat and
bone using antique surgical implements. At the beginning of the piece I chose to leave
many of the recorded flute sounds unaltered by electronic manipulation. As the piece
progresses, both the recorded flute (electronic part) and live flute go through a series of
transformations in which the recorded material is increasingly altered and both parts
move towards a colder more “medical” soundscape.
See personnel for bio.

Corey
RubinWhat
(b.1983)
2020 Set
to Viola:
We Will Remember - Ezekiel Paulowski
This piece is a musical journal of the year 2020. It seeks to answer
the titular question: what will we remember? In a year filled with so
much change and history, what will we choose to write down in our
history books, and what events will be left out? I have taken some of
the events and themes that stood out most to me personally
throughout the year and musically reflected on them.
I. Prelude of Uncertainty: Anxiety or Excitement?
The work begins by setting the stage, or rather, establishing the lack
of predictability. We knew a few things. There was a tense election
year ahead of us, but there wasn’t a clear idea that a global once-in-a-lifetime pandemic was
coming until the year went on. This was a year of anxiety, but perhaps there was major change
that will be for the good. Again I turn to the question: “what will we remember?” and add “and how
will it affect our futures?”
II. And We’re Off
The year begins with the usual cries of “bring it on 2020” Facebook posts and many people
believing 2020 will bring about good things for them. We can look at some growth in the economy
and our social circles. Things weren’t looking hopeless. Eventually, though the pandemic comes,
and lives change.
III. Outburst I
There were high tensions already and of course a pandemic has to become politicized. Some
people in positions of power begin to have outbursts. Outburst can mean several things of
course. It can refer to the explosion of a virus or perhaps it refers to the explosions of protests all
year long from many different factions, or perhaps it is the smaller interpersonal outbursts
between family members or friends.
IV. Ballade to the Almighty Mask
We know the mask has saved many lives this year. This movement should serve as an ode to the
mask. Let us give these pieces of cloth the full credit they deserve.
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V. Now with Rebuttal by the Disciples of the Great Orange
I doubt I need to explain to whom the “Great Orange” refers. And I also doubt I’d need to explain
the series of “rebuttals” to the almighty mask he made. However, there were other topics with
which he chose to engage, and this movement also seeks to cover those engagements and also
the engagements of his followers.
VI. Outburst II
The year was filled with outbursts, thus, we should have multiple outbursts in a piece about this
year.
VII. A Weak Outburst: The Slip of Power
As the “Great Orange” begins to lose his power, his outbursts are still present but the wheels of
democracy continue to turn.
VIII. Streets of America: The Greatest Party You Will Ever See
Perhaps this refers to the fact that things such as restaurant dining and events were moved to a
socially distant outside setting. Or maybe it refers to the mass protests that took place in the
streets of America to create a better society. Or maybe it refers to the end of a certain political
figure and the celebration after election day. There was a lot in the streets to witness.
Hopefully, our year of anxiety, despair, or whatever other negative emotion we can fill in the blank
with will pass. The ending returns to those themes of anxiety and uncertainty (the glissed
tremolos) to remind us the future is uncertain and perhaps the present we’re living through will
become history to someone in the future.
Ezekiel “Zeke” Paulowski is a young and emerging composer. Ezekiel is from Steubenville,
Ohio, and began composing in his youth. He has had a variety of composing experiences. His
first composition opportunity came at only age 17 when he wrote the musical score to the
dramatic production of Tomorrow is a Lovely Day, a play in two acts by Ashley Lamatrice.
Through that project, Ezekiel discovered his love of musical creation. He went on to study music
composition at Kent State University. There, he received many opportunities to write. He was a
collaborator in the Kent State University Catalyst Grant singing verse project, an interdisciplinary
collaboration where student composers set poetry by other students to music, and student
performers performed them. He was the recipient of another Kent State University Catalyst Grant
in 2018 for the project I Sing the Body. Ezekiel contributed one of the movements of the overall
work for chorus and orchestra. Along the way Ezekiel has also enjoyed writing for peers and
friends with works for brass quintet, tuba solo, organ, and many others. The pinnacle of Ezekiel’s
composition career thus far came in the winter of 2019 when the Kent State University New Music
Ensemble premiered his masterwork Contraception: The Taboo Song Cycle. This project,
conducted by Sarah Kois, written for two vocalists David Kulma and Malina Rauschenfels with the
Kent State University New Music Ensemble supplying the chamber orchestra accompaniment
was inspired by a trip to the Dittrick Cleveland Medical History Museum. This is often how
Ezekiel’s music has been inspired, finding art in what may seem regular and ordinary, and he’s
proud he was able to make such music of a topic in society many refuse to engage in
conversation. Ezekiel was also the 2020 Kent State University Student on the Cleveland
Chamber Symphony’s Young and Emerging Composers program. The concert and premiere of
Ezekiel’s Sonic Splattering was unfortunately cancelled due to the Covid-19 pandemic. This
collaboration with No Exit is an exciting opportunity and a first for Ezekiel to work with a group of
such high caliber.
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding
“nuance and character in every part of the phrase”. As a musician, she embraces the classical
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert
halls throughout the United States and abroad.
After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato Center
for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute of
Music and Cleveland State University and counts David Updegraff and Paul Kantor among her
most influential teachers.
Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and the
Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s
Suburban Symphony.
An avid educator, Cara has maintained a private violin studio for over ten years. She has been on
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement.
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music
Academy. Cara also enjoys conducting and coaching chamber music and has given Master
Classes throughout the United States.
Cara lives in Cleveland heights with her husband, Cellist Nicholas Diodore, and their young sons.
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Violist James Rhodes is a sought after performer and music educator. He has performed in
concerts throughout the United States and Europe. He has studied with teachers Dr. David
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton,
and a master’s degree in viola performance from the Cleveland Institute of Music. While attending
CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently preforms as a
freelance violist and as a member of the Cleveland based BlueWater Chamber Orchestra, and
NoExit, Cleveland’s premier new music ensemble. James is a co-founder of DadBand, a twoviola two-cello crossover string quartet. As a music educator, James has served on the faculty of
Timberline Middle School in Alpine, Utah where he directed the orchestra program and he has
also been a faculty member of The Cleveland Music School Settlement where he taught viola/
violin, and directed youth orchestras. He currently is the music director at Hudson Montessori
School in Hudson, Ohio where he directs the Conservatory of Music, teaches Suzuki viola and
violin, directs ensembles, coaches chamber music, and teaches classroom music to students
ages 3-14. He is the co-founder of the Western Reserve Chamber Festival, also located in
Hudson, Ohio. James enjoys sports, the outdoors, history, and spending time with his wife Carrie,
and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established
a reputation as a very talented cellist. He won several competitions and was the recipient of many
awards before attending high school. He received his early musical instruction from Geoffrey
Lapin of the Indianapolis Symphony.
Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a student of
Crispin Campbell, he excelled in the study of 20th century compositions as well as in chamber
music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in
the master-classes of Paul Katz and Gary Hoffman.
Mr. Diodore participated in several well-known summer music festivals. He was one of the
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he spent
his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties
include regular performances of solo and chamber music. He also serves on the board of
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall and
Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts in
Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He has
taught piano at Mount Union College and Hiram College, and has performed on numerous
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and the
Cleveland Chamber Collective.
As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko,
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of
Music and the Indiana University School of Music, his principal teachers being William Hebert and
James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group,
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist,
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel
include: Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio.
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in
the Cleveland area and beyond.
Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland
State University, where he is a frequent recitalist in both solo and chamber music programs and
has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard
repertoire to the concert stage and has been an eager supporter of local composers in premiering
new works.
Along with his interest in contemporary music, Sean Gabriel has been an active performer of
early music, having a long time association with the Baldwin Wallace University Bach Festivals
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for
Music Education and has given lectures on music history at Cleveland-area high schools.
Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades and
served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra.
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary and
classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly
premiers new works for solo clarinet and chamber ensemble by local and internationally
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in
Ohio, where he maintains a studio of both music education and non-music majors, and just had
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with
the Wooster Symphony Orchestra.
Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund,
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name a
few). He was also a soloist with the Green Bay Youth Symphony, The Ohio State University
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the
Pittsburgh New Music Ensemble.
A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This
research aims to bring further understanding to the world of music inspired by cultures other than
what we experience in the Western art music tradition and what these intersections mean to these
composers, the performer and their audiences. BGSU’s distinguished doctoral program is focused
on the artistic specialization of music from the 20th and 21st centuries from traditional to
experimental and avant-garde to electronic.
Gunnar has taught individuals from beginners to retirees and music students from elementary to
college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
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college. During his time at the Cleveland Institute of Music, he performed and taught individual
and group lessons via high-def internet connection to various venues throughout the United
States as part of their nationally recognized Distance Learning Program. While at The Ohio State
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios,
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music:
A Social Experience, where the focus centers on connecting non-musicians with the sounds and
music they encounter everyday and providing a perspective to understand music in a social
context both historically and currently.
He has earned Bachelor’s Degrees in Music Education and Performance from the University of
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland
Institute of Music where he studied with world-renowned clarinetist and former Principal Clarinetist
of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens of
new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was recently
appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new music
ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia
Symphony, and in the pit of Broadway’s Legally Blonde.
He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist at
the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again.
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Artistic director/composer and Cleveland native, Timothy Beyer has been active as both a
composer and performer in an eclectic range of musical mediums. He has composed for a variety
of concert music genres, has scored for film, dance, and has produced many works in the
electronic music idiom, which have garnered him acclaim. As a performer, he was the
founding member and trombonist of Cleveland’s innovative Jamaican jazz band Pressure Drop.
He received his Masters of Music degree in music composition from Cleveland State University.
Mr. Beyer’s music has been performed throughout the U.S. and Europe by artists such
as clarinetist Pat O’Keefe, flutists Carlton Vickers and Sean Gabriel, cellists David Russell and
Craig Hultgren, pianist Jenny Lin and contemporary music ensembles Zeitgeist, the Verge
Ensemble, the Cleveland Chamber Collective and the Cleveland Chamber Symphony. His works
have also been featured at the Aki Festival and the Utah Arts Festival in addition to many radio
broadcasts throughout the country. He is currently working on several recording projects including
a vocal/electronic collaboration with composer Andrew Rindfleisch, and a CD project featuring his
“Amputate” series of electroacoustic works.
The Washington Post has declared Timothy Beyerʼs music to be “as much poetry as it was
music”. – Stephen Brookes [ The Washington Post, Apr. 2011]
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive
music, James has composed music for concerts, stage productions and commercial videogames.
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s
Recording Institute, and received honors such as the University of Akron Outstanding Composer
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray
Award for Music.
James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!”
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he
received recordings of his pieces made by some of today’s leading virtuosi. He has been
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland
Ingenuity Festival. His music has been performed at E.J. Thomas Hall, Cleveland State
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of
other composers’ music, James has performed on The Ohio State University new music concerts,
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music
ensemble, and is an original member of “Duo Approximate”, a group that performs live
soundtracks to silent films. Recently James created sound effects for the film “Shockwaves” by
media artist Kasumi.
He holds a bachelor’s degree in composition and theory from the University of Akron where he
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip
Thomson) , and has recently received a master’s degree in composition at Cleveland State
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and
Yu-Hui Chang.
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Art director Edwin Wade is a modernist printmaker and painter. Edwin designs all the print and
web materials and is responsible for the visual aesthetic of noexit. An avid Mid-Century Modern
collector, Mr. Wade lives in the Cleveland area, where he can be found cavorting in Tiki Bars and
Record shops. Edwin’s work has been featured on HGTV’s Design Star and NBC’s Extreme
Home Builders.
His work can be found on Etsy, Minted, Society 6 and Fine Art America
https://www.etsy.com/shop/EdwinWade
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Act one begins

Beck Center for the Arts

...WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE
Cuyahoga Arts & Culture (CAC) uses public dollars
approved by you to bring arts and culture to every
corner of our County. From grade schools to senior
centers to large public events and investments to
small neighborhood art projects and educational
outreach, we are leveraging your investment for
everyone to experience.

Your Investment:
Strengthening Community
Visit cacgrants.org/impactto learn more.
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The best way to let us know that you like what we’re doing
is with your generous support.
noexit is a 501(c)(3) organization so any donation that you make is tax deductible.
Please visit our website to donate and stay informed

noexitnewmusic.com

noexitnewmusic

All NoExit ensemble and individual photographs are courtesy of
Steven Mastroianni / stevenmastroianni.com
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noexit would like to thank
Our fans and supporters
Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little
Fund for their generous support which helped make this concert series possible.
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