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NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, 
Edwin Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.  

Since its inception, the idea behind noexit has been to serve as an outlet for the commission 
and performance of contemporary avant-garde concert music. Now in our 13th season and with 
hundreds of commissions to date, noexit is going strong in our efforts to promote the music of 
living composers and to be an impetus for the creation of new works. We have strived to create 
exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the 
concert hall to the community (not the other way around) and by presenting our programs in a 
manner which allows for our audience to really connect with the experience......... free and open 
to the public in every sense. 

noexit has a slew of newly commissioned works which will see their world premiere during our 
2021-2022 concert season. We're thrilled to be welcoming back cimbalom virtuoso Chester 
Englander, who will be performing with noexit over the next two seasons as part of an ambitious 
project to commission and record 2 CD’s of all new works written for cimbalom and noexit. We 
will continue our long standing collaboration with Zeitgeist (our favorite partners in crime) and 
make our Carnegie Hall debut. noexit will also have the honor of presenting a few remarkable 
performers/ensembles: Ogni Suono, Unheard-of//Ensemble and David Friend. You don’t want to 
miss a minute of our 2021-2022 concert season!

noexit is grateful to have such an enthusiastic and engaged audience. We have so many 
extraordinary things in store for you, so keep listening! 

Thank you for your continued support. 
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Program
    

Unnatural Tendencies (2020) 
Amelia Kaplan (b.1963)

solo piano
 

Blackwork, Scarletwork (2021) 
Cindy Cox (b.1961)

string trio

Byzantine Images (1985)
Constantine Koukias (b.1965)

flute & digital delay

Mist Waves (2019)
Douglas Knehans (b.1957)

violin & piano

    

Owl's Breathe (2020) 
Pamela Madsen (b.1957)

bass clarinet 

Two Harmonies (2011) 
Matthew Rosenblum (b.1954)

 

Intermission

I. Gymnopédie
II. Fantasy for Roberta Liss

viola, percussion & piano/MIDI keyboard
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Corey Rubin (b.1983)Unnatural Tendencies - Amelia Kaplan

Unnatural Tendencies is a work that exploits the sonorities and 
resonance of the piano by making ample use of the sostenuto 
pedal. Gestures are explored and recontextualized in an attempt 
to thwart their natural tendencies to go places, or not, much as 
our own natural tendencies for social contact and movement 
about have had to be held in check or thwarted during the time of 
COVID-19. 

Amelia Kaplan is a composer whose music reflects the riotous mix of sounds and cultures 
cohabiting in our increasingly fragmented world. She seeks to create meaning by juxtaposing, 
and recontextualizing refined gestures crafted from the myriad musical and non-musical sounds 
accessible in our wired environment. In recent years her music has mostly responded to the 
ecological and political crises besetting our warming planet. 

Ms. Kaplan has won residences at Copland House, MacDowell, Ucross, and the Virginia Center 
for the Creative Arts. She has received commissions from numerous ensembles and soloists, 
and her work has been performed at festivals around the world, including Mise-En, Thailand New 
Music Festival, SCI, SICPP, IAWM, Wellesley Composers Conference, Gaudeamus, Darmstadt, 
and others. Recordings are available on Albany, Ablaze, Centaur, and Navona Records, and 
several compositions are published by TrevCo Music. 

Ms. Kaplan holds a PhD from the University of Chicago, an AB from Princeton University, 
and diplomas from the Accademia Musicale Chigiana and the American Conservatory in 
Fontainebleau. She is Associate Professor of Composition at Ball State University where she 
teaches theory and composition and directs the New Music Ensemble. She previously taught at 
Oberlin Conservatory, the University of Iowa, and Roosevelt University. 

See Interview on page 15
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Corey Rubin (b.1983)Blackwork, Scarletwork - Cindy Cox 

Blackwork and Scarletwork were types of embroidery common in the 
Renaissance, especially in Spain. They were used to decorate fine 
clothing with counted black or red thread stitching on white fabric. 
The repeating sequences in my string trio were inspired by how these 
geometric and floral patterns could be used to build up wonderfully 
complex yet unified and coherent designs. 

The violin and viola play throughout in a very light, off-the-string 
‘leggiero’ manner, while the cello has an expressive, lyrical solo inflected with different timbres 
ranging from sul ponticello (near the bridge), sul tasto (on the fingerboard), and strong overbowing 
(pressing very hard with the bow while moving it slowly). The music is full of grace note 
embellishments and accentuations; I used three types of jeté (bounced) bowing--a thrown bow in 
the usual manner, a dropped bow without any horizontal motion, and a dropped col legno (with the 
wood) bounced bow. The piece is dedicated to the No Exit new music ensemble, who are giving 
the premiere. 

Transparent yet complex, Cindy Cox’s compositions synthesize old and new musical designs.  The 
natural world inspires many of the special harmonies and textural colorations in her compositions.  

Cox is active as a pianist and has performed and recorded many of her own compositions, including 
the large-scale Hierosgamos and Sylvan Pieces. A number of her works feature technologies 
developed at UC Berkeley’s Center for New Music and Audio Technologies (CNMAT), such as 
Pianos and the Etudes for Piano Sampler. Her compositions with text such as Singing the lines, 
The Other Side of the World, and The Shape of the Shell evolved through collaboration with her 
husband, poet John Campion. Her most recent work, Dreaming a World’s Edge, was commissioned 
by the Toulmin Foundation for The Saint Paul Chamber Orchestra.

She has received awards and commissions from the American Academy of Arts and Letters, 
the Fromm Foundation, the National Endowment for the Arts, The Guggenheim Foundation, 
the American Composers Forum, ASCAP, Meet the Composer, and the Fulbright and Mellon 
Foundations. Recent performances have taken place at the Venice Biennale, the Festival de la 
Habana in Cuba, the American Academy in Rome, Carnegie and Merkin Halls in New York City, the 
National Gallery in Washington, the Library of Congress, the Kennedy Center, and the Biblioteca 
National in Buenos Aires. Cox is presently a Professor of Music at the University of California at 
Berkeley. 
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Corey Rubin (b.1983)Byzantine Images - Constantine Koukias

This work for solo flute is based on the Greek Orthodox chant – 
‘Christ is Risen’.The Christos anesti (Greek: Χριστὸς ἀνέστη) chant 
is the characteristic hymn for the celebration of Pascha (Easter) in 
the Eastern Orthodox Church.
 
The lyrics of this ancient hymn recall the biblical message spoken by 
the angel to Mary Magdalene and Mary the mother of Joseph after 
Jesus’ crucifixion when the women arrived at the tomb early Sunday 
morning to anoint Jesus’ body: Then the angel spoke to the women. “Don’t be afraid!” he said. “I 
know you are looking for Jesus, who was crucified. He isn’t here! He is risen from the dead, just as 
he said would happen. Come, see where his body was lying.” 

The lyrics refer to the moment of Jesus’ death when the earth opened up and bodies of believers, 
previously dead in their tombs, miraculously raised to life.

Constantine Koukias is a Greek-Australian composer and opera director based in Amsterdam. 
His avant-garde approach to opera has resulted in hybrid productions such as Days and Nights 
with Christ, To Traverse Water, MIKROVION (Small Life – 36 Images in a Phantom Flux of 
Life), The Divine Kiss, and Tesla – Lightning in His Hand. His most recent large-scale work The 
Barbarians, inspired by Constantine Cavafy’s famous poem “Waiting for the Barbarians” was 
commissioned by the Museum of Old and New Art. 

His works range from large-scale music-theatre and opera to mobile installation-art events. His 
compositions have earned acclaim as remarkable for their mesmerising, atmospheric qualities 
and production designs. In 1993, he was commissioned by the Sydney Opera House Trust to 
compose ICON, a large-scale music-theatre piece, to celebrate the 20th anniversary of the 
Sydney Opera House. 

Additional theatre works include Kimisis – Falling Asleep, Borders, Orfeo, Rapture – Sonic Taxi 
Performance, Schwa – The Neutral Vowel, Antigone and The Da Ponte Project. Prayer Bells, 
which draws on traditions of Latin, Hebrew and Byzantine chant, had its USA premiere at the 
Chicago Cultural Centre in 2010.

In 2004, he was awarded a Sir Winston Churchill Fellowship.His Incantation II for soprano and 
digital delay won the International Valentino Bucchi Vocal Prize in Rome in 1997. His design 
credits include the internationally acclaimed Odyssey, Medea.& Backwards From Winter.



Corey Rubin (b.1983)
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Mist Waves - Douglas Knehans

Mist Waves is a kind of loose chaconne whose veiled repetition of the 
initial eight bars forms the basis for the work. Sometimes this initial 
idea is repeated entirely, sometimes truncated sometimes expanded 
and all of the time at close interplay with the freely evolving violin line 
which acts as the expressive core of the work.

Mist Waves is really about land-based cloud and how this forms in 
waves sometimes thick and predictable and at other times lightening 
up and revealing more to us. This serves as a metaphor for me of a type of human consciousness 
and how things are known and unknown to us in mixtures—sometimes equal, frequently unequal—
which creates the mystery and magic of life.

The work is dedicated to the wonderful British violinist Madeline Mitchell in
commemoration of her 2019 visit to the United States.

“…wonderfully orchestrated… endlessly evolving…” wrote BBC Music Magazine of composer 
Douglas Knehans. Winner of prizes, awards and recognitions for his compositions and recordings, 
Douglas Knehans’ (b.1957) work has been awarded by The American Prize; The Kennedy Center; 
Clouzine International Music Awards; Independent Music Awards; Global Music Awards Gold 
Medalist; The Australia Council for the Arts; The Ohio Arts Council, the National Endowment 
for the Arts; Meet the Composer; New Music USA; The American Music Center; Carnegie Hall 
and many others. His compositions feature at concert halls globally including Carnegie Hall and 
Steinway Hall in NYC and equally well regarded venues in Europe, Asia and Australia.

“…the sounds of nature course through the orchestral pieces on his latest album, “Unfinished 
Earth,” with a primitive force and melodic insistence that recall Stravinsky.”— THE NEW YORKER 
Nature and natural forms inspire his music. Using the natural world as externalized metaphors 
of richly human internal, emotional worlds, Knehans draws on these two types of environment—
internal and external—to create music of rich power, formal clarity, communicative force, 
expressiveness, meaning and drama; critics see it that way too when they say his music “…is 
radiant and multicolored. This is music of tremendous imagination. Knehans scores with a masterly 
hand, his sound paintbrush unerringly hitting the mark.” (Fanfare Magazine)  His compositional 
voice is influenced by his Australian-American training which was focused primarily on European 
music in his early years at the prestigious Australian National University (ANU), and then American 
music during his studies at Queens College with Thea Musgrave—again equally underscoring 
the European roots of his voice—and then at Yale with Pulitzer prize winning composer Jacob 
Druckman and creative polymath Lukas Foss.

After ANU, Queens and Yale, Knehans was department chair of composition at the University 
of Alabama; was Director and Head of School at the University of Tasmania Conservatorium of 
Music in Australia and then was appointed the Dean of the College-Conservatory of Music at the 



University of Cincinnati. He is currently the Norman Dinerstein Professor of Composition Scholar 
at CCM. His music is published exclusively by Donemus  Publishing (Netherlands) and additionally 
available via Alexander Street Press online music library. Recordings of his work are available on 
the Crystal, Move, CRI and Ablaze Records labels.

Owl’s Breath is a work commissioned by Synchromy Los Angeles 
for URBAN BIRDS project for Bass clarinetist, Brian Walsh from 
Brightwork new music ensemble. https:// www.brianwalshclarinet. 
Synchromy commissioned ten pieces from Southern California-
based composers inspired by common local birds, in partnership with 
the Audubon Center at Debs Park, Los Angeles. https://synchromy.
org/urban-birds/ 

Based on the sounds and sites of a family of barn owls that came to nest in the tall pine tree outside 
my composition studio window, on the edge of the Laguna Coast Wilderness Preserve, Barn owls 
are known for their ability for silent flight—clarinet is also known for being able to play niente—
almost silently, and brilliantly soar to explosive dynamic ranges instantly, this energy embodied in 
the predator behavior of the barn owl in passages in the work emulating fast silent flight, preying 
stillness and explosive behavior of attack. This work is part of my National Endowment for the Arts 
funded project: Why Women Went West: Eleven Eleisons from East to West with video by Quintan 
Ana Wikswo and electronics by Jen Kutler. In the opera, the character of the bass clarinet serves 
to connect the narrative of the story line of the early 20th Century pioneer writer Mary Hunter 
Austin and the Eleven Eleisons of Quintan Ana Wikswo’s contemporary drama. 

Pamela Madsen is a composer, performer, theorist and curator of new music. From massive 
immersive concert-length projects, solo works, chamber music to multi-media opera collaborations 
her work focuses on exploration of image, music, text and the environment. With a Ph.D. in Music 
Composition from UCSD, Mellon Foundation Award, Yale University, Post-Doctoral research at 
IRCAM, Paris, Deep Listening Certificate with Pauline Oliveros, her works have been commissioned 
and premiered world-wide. Selected as an Alpert Award Panelist, Creative Capital artist “on the 
radar” with awards from National Endowment for the Arts, New Music USA, Meet the Composer, 
American Scandinavian Foundation, MacDowell Colony, UCross, Women’s International Studies 
Center, Santa Fe, Wurlitzer Foundation Fellowships, she is Director of the Annual New Music 
Festival at Cal State Fullerton where she is Professor of Music Composition. 

Corey Rubin (b.1983)Owl's Breath - Pamela Madsen
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See Interview on page 11



Two Harmonies was commissioned by landscape architect and 
visual artist Andrew Zientek for a video he created with Francis 
Bitonti titled Not Only: I, II. The first movement, Gymnopédie, is 
dedicated to the late and great composer/percussionist Arthur 
Jarvinen. Gymnopédie has in the past been performed as the fourth 
movement of Art Jarvinen’s Three Gymnopédies, each of which was 
composed in memory of someone that suffered a violent death. 
 
Fantasy for Roberta Liss is dedicated to my dear cousin (long-time upper east-sider and self 
described “tough broad from the Bronx”) whose spirit and love of life lives on in those that knew 
her.

With diverse musical elements derived from classical, jazz, rock, and world music traditions, Mathew 
Rosenblum’s compositions offer “an ear-buzzing flood of sound, rich in unusual overtones” (The 
Boston Globe). A wide array of groups have commissioned, performed and recorded his music 
such as the Boston Modern Orchestra Project, the Polish National Radio Symphony Orchestra, 
the Pittsburgh Symphony Orchestra, the Raschèr Saxophone Quartet, the Pittsburgh New 
Music Ensemble, FLUX Quartet, Mantra Percussion as well as many others. Using a variety of 
tuning systems, his work does not live within traditional boundaries, creating a compellingly fresh 
landscape. His music has been performed throughout the world including at the Gewandhaus in 
Leipzig, Prince Mahidol Hall in Bangkok, the China-ASEAN Music Week in Nanning, the Tonhalle in 
Düsseldorf,Sala Nezahualcóyotl in Mexico City, and at Carnegie Recital Hall, Merkin Hall and 
Miller Theatre in New York City. Honors include a Guggenheim Fellowship, two Fromm Foundation 
Commissions, a National Endowment for the Arts Music Fellowship Grant and a Barlow 
Endowment Commission. He received degrees from the New England Conservatory of Music and 
Princeton University and is Professor of Music at the University of Pittsburgh where he also co-
directs the Music on the Edge new music series and directs the Beyond: Microtonal Music Festival. 
His works appear on the MODE, New World Records, Albany, New Focus Recordings, BMOP/
sound, Capstone, Opus One, Blue Griffin, and CRI Emergency Music labels and is published by 
C.F. Peters Corporation and Plurabelle Music (distributed by Subito Music Corporation). www.
mathewrosenblum.com

Corey Rubin (b.1983)Two Harmonies - Matthew Rosenblum
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Corey Rubin (b.1983)Special Guest -  Shuai Wang

Born in Tianjin, China, Shuai Wang was welcomed with a full scholarship to the United States 
at age 14 to study piano at the Interlochen Arts Academy in Michigan. Her studies continued 
with training at the Cleveland Institute of Music where she subsequently earned duel master’s 
degrees in piano performance and collaborative piano, as well as an artistic diploma in 
collaborative piano and a DMA in piano performance. Her teachers and mentors have included 
Paul Schenly, Daniel Shapiro, Joela Jones, Anita Pontremoli, Victoria Mushkatkol, and Yoshi 
Nagai.

Dr. Wang is recognized as an accomplished soloist, recitalist and chamber musician. She has 
appeared as soloist with the Cleveland Philharmonic Orchestra, Canton Symphony Orchestra, 
Heights Chamber Symphony, Suburban Symphony Orchestra, Cleveland Institute of Music 
Orchestra, Cleveland State University Orchestra, and the Tianjin Symphony Orchestra.

Dr. Wang has performed extensively in major venues such as Lincoln Center, Merkin Hall, and 
Symphony Space in New York, the Kennedy Center and Phillips Collection in Washington D.C., 
the Dame Myra Hess Concert Series in Chicago, and the Gardner Museum in Boston. She 
tours regularly throughout China (Beijing, Harbin, Nanjing, Xiaman, Tianjin, Shanghai, Chengdu, 
Chongqing, and Hangzhou) and Europe (Budapest, Stuttgart, and Freiberg), and has been 
regularly featured in radio broadcasts throughout the country. She has served as a guest artist 
at the Idyllwild Arts Academy, Interlochen Arts Academy, New England Summer Camp, Butler 
University, Nanjing Normal University, Sichuan Conservatory of Music, Zhejiang Conservatory of 
Music, Shanghai University and Tianjin Conservatory of Music.

Dr. Wang has also garnered recognition as a passionate chamber musician. As such, she has 
shared the stage with prominent artists including Caroline Goulding (Opus3 artist), Nitzan Haron 
(principal trombonist of the Philadelphia Orchestra), Nathan Olson (concertmaster of Dallas 
Symphony), Annie Fullard (first violinist of Cavani Quartet), Joela Jones (principal keyboardist of 
the Cleveland Orchestra) and Michelle Abraham (associate concertmaster of Tucson Symphony). 
As an orchestral pianist, she has performed with the Cleveland Orchestra (Ton Koopman), the 
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Buffalo Philharmonic (JoAnn Falletta), the Columbus Symphony (Robert Moody), and the Canton 
Symphony (Gerhardt Zimmermann).

Dr. Wang is also a well-known advocate for contemporary music. In that capacity, she has 
collaborated with many well-known composers, including David Lang, Yehudi Wyner, Andrew 
Rindfleisch, Robert Paterson, Claude Baker, Margaret Brouwer, Victoria Bond, Keith Fitch, and 
Greg D’Alessio. She is also the founder and artistic director of the Ars Futura Ensemble, a mixed 
chamber ensemble of six players.

Dr. Wang has been the recipient of the Rubinstein Memorial Award and the Milton Salkin Piano 
Award. She is currently a faculty member at Cleveland Institute of Music, Interlochen Arts Camp, 
and InterHarmony International Music Festival.

“Astute musical sensibilities” – Washington Times

“Extraordinary finesse”- Huffington Post

www.pianoshuai.com



An Interview with Douglas Knehans, Composer
and Founder of The Collective

Douglas Knehans is an American/Australian composer and the Norman Dinerstein Professor of 
Composition Scholar at the Cincinnati Conservatory of Music. He also directs the Ablaze record 
label to record and produce music by living composers and founded The Collective, a cooperative 
group of exceptional and diverse compositional voices who share resources, contacts, and new 
works to further their art and the experimental music genre.

Recently Douglas discussed these endeavors and his other passions with noexit:

Q. Douglas, you were born in St Louis, but received your early education in Australia. 
Please tell us a little bit about family and your beginning years, and how you encountered 
music and developed your interest and talents.

When I was about 13 we moved from my home city of St. Louis, Missouri to Sydney, Australia for 
my father’s work. Soon thereafter his work placed us more permanently in what I now think of as 
my second home Melbourne, Australia.

I had always wanted to engage with people on a very intimate and emotional and immediate 
level. However, this, of course, is not really how society works, so I sought out an artform through 
which to affect such immediate communication. I had dabbled somewhat in visual art—painting, 
drawing and photography mostly—until I was looking through our family’s rather catholic collection 
of records and found a Bach solo violin record. This really changed my whole quest for deeper 
communication and my focus turned to music. I was 16 and had never played an instrument, 
could not read music, did not know theory or anything. After looking at a few different instrument 
choices I settled on flute and started lessons in both flute and music theory. Eighteen months later 
I was accepted into the Australian National University’s Canberra School of Music and began my 
training.

Q. Who were your mentors and muses during your education, and then beyond? 

My first real mentor was Thea Musgrave who I worked with at Queens College and has since 
become a wonderful colleague and friend. My teachers at Yale: Jacob Druckman; Lukas Foss; 
Betsy Jolas and Jonathan Berger were also tremendously influential. Beyond student days I would 
cite people I have been lucky enough to work with on a less formal basis: Pierre Boulez and Witold 
Lutosławski most prominently.
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Q.  Your website describes your work as being about metaphorically pairing nature and 
natural forms with the most visceral experiences of human relationships and life. How did 
this overarching theme come to pervade your work?

Drama seems to have a foot equally in our personal as well as artistic worlds, I suppose. There is 
nothing more dramatic than nature and natural forms and the more I reflected on it, it really seemed 
to me that we inhabit two worlds: the external one in which we move about and are social and work 
and play and the internal one that seems to be in a state of constant reconstruction, re-formation 
and even re-invention as we grow and change emotionally, psychologically, and intellectually. This 
grew more and more powerful as a metaphor for me. With the degradation and evolution of our 
planet in response to climate change, the fluidity even of nature itself seemed to be thrust more 
centrally into our lives in a way that it was not when I was a child, for example. These two forces 
coming together in their fluid changeability seemed an excellent vessel for my music and my 
musical voice.

Q.  “The sounds of nature course through the orchestral pieces...with a primitive force and 
mlodic insistence that recall Stravinsky,” said The New Yorker. Please in a few of your own 
sentences describe your personal soundscape for us.

I seek to balance the dramatic and image-fixed notion of an external world—a visual that represents 
a soundscape if you like—and once this image is established start to tighten or extract from it an 
expressive world, an emotional world, that is based on an imagined internal landscape of the 
heart and mind that is related to and perhaps even not completely unlike the externalized world 
I have sought to establish through—I hate this term—”sound painting.” I think one of the issues I 
struggle with relating well in words is how these two are subtly established in a nuanced way and 
counterpoint each other and interact with each other which, at the end of the day, is quite fluid and 
contextual. There is something about the elemental ‘rawness’ of nature that seems similar to the 
unvarnished human emotions we all go through. This external/internal-macro/micro dialectic seem 
quite similar to me and really engage my whole creative being in a very holistic and immersive 
way that results in music with a dramatic surface but also with, I hope, an emotional depth that is 
immediate and clear.

Q. You are involved with Ablaze records, a label that represents living composers across 
a wide range of media: chamber, orchestral, electronic, choral, and ensemble music, plus 
composer and performer ‘portrait’ discs. How did you connect with this project and what 
does it mean to your overall musicality?

Ablaze Records is a label that I own and curate and established in 2008. What it means to my 
overall musical life is that I am privileged to connect with a huge range of composers from around 
the world—I think by last count well over 300 of them—and act as producer for our recordings—
orchestral, choral, chamber music etc. I am pretty good at getting into the language of a wide 
range of composers and this helps me to direct the recordings so that the composers’ style is 
well represented. It has also allowed me to form terrific artistic partnerships with groups like the 
absolutely tremendous Brno Philharmonic in Czech Republic, the chamber choir Coro Volante 

12



here in Cincinnati, the Royal Scottish National Orchestra in Glasgow and the CCM Wind Orchestra 
among a host of other ensembles. 

Q.  As a member of The Collective, No Exit will be performing one of your works, Mist 

Waves, in an upcoming concert that will spotlight composers within that organization. Can 
you share the backstory to your piece on the program, and would you also talk a bit about 
The Collective?

Yes. Mist Waves was unusual for me—I wrote the whole seven-minute piece in one working day 
start to finish. It is a kind of a loose chaconne in structure and is about mist or fog and this comes 
in waves as we walk or drive through it: sometimes it is little more than a vagueness and other 
times almost impenetrably thick. The image made me think of how sometimes our feelings and 
thoughts are known and unknown to us in unequal proportions and intensities. So the structure is 
fluid and not “locked” even though it is broadly repetitive and the solo part meanders through this 
landscape in a searching and expressive, rather emotional and yet distant way. I am extremely 
fond of the piece.

The Collective was formed by myself when I decided to invite a bunch of composers with quite 
diverse compositional voices into a collective where we pool our resources, networks, and musical 
works to achieve cool outcomes for all of us. The first of these is happening in Cleveland thanks 
to the enormous generosity of No Exit New Music Ensemble and will culminate in a concert at 
Carnegie Hall in February 2022.

Q.  In addition to work with Ablaze, you have responsibilities as an educator at Cincinnati 
Conservatory, and to your family, including your wife Josephine, two children, and a very 
authoritative dog. How do you find time and motivation to turn initial inspiration into a 
completed score? 

For me the key is clarity and planning. I can’t really do anything of substance—compositionally 
or otherwise—without a kind of game plan or agenda. So, it really is not about how much time 
one has, it is about how efficiently and well one uses that time. Once I have a plan and materials 
the piece is pretty much solidly ‘oriented’ and then I can work as much or as little on it each day 
and it is still work that contributes to the final result. The motivation seems to happen at the very 
beginning of the work—some might call this ‘inspiration’—and results in a plan and foreground 
materials. Once these are in place the completed score is almost inevitable over time. My only rule 
is to compose every single day.

Q. Your website describes you as a vegan who enjoys organic food and wine with his 
politics, and as an advocate for animal rights. How did you develop this last passion, and 
what is the extent of your involvement in humane causes? Does your family take these 
issues to heart too?

The issue of animal rights is, for me, little different than that of human rights. I guess I think of 
it as sentient being rights! I became vegan for health reasons, and I found over time that I was 
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actually eating really yummy food for a long time and from a hugely diverse range of cuisines 
from around the world and the question just seemed to come to me “So... why exactly do we 
need to kill and/or oppress animals?” The thought that I kill and eat you because I can and 
because I am smarter and more organized and more technological and have opposable thumbs 
is one that more and more played on my mind and became troubling to me. Animals are trusting, 
have feelings and intelligence. They are without malice and one with the earth and seasons and 
each other. The arrogance of our “superiority” in being able to dupe an animal into a holding cage

 in order to slaughter it just saddens me tremendously and says all the wrong and worst things 
about us as humans.

I know that this whole attitude is considered weird and maybe hippy-dippy by many, and some 
years ago I would have been one of those criticizing such views! However, if we change one thing 
in our lives there is an onflow of change. For me I stopped eating animals and animal products 
for selfish reasons and the weird development was that, over time, it made me less selfish, more 
humane, and more one with the earth and my fellow sentient inhabitants. I don’t really bang on 
about this to friends and family and others—their choices are their choices—but I have made 
mine and I feel good about it.
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An Interview with Amelia Kaplan, Composer and Educator

Amelia (Amy) S. Kaplan is a composer whose music creates meaning by juxtaposing and 
recontextualizing refined gestures crafted from the myriad of sounds accessible in our wired 
environment. A recent recipient of a Copland House residency, Amelia’s works have been performed 
at festivals worldwide. She holds degrees from the University of Chicago and Princeton. She heads 
Theory and Composition at Ball State, and directs the New Music Ensemble. Amy is also a member 
of The Collective, a consortium of internationally renowned composers that includes No Exit’s 
artistic director Timothy Beyer.

We caught up with Amelia recently to talk about her projects and processes: 

Q. Amy, we enjoy hearing the backstory to new musical works, and learning about their 
composers. Could you give us some insight into your early years and musical beginnings?

I had a pretty conventional middle-class upbringing. I started on violin and piano at age 9. I swapped 
violin for flute when I was 10, and then when I couldn’t get any sound out of that I switched to 
clarinet. I continued on clarinet and piano through graduate school (lessons) and added in oboe 
and saxophone in high school. I played in lots of orchestras throughout junior and high school 
(California), college, and grad school. I majored in physics in college, never imagining I would 
pursue music as a career because it seemed too difficult to “make it” in music. and I didn’t want to 
spend 5 hours per day in a practice room. I also loved science and I didn’t know one could be a 
composer. 

In the end though, once I discovered in college that there were still composers, I decided to attend 
grad school in composition since it would allow me to combine the problem-solving aspect of 
science with the freedom of music (there were too many requirements to switch majors in college 
once I had started the physics degree, so I graduated in that to avoid having to spend an extra 
expensive year). 

My piano teacher in high school was friends with Ernst Krenek and we all had to play pieces by him, 
so I learned a set of 12-tone pieces. I loved 20-C music from the first piece I heard, so I already 
had an affinity for post-tonal music when I was young, but Krenek was in his 80s when I met him (c. 
1980) and I didn’t realize there were composers younger than his generation because their music 
was not played by symphony orchestras or in schools, and there was no internet. Hence, another 
reason for my lack of knowledge about composition as a career option.

Q. Please share around your music education at University of Chicago and Princeton. 
Who were your influencers in those years and how did they influence your evolution and 
trajectory?

As mentioned above I did not study much music at Princeton, but I did play in the orchestra and in 
a newly formed new music improv group. Specifically, I worked with J.K Randall (a very “out there” 
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composer) and a grad student, Mark Nelson, who went on to teach at a few small colleges, though 
I haven’t been in touch with him in decades so I’m not sure where he is now. They were both very 
much from the John Cage end of the spectrum of composition – graphic scores or at least lots of 
aleatory. I loved performing this music but did not see myself writing music like this. (Once I met 
grad students in composition at Princeton, I realized it was a “thing.”).

After I graduated from college, I discovered that some composers were still writing music with 
specific pitches and rhythms on paper, so I worked at Bell Labs for four years while I went into New 
York and took private composition lessons with a composer at Juilliard. (My piano teacher was going 
to school there to earn a doctorate in piano, so she set me up.) Then I applied to grad school when I 
had completed three pieces – mostly sounding like early 20th-century music (Bartók and Stravinsky 
kind of harmony). I was pretty naïve at the time, so when the University of Chicago offered me a full 
fellowship, that’s where I decided to go since I did not have funds to pay for more education myself. 
I loved it! Intellectually, I still think it’s the best school to be at, and when I was a student, musicology 
there was the best in the country, and I took advantage of that. (I almost switched to musicology 
from composition.) I studied composition with Ralph Shapey—an interesting experience—and then 
Shulamit Ran, Marta Ptazynska, and John Eaton. I learned a lot from all of them. All were/are very 
pitch and rhythm-based composers, so I developed my more traditional craft with them. What I do 
now is must more focused on gesture and timbre, and it took me awhile of being away from there 
to get into a more interesting space, from my perspective.

Q. The diversity of your interests is intriguing. Your website bio mentions fondness for 
referencing historic music, Jewish music, Indian Classical music, and physics. Where were 
you exposed to these various elements and how did they grab you?

I was exposed to all of these growing up. I was a classical music nerd and spent my free time 
sight reading through standard piano rep (Mozart, Beethoven, Brahms, Schubert, even Bartók) and 
listening to and playing standard orchestral rep (again Beethoven, Brahms, but also Stravinsky). 
I’m Jewish, so that’s been part of my heritage from before I was born, and we always had great 
musicians/singers at our synagogue. Physics and “historic” music you now know about. I can’t 
remember when I first was exposed to Indian classical music, but in grad school I became hooked 
– probably from a concert – and I sat in on an Indian music course. When I was teaching at the 
University of Iowa, I drove down to the Maharishi University and took tabla lessons, then later took 
sitar for a semester–not enough to be able to play much of anything, but enough to understand 
more what goes on. I haven’t had much time to spend time with it lately, but it’s still a love of mine.

Q. Please illuminate for us your sound-world and compositional processes. 

Timbre and gesture are usually starting points for me, and when I begin a piece, I usually spend 
time thinking about the types or sounds I want to use, more than melodies or rhythms. That usually 
means exploring all the possible extended techniques one can do on each instrument. Piano is 
obviously one of the more limited instruments unless one prepares it. I usually do that, but for this 
project that wasn’t possible, so I decided to make ample use of the sostenuto pedal that allows 
one to keep the hammers on individual notes raised while the rest of the keyboard works as usual. 
(When a key is depressed, the note sounds, and when it is released, it is stopped.) 
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I also think a lot about gesture and musical narrative. Because I grew up absorbing such a large 
amount of standard classical music literature, more conventional dramatic shapes are so natural 
for me, and I don’t find that particularly interesting. As a result, I spend a lot of time thinking about 
ways to structure the passage of time in alternative ways, not always successfully. I find it helpful to 
watch movies or read books that structure story telling in non-conventional ways, or control time in 
non-conventional ways. Or to listen to music that structures time in non-conventional ways.

Q. You have directed your creative powers in recent years toward writing works for the sake 
of planetary health and wellbeing. What is your ultimate aim with these pieces? Do you 
believe it is possible for contemporary classical music to effect meaningful change, and if 
so, how?

Ultimately, I don’t really think contemporary classical music by itself can really effect meaningful 
change, if by that you mean motivate people to do more for the planet by recycling, driving less, 
eating less meat, etc. It’s hard, if not impossible, to be specifically representational with music 
alone. That’s pretty pessimistic, I realize, but who knows, maybe even just creating a message that 
gets spread through program notes in concerts will subtly nudge some folks to do even something 
small. A band piece I completed in 2019, The Permian Divide, is just now being performed by our 
wind symphony, and it’s tangentially based on climate change. (Inspired by having read Elizabeth 
Kolbert’s book The Sixth Extinction, but the original performance was cancelled because of COVID.) 
So, that gives me an opportunity to amplify the message that we need to do something about it now 
through the program notes that accompany the piece. And our band concerts tend to be very well 
attended, so that provides an advantage over a typical new music concert. 

Q. Your work Unnatural Tendencies for solo piano will be included in No Exit’s upcoming 
concert series featuring works by members of The Collective. Backstory please!

Because I was not allowed to prepare the piano (put screws or erasers into the strings, or damp 
them by hand, e.g.) and was thus limited in timbral variety, I decided to focus almost entirely 
on gesture. Specifically, I wanted to suggest traditional gestures and then thwart their “natural 
tendency” for conventional harmonic motion and developmental pacing, and instead take them 
to unexpected places or drastically alter the rate at which the events would unfold.... kind of like 
stopping to read a footnote in the middle of a narrative, which slows the story unfolding. 

Afterwards, I realized this was much like what was happening to us during COVID. All our natural 
tendencies had to be held in check—to hug someone we hadn’t seen in a long time, or shake 
hands on being introduced to someone, or sit near someone. As a teacher having to negotiate 
with students on Zoom and in the classroom simultaneously, I found my natural activities had to be 
rethought, and I had to focus on technology instead of teaching. I found this extremely frustrating, 
because I could only see what students were writing at the desks, and if I wrote on the board, I had 
to repeatedly rearrange my laptop for the online participants. The way I structured time had to be 
adjusted. Even now, I am dealing with the fallout of students having spent an “unnatural” senior 
year in high school by adjusting my teaching pace and activities.
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Q. What petite or grand ambitions do you have for 2021, as a composer and as an educator 
in these strange pandemic-delineated times?

I have no grand ambitions - just getting through this and hopefully back to some semblance of 
normal will be enough. I am lucky to have a sabbatical this Spring (officially “special assigned 
leave”…we’re not supposed to call it a sabbatical), so I’m working on a piece for two pianists, and 
I am allowed to have them play inside. The work is mostly a commentary on social justice/injustice 
and will play with the relationship between the two pianists, but since I’m still conceptualizing the 
piece, I don’t want to say more.
  
As for being an educator, I’m hoping to just continue our “normal” way of doing things. We all must 
wear masks, which I am fine with, since it doesn’t really interfere with teaching, and our students 
who play in ensembles are vaccinated, so even performing is relatively normal. Any grand changes 
that would be a result in a return to online teaching will require more technology, so that would 
mean more funds and better tools. But that is not something I have any control over.
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding 
“nuance and character in every part of the phrase”. As a musician, she embraces the classical 
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member 
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert 
halls throughout the United States and abroad.

After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse 
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato 
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute 
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her 
most influential teachers.

Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and 
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and 
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland 
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s 
Suburban Symphony.

An avid educator, Cara has maintained a private violin studio for over ten years. She has been on 
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement. 
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music 
Academy. Cara also enjoys conducting and coaching chamber music and has given Master 
Classes throughout the United States.

Cara lives in Cleveland Heights with her husband, Cellist Nicholas Diodore, and their young 
sons.                 
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Violist James Rhodes is a sought after performer and music educator. He has performed in 
concerts throughout the United States and Europe. He has studied with teachers Dr. David 
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland 
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton, 
and a master’s degree in viola performance from the Cleveland Institute of Music. While 
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently 
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber 
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of 
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served 
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra 
program and he has also been a faculty member of The Cleveland Music School Settlement 
where he taught viola/violin, and directed youth orchestras. He currently is the music director 
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music, 
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches 
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber 
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending 
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established 
a reputation as a very talented cellist. He won several competitions and was the recipient of 
many awards before attending high school. He received his early musical instruction from 
Geoffrey Lapin of the Indianapolis Symphony.

Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a 
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in 
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff 
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine 
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and 
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a 
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet 
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in 
the master-classes of Paul Katz and Gary Hoffman.

Mr. Diodore participated in several well-known summer music festivals. He was one of the 
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he 
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber 
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music 
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the 
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties 
include regular performances of solo and chamber music. He also serves on the board of 
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England 
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and 
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new 
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall 
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts 
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He 
has taught piano at Mount Union College and Hiram College, and has performed on numerous 
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and  the 
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio 
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The 
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko, 
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of 
Music and the Indiana University School of Music, his principal teachers being William Hebert 
and James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber 
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the 
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group, 
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including 
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, 
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled 
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel 
include:  Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio. 
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in 
the Cleveland area and beyond. 

Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland 
State University, where he is a frequent recitalist in both solo and chamber music programs 
and has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard 
repertoire to the concert stage and has been an eager supporter of local composers in premiering 
new works.

Along with his interest in contemporary music, Sean Gabriel has been an active performer of 
early music, having a long time association with the Baldwin Wallace University Bach Festivals 
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the 
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for 
Music Education and has given lectures on music history at Cleveland-area high schools. 

Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades 
and served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also 
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra. 
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Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary 
and classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly 
premiers new works for solo clarinet and chamber ensemble by local and internationally 
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in 
Ohio, where he maintains a studio of both music education and non-music majors, and just had 
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with 
the Wooster Symphony Orchestra.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty 
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea 
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers 
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, 
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John 
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name 
a few).  He was also a soloist with the Green Bay Youth Symphony, The Ohio State University 
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the 
Pittsburgh New Music Ensemble.

A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary 
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his 
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This 
research aims to bring further understanding to the world of music inspired by cultures other 
than what we experience in the Western art music tradition and what these intersections mean to 
these composers, the performer and their audiences. BGSU’s distinguished doctoral program is 
focused on the artistic specialization of music from the 20th and 21st centuries from traditional to 
experimental and avant-garde to electronic.

Gunnar has taught individuals from beginners to retirees and music students from elementary to 



college.  During his time at the Cleveland Institute of Music, he performed and taught individual 
and group lessons via high-def internet connection to various venues throughout the United 
States as part of their nationally recognized Distance Learning Program.  While at The Ohio State 
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios, 
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind 
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music: 
A Social Experience, where the focus centers on connecting non-musicians with the sounds 
and music they encounter everyday and providing a perspective to understand music in a social 
context both historically and currently.

He has earned Bachelor’s Degrees in Music Education and Performance from the University of 
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State 
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland 
Institute of Music where he studied with world-renowned clarinetist and former Principal 
Clarinetist of the Cleveland Orchestra, Mr. Franklin Cohen.
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland 
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and 
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for 
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens 
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was 
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new 
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis 
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West 
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar 
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia 
Symphony, and in the pit of Broadway’s Legally Blonde. 

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning 
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums 
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin 
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist 
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the 
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew 
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again. 



27

Artistic director/composer and Cleveland native, Timothy Beyer creates music imbued with an 
expressive and singular voice. Tim has been active as both a composer and performer in an 
eclectic range of musical mediums. He has composed for a variety of concert music genres, has 
scored for film, dance, and has produced many works in the electronic music idiom. Much of 
Tim’s early acclaim came from his inventive use of narrative in his electronic compositions, and 
this same sensibility pervades his concert music which has been described as something “...
found only in our dreams, or nightmares…” (The Washington Post). 

Early in his career, Tim spent his time as a touring musician, most notably as a founding member, 
composer and trombonist for the group Pressure Drop. Tim’s music has been performed 
throughout the U.S. and Europe by a variety of soloists and ensembles. He is currently working 
on several recording projects including a vocal/electronic collaboration with composer Andrew 
Rindfleisch, a collection of his works written for the Minnesota-based ensemble Zeitgeist and a 
CD featuring his ‘amputate’ series of electroacoustic compositions, the first four of which were 
created for cellist David Russell, flutist Carlton Vickers, pianist Jenny Lin and violinist Hasse 
Borup. 

Tim also writes children’s books including a retelling of Dante Alighieri’s Inferno for ages 6+ 
and the history-based storybook Der sehr ungezogene Junge. His most recent effort, Bat and 
Squirrel, is due to be released in 2022. 
 
“…as much poetry as it was music.”
-The Washington Post

“...tones that sounded like the authentic vocalizations of a spirit, gurgling unintelligibly from the other side...
shifting textures as the excellent upper strings created the sonic equivalent of a halo, or perhaps more 
threatening aura...”
-Cleveland Classical
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work 
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive 
music, James has composed music for concerts, stage productions and commercial videogames. 
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s 
Recording Institute, and received honors such as the University of Akron Outstanding Composer 
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray 
Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!” 
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he 
received recordings of his pieces made by some of today’s leading virtuosi. He has been 
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland 
Ingenuity Festival.  His music has been performed at E.J. Thomas Hall, Cleveland State 
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland 
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of 
other composers’ music, James has performed on The Ohio State University new music concerts, 
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New 
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble, 
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent 
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he 
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip 
Thomson) , and has recently received a master’s degree in composition at Cleveland State 
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is 
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and 
Yu-Hui Chang.
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Art director Edwin Wade an ohio native is a modernist printmaker and painter. Edwin designs 
all the print and web materials and is responsible for the visual aesthetic of noexit. An avid Mid-
Century Modern collector, Edwin’s work has been featured on HGTV’s Design Star and NBC’s 
Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA

https://www.etsy.com/shop/EdwinWade

Lorem ipsum20% off prints and original works
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Act one begins

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE

Cuyahoga Arts & Culture (CAC) uses public dollars 
approved by you to bring arts and culture to every 
corner of our County. From grade schools to senior 
centers to large public events and investments to 
small neighborhood art projects and educational 
outreach, we are leveraging your investment for  
everyone to experience.

Visit cacgrants.org/impact to learn more.

Your Investment:  
Strengthening Community

Beck Center for the Arts
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noexitnewmusic.com noexitnewmusic

The best way to let us know that you like what we’re doing
 is with your generous support.

noexit is a 501(c)(3) organization so any donation that you make is tax deductible.

Please visit our website to donate and stay informed

All NoExit ensemble and individual photographs are courtesy of 
Steven Mastroianni / stevenmastroianni.com
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noexit t-shirts
Introducing our new tshirt with visuals influenced by the Bauhaus and imagery from Cleveland's 

history. Get yours while they last. 

new 2021design

vintage 2018 design

vintage 2018 design
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ubin (b.1983)Upcoming Events

Music of the Collective

Join noexit as they perform music from the composers of The Collective. Featured will be pieces 
by Amelia Kaplan, Mathew Rosenblum, Douglas Knehans, Cindy Cox, Pamela Madsen and 

Constantine Koukias.

Kent State University - Friday, December 10 at 7:30pm
Bop Stop - Saturday, December 11 at 8:00pm

Praxis - Saturday, December 18 at 8:00pm

noexit and Zeitgeist

Don’t miss this season’s noexit/Zeitgeist annual collaborative concert series which will showcase 
a world premiere multimedia work by composer/artist Philip Blackburn.

St.Paul
Studio Z - Friday, January 21

Studio Z - Saturday, January 22
Studio Z - Sunday, January 23 

Cleveland
Kent State University - Thursday, January 27 at 7:30pm

Heights Arts - Friday, January 28 at 7:00pm
Bop Stop - Saturday, January 29 at 8:00pm

NYC Baby!
noexit is off to New York City for their Carnegie Hall debut!

Queens College - Wednesday, February 9 at 7:30pm
Carnegie Hall - Friday, February 11 at 8:00pm

noexit presents the Unheard-of//Ensemble

noexit is thrilled to present this engaging new music ensemble to our Northeast Ohio audiences.

SPACES - Saturday, April 2 at 8:00pm
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ubin (b.1983)Upcoming Events

NoExit’s Big Cimbalom Thing

NoExit stirs renowned cimbalom artist Chester Englander into the mix to present this captivating 
and singular program of all-new world premiere works by Andy Akiho, Douglas Knehans and 

Hong-Da Chin. Also featured will be guest artists Mari Sato and Shuai Wang. 

Kent State University - Friday, April 22 at 7:30pm
Cleveland State University - Thursday, April 28 at 8:00pm

SPACES - Friday, April 29 at 8:00pm
Heights Arts - Saturday, April 30 Heights Arts at 7:00pm

NoExit Presents David Friend and Jerome Begin

Prepare to be delighted as David and Jerome perform Post, a 50-minute set of pieces for solo 
piano with live processingwhich explores a different way of creating an uncanny valley-esque 

reality where human, acoustic and electronic/processed elements interact and overlap in hard to 
define, disorienting ways.

The Bop Stop - Thursday, March 10 at 8:00pm

We’ll be adding more events to the calendar so be sure to stay up-to-date by visiting 
noexitnewmusic.com or facebook.com/noexitnewmusic 



36

noexit would like to thank

Our fans and supporters

Kent State University
Adam Roberts
The Bop Stop
Gabe Pollack

Praxis Fiber Workshop
Jessica Pinsky

Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little 
Fund for their generous support which helped make this concert series possible.
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