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NoExit New Music Ensemble from left to right; James Rhodes, Nicholas Underhill, Sean Gabriel, James Praznik, Nick Diodore, 
Edwin Wade, Cara Tweed, Timothy Beyer, Gunnar Owen Hirthe and Luke Rinderknecht.  

Since its inception, the idea behind noexit has been to serve as an outlet for the commission 
and performance of contemporary avant-garde concert music. Now in our 13th season and with 
hundreds of commissions to date, noexit is going strong in our efforts to promote the music of 
living composers and to be an impetus for the creation of new works. We have strived to create 
exciting, meaningful and thought-provoking programs; always with the philosophy of bringing the 
concert hall to the community (not the other way around) and by presenting our programs in a 
manner which allows for our audience to really connect with the experience......... free and open 
to the public in every sense. 

noexit has a slew of newly commissioned works which will see their world premiere during our 
2021-2022 concert season. We're thrilled to be welcoming back cimbalom virtuoso Chester 
Englander, who will be performing with noexit over the next two seasons as part of an ambitious 
project to commission and record 2 CD’s of all new works written for cimbalom and noexit. We 
will continue our long standing collaboration with Zeitgeist (our favorite partners in crime) and 
make our Carnegie Hall debut. noexit will also have the honor of presenting a few remarkable 
performers/ensembles: Ogni Suono, Unheard-of//Ensemble and David Friend. You don’t want to 
miss a minute of our 2021-2022 concert season!

noexit is grateful to have such an enthusiastic and engaged audience. We have so many 
extraordinary things in store for you, so keep listening! 

Thank you for your continued support. 
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Program
    

...tears...yet far yet near (2019) "World Premiere" 
Hong-Da Chin (b.1985)

 

String Quartet No.8 - Night Descending (1995-97) 
Per Nørgård (b.1932)

    

Duke Re-Dux (2021) "World Premiere"
Edward Smaldone (b.1956) 

Ecstatic Waves (2020) "World Premiere"
Douglas Knehans (b.1957)

   

 

Intermission

I.   Prologue - Eulogy
II.  Man - Animal
III. Voyage
IV. Night Descending
V.  Epilogue - Elegy

I.   Searise Breaking
II.  Enfoamed Rock
III. Unreturning Tides
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Corey Rubin (b.1983)...tears...yet far yet near - Hong-Da Chin

..tears...yet far yet near... is inspired by a poem by 顾城 (Gu 
Cheng) titled 雨 行 (A Walk in the Rain). Gu Cheng was a member 
of the “Misty Poets”, a group of twentieth-century Chinese poets 
who abstractly reacted against the restrictions on the society during 
the Cultural Revolution through words.

The poem A Walk in the Rain describes how we blind ourselves 
from reality that we cannot change and yet searching for 
answers within disillusion.                     

- Hong-Da Chin

Malaysian composer Hong-Da Chin explores boundaries of different natures and enjoys 
investigating the tension-release relationship in his music. His musical voice draws inspiration 
from poetry, novella, and visual arts. Chin was a winner of the Bent Frequency 2022 Call for 
Scores and a finalist of the ASU Gammage Beyond and ASU Symphony Orchestra Commission 
Competition in 2018.

Chin’s music has been performed in the United States, Germany, France, Hungary, Czech 
Republic, Romania, Austria, Poland, Israel, Mexico, Malaysia, Japan, the Philippines and 
Singapore. The ensembles and performers that have performed his music include the No Exit 
New Music Ensemble, Cleveland Chamber Symphony, Altered Sound Duo, Ogni Suono and 
Patchwork among others. His music has been featured at the Spoleto Festival USA, World 
Saxophone Congress, Asian Composers League Festival and Conference, WIU New Music 
Festival, University of Nebraska at Kearney New Music Festival, Bowling Green New Music 
Festival, NEOSonic Festival, Threshold Festival, Electroacoustic Barn Dance, Rasquache Artist 
Residency, Avaloch Farm Institute among others.

In addition to his work as a composer Chin is an accomplished Chinese flutist specializing in 
contemporary music. He has performed at venues such as the Carnegie Hall (NYC), Alice Tully 
Hall (NYC), John F. Kennedy Center for the Performing Arts (Washington D.C.), Metropolitan 
Museum of Art (NYC), Asia Society (NYC), Phillips Collection (Washington D.C.), Huntington 
Library (LA), Smithsonian Institution (Washington D.C.), Jay Pritzker Pavilion at Millennium Park 
(Chicago), Art Institute of Chicago, and Silesian Theatre (Katowice, Poland).

Chin earned a Doctor of Musical Arts from BGSU in December 2017 studying with Marilyn Shrude 
and Mikel Kuehn.

Beyond his musical activities, Chin is an avid badminton player.
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Corey Rubin (b.1983)Night Descending - Per Nørgård 

This piece is based on 5 sections from my chamber opera Nuit des 
homme where a string quartet is the leading instrumental ensemble. 
Even though the subject is The Great War (1st World War), the plot 
is on a psychological level and follows the development of a couple 
- in poems of Guillaume Apollinaire. The couple’s war enthusiasm 
in the beginning is replaced by horror and in the end dehumanizing. 
The five movements of the quartet express phases in this process: 
from the Eulogy of the prologue, praise of the The Sun of Gold 
above the human animal - a rhythmic, tense, and stillmore and more militaristic movement - to 
The Journey, whose enlargement of conscience due to the exhausting tempo of the new era 
is suddenly stopped in the fourth movement carrying the title of the piece and expressing the 
calm before storm, not as a blessing of peace, but as a latent anxiety. In the epilogue of the 
fifth movement the theme of the prologue reappears, but it is changed from hymn to elegy. The 
quartet is dedicated to the Zapolsky Quartet, who took part in the world premiere of the opera in 
September 1996. 

- 

“The Traveller” 

Considering Per Nørgård the most prominent Danish composer after Carl Nielsen is hardly a 
matter of hype. The principal witness to this is his overwhelming musical oeuvre, a music of such 
originality and profundity of thought that it is unparalleled in new Nordic music.

With his work distributed evenly throughout a wealth of musical genres, from symphonies, operas 
and chamber music to film and theatre music, Per Nørgård’s production is a highly personal travel 
document based on his endless incursions and excursions through the sonic labyrinths of this 
world. A world which to Nørgård is not just a confusing conglomeration of events, of chaos and 
irradicable suffering, but also an enchanted place, full of things to discover if you keep your mind 
and your senses wide open: the unending variety in nature, the endless connections between 
things, and not least the infinitely complex universe represented by any sound, no matter how 
modest.

He is, in more than one sense, the traveller in Danish music and his travels have taken him far, 
so far, in fact, that he may appear to have travelled purely at random. The homely young Nørgård 
who took shelter from modern chaos in what he termed ‘the universe of the Nordic mind’ may 
be difficult to recognize in the kaleidoscopic and ambiguous Nørgård of the sixties. Or again in 
the beauty-searching metaphysician of the seventies or in the expressionistic researcher of the 
eighties. But by choosing the right focus you will not fail to see that the whole is saturated by the 
same interests; all the travels have in fact been one and the same journey.

- Per Nørgård

© Karl Aage Rasmussen
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Corey Rubin (b.1983)Duke Re-Dux - Edward Smaldone

Duke Redux is the composer’s re-orchestration of his work Duke 
(one of two movements performed as Duke/Monk), originally written 
for flute and piano. The work also exists in a version for clarinet 
and piano, which has been recorded by Charles Neidich and Morey 
Ritt, on New Focus Recordings. (2020). This new version revisits 
the original work for flute and piano. The flute plays the same 
part as the other flute version, but the piano is re-imagined for 
this ensemble, which allows for considerably more sustain in the 
harmonic underpinning. The entire movement is a single statement of a kind of chamber music 
“fantasy reflection” of Duke Ellington’s Come Sunday. The spiritual quality of that original source 
material is heard in buoyant sustain. (The vibraphone holds the pedal down for bars and bars 
at a time, allowing the chords to accrete into clusters; the bass clarinet and cello sustain their 
parts as no piano possibly could.) The new work was prepared for the 2022 performances by the 
Cleveland-based NOEXIT Ensemble.

“...a fluent blend of jazz, American populism, New York intensity, overt Romanticism. …creating a 
synthesis that is harmonious and yet diverse, backed up by very impressive technique.” 
  
Robert Carl, Fanfare Magazine

Dr. Edward Smaldone is Professor of Music and Associate Director at the Aaron Copland School 
of Music, Queens College, City University of New York. He joined the full-time faculty in 1989 and 
was the Director of the School of Music from 2002 – 2016. He is also an Alum of Queens College, 
Classes of ’78 and ’80.  

Smaldone is the recipient of awards such as the Goddard Lieberson Fellowship from the 
American Academy of Arts and Letters, as well as grants and awards from ASCAP, The 
MacDowell Colony, Yaddo Corporation, the Charles Ives Center for the Arts, the Percussive Arts 
Society and the American Music Center. In 2016 he was named “Composer of the Year” by the 
Classical Recording Foundation at a ceremony at National Sawdust in Williamsburg, Brooklyn 
and in 2017 he was named a “Distinguished Alumnus” of the CUNY Graduate Center. 

Smaldone’s music has been performed by the Munich Radio Orchestra, the Denver Chamber 
Orchestra, The Memphis Symphony, the Queens Symphony Orchestra, The Royal National 
Scottish Orchestra, Oratorio Sinfonica Japan, Oberlin New Music Ensemble, the League/ISCM 
Chamber Players, the Peabody Camerata, the EOS Orchestra of Beijing, China, the Chicago 
Composers Orchestra, The New York Virtuoso Singers, the Brno Philharmonic, the Stony Brook 
“Premieres!” Ensemble, Royal Danish Academy of Music Winds and many other soloists and 
ensembles in the United States, Canada, China and Europe. An active composer for the dance, 
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Ecstatic Waves - Douglas Knehans

Smaldone arranged music by and attributed to Pergolesi which has been performed worldwide by 
Mikhail Baryshnikov’s White Oak Dance Project. This music was also included in the City Center 
2021 Twyla Tharp Celebration. Other collaborations have been with the Hartford Ballet and the 
dancer-choreographer Yin Mei. His music is recorded on the CRI, New World, Capstone, Ablaze, 
New Focus, Sera and Naxos labels.

A new clarinet concerto (Murmurations) was premiered in Copenhagen in June 2021, by Søren-
Filip Hansen and Den kongelige Livgarde Musikkorps, the wind and brass orchestra of the Queen 
of Denmark. 

His music appears on more than a dozen CDs, including three, released in 2020, reviews in 
Fanfare Magazine said, in part, “Smaldone has a gift for connecting one phrase with another, 
even one note with another, so that you get wrapped up in the music.”  

As with all of my recent music I find myself returning to the natural 
world of earth, sky and ocean for inspiration. Especially in these 
troubled days of radical climate emergency, the world feels even 
more fragile and perhaps hurting with each passing year as we 
record ever more extreme environmental change and resultant 
devastation of human and animal environments and ecosystems.
 
Ecstatic Waves pays homage to the natural power and beauty 
of the sea. The first movement, Searise Breaking, is formed in three rather large ‘waves’ each 
culminating in a quiet and spare ‘exhalation’ stated in the cimbalom.
 
The second movement Enfoamed Rock takes its departure point from the crashing of waves on 
rock and the unrelenting energy this can have at certain rugged coastlines around the world. 
This movement seeks to capture the unrelenting energy and surging, hypnotic force of the sea 
as it hits and is exploded into mist by rock. It is formed in seven sections which freely restate and 
mix materials unfolded in the opening measures of the movement.
 
The third movement Unreturning Tides is a kind of elegy for our earth and the grave difficulties 
and savagely compromised ecosystems humanity has brought to our natural world. As with 
all of my recent music, this work also acts as metaphor for the internal life of each of us. Just 
as our world undergoes radical climate change and even emergency, so too life can bring 
change and emergencies to our hearts and souls. This last movement therefore is also a kind of 
statement on our hearts after enduring radical, emergency wrought change.
 
I am profoundly grateful to know cimbalom artist Chester Englander, with whom I have 
collaborated before on my second cello concerto Black City. He, and the tremendous musicians 
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of NoExit ensemble have my thanks for this wonderful opportunity to write for them.

Though first known through his collaboration with director Barrie Kosky in the Opera Australia 
production of his The Ascension of Robert Flau (1990), Douglas Knehans is perhaps best 
known for his orchestral compositions. In this music the study of orchestral mass, expressive 
impact and sonic brilliance drive his musical language. Additional to his eight large works for 
orchestra, his music has come to the attention of soloists and orchestras through his now four 
symphonies and twelve concertos for instrument or voice and orchestra. Knehans’ orchestral and 
other compositions, including opera, have been performed worldwide at major music festivals 
and been included on a number of solo and compilation recordings. He is also well known for his 
vocal and choral music that has been performed, awarded and recorded around the world. In this 
music he is drawn to the expressive and timbral power of language and have set texts in Latin, 
English, French, German, ancient Aramaic, and Italian, sometimes—as in his evening length 
Shoah Requiem—drawing on the surface friction that can arise through lingual juxtaposition and 
interpolation. 

Knehans’ creative work in both orchestral and vocal music as well as chamber music and 
electro-acoustic music draws on three major sources of theoretical interest—the study of time and 
memory; the study of human emotion; and the study of the organic and natural world. These three 
seemingly disparate areas of research coalesce naturally through music. This is because music 
is based in time and memory; it uses emotion as a major pathway for laying down of musical 
memory, emotional response, and time comparisons of ideas as they progress through a work, 
while utilizing the organic and natural world as an evocative, correlative surface for music. These 
elements can—and again through the use of time, memory and emotion— easily be drawn into 
a deeper and more crypto-spiritual world of the psycho-emotional by utilizing organic and natural 
world metaphors for our deeper human existence and struggles.

The creation of sound worlds of great paradox is thus a huge fascination for him, and the outward 
representation of inner psycho-emotional dynamics is of particular interest. In seeking to allow 
fruitful pathways for the understanding and meaning of works, he is increasingly drawn to 
summative and simple natural or organic symbols and signifiers that allow for a certain 
‘pre-coding’ of a work in the mind of the listener: one that relies on time and memory, emotional 
response and intellectual engagement with organic and natural world metaphors.

Knehans is the Norman Dinerstein Professor of Composition Scholar at the prestigious 
College-Conservatory of Music at the University of Cincinnati. His music is published by the 
Dutch publiusher DONEMUS [https://donemus.nl] and his work can be heard on the ABLAZE 
[https://www.ablazerecords.net], Crystal, Move, and ERM Media labels as well as all streaming 
services.

www.douglasknehans.com



Acclaimed for his “unnerving dexterity” (San Francisco Chronicle), his “boldly played”              
(Los Angeles Times), “vivid” (The New York Times), and “expert” (St. Louis Post-Dispatch) 
performances as the solo cimbalom of John Adams’ Scheherazade.2, and praised by the NYT 
for the “brilliant clarity” of his performance of the featured cimbalom part within Mr. Adams’ The 
Gospel According to the Other Mary, Chester Englander has a thriving career as a percussionist 
and cimbalom artist with orchestras throughout the country.

Chester Englander has performed with a considerable list of major orchestras, including the 
orchestras of Atlanta, Baltimore, Boston, Chicago, Cincinnati, Cleveland, Minnesota, Nashville, 
the National, Oregon, Philadelphia, Pittsburgh, Saint Louis, San Diego, San Francisco and 
Seattle, as well as the Philharmonics of Buffalo, Los Angeles and New York. The list of 
international orchestras includes the Iceland Symphony, the Israel Philharmonic, and the 
Orquesta Sinfónica de Minería in Mexico City. He has taken part in multiple world and U.S. 
premiere performances of orchestral and chamber works by several composers including John 
Adams, Thomas Adés, Louis Andriessen, Unsuk Chin, Peter Eötvös, Esa-Pekka Salonen, Dmitri 
Shostakovich, and Bernd Alois Zimmermann.  

Chester performed as a soloist with the L.A. Philharmonic New Music Group on two occasions, 
in 2008 as Glockenspiel soloist on Des Canyons aux Etoiles by Olivier Messiaen with Esa-
Pekka Salonen conducting, and in 2010 as percussion soloist on Pierced by David Lang with 
Jeffrey Milarsky conducting. He also performed as Solo Cimbalom for the U.S. Premiere of da 
capo by Peter Eötvös with the composer conducting the New World Symphony in April 2015. 
Chester can be seen performing on the DVD recording of the 2009 World Premiere of City Noir 
by John Adams with the Los Angeles Philharmonic, and he can also be heard playing percussion 
on the scores of the video game Resident Evil, Assassin’s Creed: Brotherhood, and the movie 
Earth. Chester also performed on The Tonight Show with Conan O’Brien with the band Vampire 
Weekend in 2009. He also played percussion on the recording of Reach for the Stars by will.i.am 
that was broadcast on Mars from the NASA Curiosity Rover.

In September 2022, Chester will perform as Solo Cimbalom with the San Francisco Opera’s 
production of Antony and Cleopatra, a new opera by American composer John Adams. This will 
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Corey Rubin (b.1983)Special Guest -  Chester Englander
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 serve as Mr. Englander’s fourth World Premiere of works by Mr. Adams (City Noir, The Gospel 
According to the Other Mary, Scheherazade.2), including three as Solo Cimbalom.

Chester can be heard on the Cantaloupe, Capcom, Deutsche Grammophon, DisneyNature, 
Interscope, Naxos, Nonesuch, Seattle Symphony Media, and Ubisoft labels. He is a proud Artist 
Endorser of Pearl Drums/Adams Percussion, Freer Percussion Products, and Zildjian C’ymbals. 
Chester and his wife, violinist Rachel Englander, are proud parents to their adorable daughters 
Charlotte and Alice.

Violinist Mari Sato has enjoyed a rich and varied career as a chamber musician based in 
Cleveland. For twenty-four years, she was the second violinist of the award-winning Cavani String 
Quartet. During her tenure with the Cavani Quartet, Mari gave concerts on major series, including 
Carnegie Hall, Corcoran Gallery of Art, and Festival de L’Epau in France.

Formerly on faculty at the Cleveland Institute of Music 1995-2018, Mari Sato and her colleagues 
coached many outstanding young musicians including members of the Jupiter, Daedalus, Aeolus, 
Miró, Fry Street and Afiara Quartets, as well as members of the Cleveland, St. Paul, Minnesota, 
Chicago, Detroit, and New York Philharmonic Orchestras.

Since 2018, Ms. Sato has worked with students at the Oberlin Conservatory and the MYCO 
chamber music program in North Carolina. She continues to play chamber music with her 
colleagues in CityMusic Cleveland, No Exit New Music Ensemble, Heights Arts, and the 
Bluestreak Ensemble.

Corey Rubin (b.1983)Special Guest -  Mari Sato
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noexit Personnel

Violinist Cara Tweed’s playing has been described as “dazzling” and “captivating”, finding 
“nuance and character in every part of the phrase”. As a musician, she embraces the classical 
canon but eagerly explores new music that spans a variety of genres. Cara is a founding member 
of the Cleveland based chamber groups noexit and Almeda Trio and has performed in concert 
halls throughout the United States and abroad.

After throwing a tantrum in a toy store because her mother would not buy her a Mickey Mouse 
violin, Cara began studying the violin at age five at The Cleveland Institute of Music’s Sato 
Center for Suzuki Studies. She holds degrees in violin performance from The Cleveland Institute 
of Music and Cleveland State University and counts David Updegraff and Paul Kantor among her 
most influential teachers.

Cara was the principal second violinist of the Opera Cleveland Orchestra from 2004-2010 and 
has been a member of The Canton Symphony, City Music Cleveland, red {an orchestra} and 
the Spoleto USA festival orchestra. She has performed as a violin soloist with The Cleveland 
Philharmonic, Cleveland State University Orchestra, The Marion Philharmonic and Cleveland’s 
Suburban Symphony.

An avid educator, Cara has maintained a private violin studio for over ten years. She has been on 
the faculty of Cleveland State University, The Aurora School of Music and The Music Settlement. 
Currently, Cara teaches at Laurel School in Shaker Heights, where she directs their Music 
Academy. Cara also enjoys conducting and coaching chamber music and has given Master 
Classes throughout the United States.

Cara lives in Cleveland Heights with her husband, Cellist Nicholas Diodore, and their young 
sons.                 
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Violist James Rhodes is a sought after performer and music educator. He has performed in 
concerts throughout the United States and Europe. He has studied with teachers Dr. David 
Dalton (BYU), Dr. Minor Wetzel (Los Angeles Philharmonic), and Mark Jackobs (Cleveland 
Orchestra, Cleveland Institute of Music). He holds a bachelor’s degree from Cal State Fullerton, 
and a master’s degree in viola performance from the Cleveland Institute of Music. While 
attending CIM, James received his Suzuki training with Kimberly Meier-Sims. He currently 
preforms as a freelance violist and as a member of the Cleveland based BlueWater Chamber 
Orchestra, and NoExit, Cleveland’s premier new music ensemble. James is a co-founder of 
DadBand, a two-viola two-cello crossover string quartet. As a music educator, James has served 
on the faculty of Timberline Middle School in Alpine, Utah where he directed the orchestra 
program and he has also been a faculty member of The Cleveland Music School Settlement 
where he taught viola/violin, and directed youth orchestras. He currently is the music director 
at Hudson Montessori School in Hudson, Ohio where he directs the Conservatory of Music, 
teaches Suzuki viola and violin, directs ensembles, coaches chamber music, and teaches 
classroom music to students ages 3-14. He is the co-founder of the Western Reserve Chamber 
Festival, also located in Hudson, Ohio. James enjoys sports, the outdoors, history, and spending 
time with his wife Carrie, and their four children Rebecca, James, David, and Isaac.
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Cellist Nicholas Diodore was born in Marion, Indiana to a musical family and quickly established 
a reputation as a very talented cellist. He won several competitions and was the recipient of 
many awards before attending high school. He received his early musical instruction from 
Geoffrey Lapin of the Indianapolis Symphony.

Mr. Diodore attended high school at Interlochen Arts Academy in Michigan. There, as a 
student of Crispin Campbell, he excelled in the study of 20th century compositions as well as in 
chamber music. During the time he spent there, Mr. Diodore was a prize winner at the Fischoff 
International Chamber Music competition and the Grand Prize winner of the Downbeat Magazine 
Chamber Music Competition. He graduated in 1995 with the highest honors in both music and 
academics. In 1996 Mr. Diodore attended the Cleveland Institute of Music where he was a 
student of Alan Harris. While at CIM he also studied with Merry Peckham of the Cavani Quartet 
and with Richard Weiss, assistant principle cellist of the Cleveland Orchestra. He performed in 
the master-classes of Paul Katz and Gary Hoffman.

Mr. Diodore participated in several well-known summer music festivals. He was one of the 
youngest participants in the Quartet Program at Bucknell University. From 1996 to 1999 he 
spent his summers at the Aspen Music Festival where he held third chair in the Aspen Chamber 
Orchestra. In 2000 and 2001 he was accepted to participate in the Cayman Islands Music 
Festival. Currently Mr. Diodore holds a faculty position at the Aurora School of Music and the 
Cleveland Music School Settlement. In addition to maintaining a large private studio his duties 
include regular performances of solo and chamber music. He also serves on the board of 
directors of the Cleveland Cello Society.
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Pianist/composer Nicholas Underhill holds a Masters Degree in Piano from the New England 
Conservatory of Music. His teachers include Konrad Wolff, Katja Andy, Edmund Battersby and 
Russell Sherman. Well known in Boston, New York City and Cleveland as a champion of new 
music for the piano, he has performed solo recitals in Carnegie Recital Hall, Weill Recital Hall 
and Merkin Concert Hall. He was featured in the prestigious Dame Myra Hess Memorial concerts 
in Chicago in 1991. His collaborative recitals include programs with his wife, Mary Kay Fink. He 
has taught piano at Mount Union College and Hiram College, and has performed on numerous 
occasions with the Cleveland Ballet Orchestra, the Cleveland Chamber Symphony and  the 
Cleveland Chamber Collective.

As a composer, Underhill’s music has been performed by the Cleveland Orchestra, the Ohio 
Music Teachers Association, The Fortnightly Musical Club, The Cleveland Flute Society, The 
Gramercy Trio, Cleveland Orchestra players Mary Kay Fink, Takako Masame, Lisa Boyko, 
Richard King, and pianist Randall Hodgkinson.
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Flutist Sean Gabriel earned performance degrees from the Baldwin Wallace Conservatory of 
Music and the Indiana University School of Music, his principal teachers being William Hebert 
and James Pellerite. Sean began his performing career in the 1980s with the Ohio Chamber 
Orchestra and the Cleveland Ballet Orchestra. Currently, Mr. Gabriel is the principal flutist of the 
Blue Water Chamber Orchestra and the Cleveland Chamber Symphony. With the latter group, 
Mr. Gabriel has participated in dozens of world-premiere performances and recordings including 
a Grammy Award-winning recording of Olivier Messiaen’s Oiseaux Exotiques featuring pianist, 
Angelin Chang. Mr. Gabriel also recorded founding music director, Edwin London’s work entitled 
Scenes for Flute and Orchestra. Other composers that have written works for Sean Gabriel 
include:  Matthew Greenbaum, Eric Ziolek, JingJing Luo, Loris Chobanian and Greg D’Alessio. 
Sean is proud to be a member of the No Exit ensemble, furthering the promotion of new music in 
the Cleveland area and beyond. 

Mr. Gabriel serves on the music faculties of the Baldwin Wallace Conservatory and the Cleveland 
State University, where he is a frequent recitalist in both solo and chamber music programs 
and has been a soloist with both university’s major ensembles. He enjoys bringing rarely heard 
repertoire to the concert stage and has been an eager supporter of local composers in premiering 
new works.

Along with his interest in contemporary music, Sean Gabriel has been an active performer of 
early music, having a long time association with the Baldwin Wallace University Bach Festivals 
and Riemenschneider Bach Institute, where he has presented a series of recitals featuring the 
complete flute sonatas of J.S. Bach. Mr. Gabriel is also a member of the Maud Powell Society for 
Music Education and has given lectures on music history at Cleveland-area high schools. 

Sean Gabriel has been a member of the Erie Philharmonic Orchestra for over two decades 
and served as principal flute of the Opera Cleveland Orchestra from 2002 to 2010. He has also 
performed with the Akron Symphony, Lyric Opera Cleveland and Cleveland Pops Orchestra. 



15

Clarinetist Gunnar Owen Hirthe, a Wisconsin native is an active performer of contemporary 
and classical clarinet music. As clarinet soloist for the noexit New Music Ensemble, he regularly 
premiers new works for solo clarinet and chamber ensemble by local and internationally 
acclaimed composers. Gunnar is also Adjunct Instructor of Clarinet at the College of Wooster in 
Ohio, where he maintains a studio of both music education and non-music majors, and just had 
the privilege of performing Scott McAllister’s X Concerto for Clarinet, Strings & Piano (1996) with 
the Wooster Symphony Orchestra.

Gunnar has had the privilege to perform with professional chamber, wind, orchestral and faculty 
ensembles throughout the Midwest; with Arlo Guthrie at Carnegie Hall in New York; with Andrea 
Bocelli and the Cleveland Pops; and to collaborate with such contemporary classical composers 
as: Keith Fitch, Andrew Rindfleisch, David Lang, Steven Stucky, Sean Shepherd, Nils Vigelund, 
Michael Quell, Greg D’Allesio, Kieran McMillan, Amy Williams, Roger Zahab, Mikel Kuehn, John 
McCowen, Hong-Da Chin, Christopher Goddard, Christopher Stark and Dai Fujikura (to name 
a few).  He was also a soloist with the Green Bay Youth Symphony, The Ohio State University 
Symphony Orchestra in Columbus, the Suburban Symphony Orchestra in Cleveland, and the 
Pittsburgh New Music Ensemble.

A doctoral candidate at Bowling Green State University's Doctoral Program in Contemporary 
Music under the mentorship of Mr. Kevin W. Schempf, Gunnar is currently working on his 
dissertation titled Identity in the Clarinet Music of Michael Finnissy and Evan Ziporyn. This 
research aims to bring further understanding to the world of music inspired by cultures other 
than what we experience in the Western art music tradition and what these intersections mean to 
these composers, the performer and their audiences. BGSU’s distinguished doctoral program is 
focused on the artistic specialization of music from the 20th and 21st centuries from traditional to 
experimental and avant-garde to electronic.

Gunnar has taught individuals from beginners to retirees and music students from elementary to 



college.  During his time at the Cleveland Institute of Music, he performed and taught individual 
and group lessons via high-def internet connection to various venues throughout the United 
States as part of their nationally recognized Distance Learning Program.  While at The Ohio State 
and Bowling Green State Universities, Gunnar was a teaching assistant for the clarinet studios, 
teaching applied clarinet to music majors and non-majors of all levels and coaching woodwind 
chamber ensembles. He spent much of his doctorate as a teaching assistant for Exploring Music: 
A Social Experience, where the focus centers on connecting non-musicians with the sounds 
and music they encounter everyday and providing a perspective to understand music in a social 
context both historically and currently.

He has earned Bachelor’s Degrees in Music Education and Performance from the University of 
Kentucky with Dr. Scott J. Wright; a Master’s Degree in Music Performance from The Ohio State 
University with Mr. James M. Pyne; and has a Professional Studies Diploma from the Cleveland 
Institute of Music where he studied with world-renowned clarinetist and former Principal 
Clarinetist of the Cleveland Orchestra, Mr. Franklin Cohen.

16
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Percussionist Luke Rinderknecht has performed as percussion soloist with The Cleveland 
Orchestra (Paul Creston’s Concerto for Marimba), CityMusic Cleveland (Avner Dorman’s Uzu and 
Muzu from Kakaruzu), and the Cleveland Youth Wind Symphony (James Basta’s Concerto for 
Marimba). Equally at home in chamber music and orchestral settings, he has premiered dozens 
of new works with the New Juilliard Ensemble, Metropolis Ensemble, and in recital. He was 
recently appointed principal percussion of CityMusic and is excited to join noexit, Cleveland’s new 
music ensemble. Last season he appeared with Alarm Will Sound, Ensemble ACJW, Metropolis 
Ensemble, Glank, the Cleveland Orchestra, the Buffalo Philharmonic Orchestra, and the West 
Virginia Symphony. In previous seasons he has also appeared with the Metropolitan Opera, Qatar 
Philharmonic, Dirty Projectors, Festival Chamber Music, St. Luke’s Chamber Orchestra, Virginia 
Symphony, and in the pit of Broadway’s Legally Blonde. 

He can be heard with The Buffalo Philharmonic Orchestra on their double Grammy award-winning 
recording of John Corigliano’s Mr. Tambourine Man, as well as with The Knights on three albums 
from Sony Classical. He completed Bachelor and Master of Music degrees at Juilliard, where he 
studied with Daniel Druckman, Gordon Gottlieb, and Greg Zuber, and received the Peter Mennin 
Prize for outstanding achievement and leadership in music. In the summers he is a faculty artist 
at the Bowdoin International Music Festival in Brunswick, Maine, and has also performed at the 
Marlboro, Castleton, Verbier, Barbican Blaze, BBC Proms, and Seoul Drum festivals. Luke grew 
up in Shaker Heights and is delighted to call the Lomond neighborhood home once again. 
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Artistic director/composer and Cleveland native, Timothy Beyer creates music imbued with an 
expressive and singular voice. Tim has been active as both a composer and performer in an 
eclectic range of musical mediums. He has composed for a variety of concert music genres, has 
scored for film, dance, and has produced many works in the electronic music idiom. Much of 
Tim’s early acclaim came from his inventive use of narrative in his electronic compositions, and 
this same sensibility pervades his concert music which has been described as something “...
found only in our dreams, or nightmares…” (The Washington Post). 

Early in his career, Tim spent his time as a touring musician, most notably as a founding member, 
composer and trombonist for the group Pressure Drop. Tim’s music has been performed 
throughout the U.S. and Europe by a variety of soloists and ensembles. He is currently working 
on several recording projects including a vocal/electronic collaboration with composer Andrew 
Rindfleisch, a collection of his works written for the Minnesota-based ensemble Zeitgeist and a 
CD featuring his ‘amputate’ series of electroacoustic compositions, the first four of which were 
created for cellist David Russell, flutist Carlton Vickers, pianist Jenny Lin and violinist Hasse 
Borup. 

Tim also writes children’s books including a retelling of Dante Alighieri’s Inferno for ages 6+ 
and the history-based storybook Der sehr ungezogene Junge. His most recent effort, Bat and 
Squirrel, is due to be released in 2022. 
 
“…as much poetry as it was music.”
-The Washington Post

“...tones that sounded like the authentic vocalizations of a spirit, gurgling unintelligibly from the other side...
shifting textures as the excellent upper strings created the sonic equivalent of a halo, or perhaps more 
threatening aura...”
-Cleveland Classical
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Associate director/composer James Praznik is a composer, conductor, and pianist whose work 
has garnered acclaim among his peers as well as audiences. As a composer of highly expressive 
music, James has composed music for concerts, stage productions and commercial videogames. 
He has participated in the Interlochen Composer’s Institute and the Cleveland State Composer’s 
Recording Institute, and received honors such as the University of Akron Outstanding Composer 
Award on two occasions the University of Akron Outstanding Pianist Award, and the Bain Murray 
Award for Music.

James has been a guest composer, arranger, pianist and conductor for the “Monsterpianos!” 
concerts in Akron, Ohio, and through the Cleveland Contemporary Players workshops he 
received recordings of his pieces made by some of today’s leading virtuosi. He has been 
commissioned by the new music ensemble “noexit”, and NASA in conjunction with the Cleveland 
Ingenuity Festival.  His music has been performed at E.J. Thomas Hall, Cleveland State 
University, The University of Akron, The Cleveland Museum of Contemporary Art, The Cleveland 
Ingenuity Festival, Brandeis University and Wellesley College. As a pianist and a proponent of 
other composers’ music, James has performed on The Ohio State University new music concerts, 
the Kentucky New Music Festival electro‐acoustic concerts, and as a member of the Akron New 
Music Ensemble. He is an associate director of “noexit”, a Cleveland based new music ensemble, 
and is an original member of “Duo Approximate”, a group that performs live soundtracks to silent 
films. Recently James created sound effects for the film “Shockwaves” by media artist Kasumi.

He holds a bachelor’s degree in composition and theory from the University of Akron where he 
studied compostion with Daniel McCarthy and Nikola Resanovic (as well as piano under Philip 
Thomson) , and has recently received a master’s degree in composition at Cleveland State 
University where he studied with Andrew Rindfleisch and Greg D’Alessio. Currently James is 
aPhD canidate at Brandeis University where he studies with Eric Chasalow, David Rakowski and 
Yu-Hui Chang.
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Art director Edwin Wade an ohio native is a modernist printmaker and painter. Edwin designs 
all the print and web materials and is responsible for the visual aesthetic of noexit. An avid Mid-
Century Modern collector, Edwin’s work has been featured on HGTV’s Design Star and NBC’s 
Extreme Home Builders.

His work can be found on Etsy, Minted and Just Modern Home Decor in Palm Springs, CA

https://www.etsy.com/shop/EdwinWade

Lorem ipsum20% off prints and original works
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Act one begins

... WITH INVESTMENT BY CUYAHOGA ARTS & CULTURE

Cuyahoga Arts & Culture (CAC) uses public dollars 
approved by you to bring arts and culture to every 
corner of our County. From grade schools to senior 
centers to large public events and investments to 
small neighborhood art projects and educational 
outreach, we are leveraging your investment for  
everyone to experience.

Visit cacgrants.org/impact to learn more.

Your Investment:  
Strengthening Community

Beck Center for the Arts
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noexitnewmusic.com noexitnewmusic

The best way to let us know that you like what we’re doing
 is with your generous support.

noexit is a 501(c)(3) organization so any donation that you make is tax deductible.

Please visit our website to donate and stay informed

All NoExit ensemble and individual photographs are courtesy of 
Steven Mastroianni / stevenmastroianni.com
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noexit t-shirts
Introducing our new tshirt with visuals influenced by the Bauhaus and imagery from Cleveland's 

history. Get yours while they last. 

new 2021design

vintage 2018 design

vintage 2018 design
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ubin (b.1983)Upcoming Events

NYC Baby!
noexit is off to New York City for their Carnegie Hall debut!

Queens College - Wednesday, May 11 at 8:00 pm
Carnegie Hall - Thursday, May 12 at 8:00 pm

NoExit at Cain Park
Enjoy the beautiful outdoor setting of Cain Park while listening to NoExit perform some of their 

favorite works from the ensemble’s diverse repertoire.

The Alma Theater - Tuesday, June 14 at 7:00 pm

NoExit presents trombonist John Faieta
You won’t want to miss this engaging one-man show featuring renowned trombone virtuoso John 

Faieta. 

The Bop Stop - Friday, June 24 at 8:00 pm
Heights Arts - Saturday, July 2 at 7:00 pm

We’ll be adding more events to the calendar so be sure to stay up-to-date by visiting 
noexitnewmusic.com 
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noexit would like to thank

Our fans and supporters

Kent State University
Adam Roberts
Samuel Robert

Cleveland State University
Andrew Rindfleisch
Tizziana Baldenebro

Heights Arts
Rachel Bernstein

Cuyahoga Arts and Culture, The Amphion Foundation and The Bascom Little 
Fund for their generous support which helped make this concert series possible.
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